


[ta PV VVVVVVVVVrVrrr?’ = 07a ROIc A <= 7 RRR na Ueno 











‘ 











FOR SAN Saves etree Soy = SS SSIS SSS 


MG SIs "mart a> c 








NNN Nee os 


| SAWS We 








ght. 1898. by The Musica] Courier Company 


Price, 10 Cents. Subscription, $4. 00. Foreign, $5.00—Annually. 


VOL. XXXVII.—NO. 17. NEW YORK, WEDNESDAY, OCTOBER 26, 1898. WHOLE NO. 972 














Copyright by Aimé Dupont, New York 


ALBERTO JONAS 





, , 
7 a oa -— co—~4 —_ a i i, = x——— -—. 








New if ork. 


LAMPERTI, 
Maestro of Marcella 
treiter, Stagno, Bellincioni, 
Sedanstrasse 


CAPERTON, 


Sembrich, Helene Has- 
Harris, Zagury, &c. 
20, Dresden. 


Mrs. RATCLIFI 


Representative and assistant of LAMPERTI. 
New York, 138 Fifth Avenue; Philadelphia, 408 
South 18th Street. Summer residence Dresden, 
Germany 

“aper ton is my only representa- 


all pupils des 


pared by her.’ 


ring to study with 





, Sedanstrasse 17 G. B. LAMPERTI 


ALBERTO LAURE ‘NC a 





55 , New York 

The vice f ad % the art of 
singing taught; meth« purest Italian 
schools; a bad en ie and beautiful. 


HENRY 


Conductor 





Society of the 





York. 
Street, 





Ww 
mt} 


100 West 1 New York 


FRIDA ASHFORTH, 
Vocal 


135 East 


Instruct 


ion 


18th Street, New York 


Miss FRANCESCA ORNSTEIN, 
Pianist. 

tisky Method 
Music Cl 
7 West 7ist Street 


Instruction Also Chamber 
asses 


, New York 


and Mrs. CARL ALVES, 


Vocal Instr 


Mr 


1146 Park Avenue, near 91st Street, New York 


MAX KNITEL-TREUMANN 
Baritone 
Voice Culture—Art of Singing 
»zie Hall, Room 837 
h Street, New York 








Maii address: 101 t S6t 


EMILIO 


Pro 


BELARI, 
ging and Pe 


118 West 44th Street, New York 


fessor 0 rfecting the Voice 


GEORGE M. 
Voice Culture 
Orat« , Church, Concert, Opera. 
Studio: 21 Fifth Ave., Mondays and Thursdays. 
Residence and address 
417 West 23d Street, New York. 


GREENE, 


and Artistic Singing, 








NATHAN GANS, 
Pianist 

Theory and Vir 

165 West 48th St 


il Method 


Pupils in Piano, 
, New York. 


Studio: 


MILDRED MARSH, 
Pianist. 


mited number of pupils, 
Steinway Hall, New York 


MARIE 


Will take a li 


Mr. C. WHITNEY COOMBS, 








(Church of the Holy ¢ ion). Organ les 
» given n one of Roosevelt’s 

Spe l rantages for the 

isic an a Fong a aoa boys’ 





44 West 20th Street, New York 


Mr. TOM 


Concert 


KARL, 
Oratorio and Vocal Instruction. 


Residence-Stud 315 West 77th Street, New York 


CHAS. HERBERT CLARKE, 


Solo Tenor South Church (Dr. Terry's) and Direct 
of Music at Madison Avenue M. EB. Church 
Oratorio, Concert and Vocal Instruction 

Studio, Music Hall, 57th St. and 7th Av., New York 


JOSEPH B. ZELLMANN 
Basso Cantante. 
oncert, Song Recitals. 
New Yo yllege of Music. 
1668 Lexington Avenue, New York. 
Wissner Ha 538-40 oo ton St. 
near Flatbush , Brooklyn, N 


Oratorio, C 
rk C < 





Studios: 





» A 


Wednesdays and Saturdays 


Mme. OGDEN CRANE, 
Voice CuLTuRE, 

ITALIAN METHOD. 

» 4, 3 East I4th Street, New York 


Studi 


CHAS. ABERCROMBIE, 
Solo Tenor and Singing Master. 

Pupils prepared for Opera, Oratorio, Concert or 
Church References: Dorothy pert, Charlotte 
de Levde, Marie Stori, Neal McKay, 

Vocal Studio: 138 5th Ave (Hardman Bidg.) 
New York. 


Vocal Instructor 


|THE MISSES ADELINA anp 


HORTENSE HIBBARD, 


CONCERTS AND MUSICALS. 
Instruction in Voice and Piano. 


Studio: 1672 Broadway, New York City. 


Miss EMMA HOWSON 


Vocal Studio, 
96 Fifth Avenue, New York. 
Mondays and Thursdays, 2 to 4 o'clock. 
Tuesdays and Fridays 10 to 4. 


CARI. 


Au 


Le VINSI 
horized representative of the 
FLORENZA D’ARONA Method. 
124 East 44th Street, New York 


CHARLES LEE TRACY, 


Pianoforte Instruction. 
Authorized teacher of the Leschetizky method 
Studio: Nos.1114-16 Carnegie Hall 


Mr. 





TIDDEN 
Pianist. 
314 East 15th Street, New York, 
Will accept a lim number of pupils 


PAUL 
H. RIEGER, 


ORATORIO AND CONCERT 
18 E 


ast 22d Street, New York 


WM. 


TENOR 


L. BECKER, 


PIANIST and TEACHER < 
PIANO AND ( ‘OMPOSITION 
70 West 95th Street, New York 


GUSTAV 
CONCERT 
Address 
TROTH, 


Ascension 
Instruction, 


CHARLES HEIN 


Organist Church of 
National Conservatory 
Harmony 


With the 
Organ and 


the 


2 West 11th street, New York 


FERDINAND DUNKLEY 

Piano, Organ, Harmony and Composition 
Lecture Recitals 
St. Agnes’ School 


M. THEODOR BJORKSTEN 
Mme. TORPADIE BJORKSTEN 


Albany, N. Y 


L\ND 


GERRIT SMITH, 


Organist and Conductor 





Studio: 63 East 52d Street ; South Church, Madi- 
son Avenue, cor. 38th Street, New York 
EMANUEL SCHMAUK, 

| Piano (Virgil Clavier Method), Harr 
Theory 
Organist Evan. Luth. Church of Holy Trir 
709 Carnegie Hall, New York 


New York. 


Residence: 1 West 87th Street, 


ADOLF GLOSE, 


CONCERT PIANIST -TEACHER, 
136 West 12th Street, New York. 


HOWLAN 
Orchestral and ¢ a 
Conductor 
Can be engaged by Amatenr Societies. 
Address 38 East 10th Street, New York 


DELAVAN 


Choral, 


AVERII.L—Baritone. 
Opera—Oratorio—Concert 
and Vocal! Instruction 
220 Central Park, South, 


PERRY 


New York. 


CHARLES PALM, 

Direct St. Cecilia Sextet Clu 
Violin Convent of the Sacred Heart. 
2271 11th Ave., near 178d St., 


>, Professor of 


tor of 


Address New York 


M. I. SCHERHEY, 
Vocal Instruction. 
Orato Concert-—Opera 
of the Scherhey Muss cal Con- 
New York 


Churct 
Formerly Direct 
servatory in Berlin, 149 East 2ist St., 


MAX BENDHEIM, 


w York 


| A. FARINI, 


Vocal Studio, 23 Irving Place, New York. 


Reception hours: 2 to 4 P. M. 


MARIE SEYMOUR BISSELL, 


Pupils prepared for C ( cert and 
Oratorio 
Studio 33 East 16th Street, New Y 


|E. A. PARSON 


Pianist a ‘Composer, 
Knickerbocker Building, 


pants minted and 38th Street, New York. 


THE MUSICAL COURIER. 


| 1668 —— Ave. 


ARTHUR VOORHIS 


Concert Pianist-—Instruction. 
104 Clifton Place, Jersey City, N. 2: 
Chickering Hall, New York. 


EMMA HOFFMEISTER, 





Singing, Primary Tone Production 
Potsdamerstrasse 66 III, Berlin, W 
Miss LILLIAN LITTLEHALES, 
VIOLONCELLIST. Graduate Royal ( € 
Music, London, |} Recitals, C erts 
Musicales. Tuit i Ense 
Address: 149 West 7 e¢ New Y k ( 
CARROLI \DHAM 
OCA S71 CT 


Mr. TOWNSEND H. FELLOWS, 





Amer ican Baritone 
oO Co t and Son Recitals 
Studio: 501 ar 7 502 Carr > Ha New Vork. 





TA MURIO-CELLI, 


VOCAL INSTRUCTION 
of the Er t Artists EMMA JUCH and 
New York 


ADELIN 





Teacher 


MARIE ENGLE 


18 Irving Place 
VICTOR HARRIS, 
Vocal Training and the Art of 


Studio: The Alpine 
55 West 33d Street 


Singing. 


New York 


HENRY HOLDEN HUSS, 
Instruction in Pianoand Theory of Music 
Studio for non-resident pupils Steinway Ha 


Personal address: 318 East 150th Street. New York 


MARGHERITA TEALDI, 
Highest Voice Cult 


»cker | ng 


MMe. 


ire 





Room 207 Kni 
Broadway and 48to ocreet. New York 


FRANCIS FISCHER POWERS 
a, Voice Culture 
e Ha 


New York 





New Yor 
Denver (Col 


k Seasor 





) Season 


HENRY SCHRADIECK’S 
Violin School. 


T insemble Playing 


Violin, Piano, Theory an 
Residence ar 
535 Wa 





HARRIET V ICTORIN E WETMORE, 
Pupil of the ce 


‘Mur. FLORENZA v'ARONA. 
Oratorio and Concert Soprano—Instruction. 
256 West 7ist Street, New York 


WILLIAM H. BARBER, 
Concert Pianist—Instruction 
Studio: Steinway Hall, 
New Y 


| Miss GRACE GREGORY, 

Contralto. 
Teacher of the BOU 
421 West 57th Str 


Authorized 


eet, New York 


| J. PIZZARELLO, 
Concert Pianist 
With the National Conservatory. 

For particulars address 
50 West %th St 


New Y re 
GEORGE FLEMING 
US bres New York 





TUBBS, 


ire and Singing 


FRANK HERBERT 
Voice Cult 


21 West 42d Street, New York 


| SIEG MUND DEUTSCH, 


Instructor of the V iolin. 





| Pupil of a his q i b I ate 
acqu nt, th pedagogue 
Formerly with the Bos 5 iy and The 
Thomas O est 
String Orchestra Class meets Mo ys,8P.M 


Studio 803-4: Carnegie Hall New York 


GALLICO, 
Pianist, 
Pupils accepted 
Monroe Building, Room 15. 
11 East 59th Street, 


The Mollenhauer Calege ! Misic, 


PAOLO 





Studio: 
New York City 





college 
ing to finish uM ] . ala 
Instrumental P ara and ( t 





Under the superv 


EDW. MOLLENHAUER. 
(near 105th St.), NBW YORK. 


LILLIE LILLIE) ANGELO BERGH . THE NEW YORK INSTITUTE FOR VIOLIN PLAYING ING | SERRANO VOCAL INSTITUTE, 


SCHOOL OF SINGING. 


Diploma. 
Studios: NEW YORK, LONDON, PARIS. 
The Albany, Broadway and 52d Street, 
NEW YORK. 


Address 





Scholarships. | 





AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 


Complete musical education given to students, 
from the beginning to the highest perfection. 
PF. & H. CARR! Directors. 


323 Kast 14th Street, New York. 


Conducted af EMILIA BENIC DE SERRANO 
and CA } 


RLOS A. DE SERRANC ). 


Concert and Oratorio, Piano 
Instruction. 


ew Opera, 


HY METHOD. 


ALICE GARRIGUE MOTT. 
VocaL INSTRUCTION. 
Broadway and 52d Street 
New 


The Strathmore, 


A. VICTOR BENHAM, 


Harmony, Composition, &c 


Piano 


163 West 12Ist Str 


RICHARD T 









































































































Vork 


New York 













Concert Organist a Accompanist. 
Organ lessons at Ma egiate Church, cor 
ner5th Avenue and 29 
Stud 0) wa New York 
WALTER H. McILROY, 
Tenor Guns Concert, Salon 
Brooklyr 583 Madiso et 
New York Care THE MUSICAL COURIER 
Mr. LEO. KOFLER 
odin ( 
‘ and Ch -aul’s ape 
4 Jew ¥ f e Art 
Brea re \ 9 Vese eet 
M NORA M \RD GREEN, 
S 4 e, New York 
Miss ALICE JANE ROBERTS 
P t, M I ‘ 
I le d Ke : and 
: 10 K aN. YV 
Mi 1d Mr THEO. J. TOEDT, 
Vocal | 
~ *1 cw ¥ rk 
P r A ' 
ALBERT GERARD-THIERS 
J. ELDON HOLI 
inst nr abeth 
t “ M laysand 
Thurs 51 E son Ave., N.¥ 
ADELE LEWIN‘ 
Concert Pia leacher 
esche M i 
Address 
Steinw Ha 
ARNOLD KUTNI 
« 
F. W. RIESBERG 
ct { I 
s P Ha 
( ar ) t h e 
a a { A 
. > & aht Jew York 
Signor GIUSEPPE DEL I TE, 
he } ne ‘ . 
ypera ts 
S 410 D ade a, Pa 
( ARO! JIN] M.z Bl N 
gil Clavier 
. e w 1ar 
MARIE PAR( O 
( 
New y " 
Mme. LUISA CAPPIAN , 
) Stree 
New y 4 
EMILIO AGRAMONTE, 
Vocal I truction 
For Terms, & addre 
Avenue, New York 
Mme. LOUISE GAGE JURTNEY, 
Teacher « singing. 
Author of “Hints A t My Singing Method.’ 
1211-1215 Carnegie Hall New York. 
Miss MAUD MORGAN, . 
Harpist 
13 Livingston Place, New York 
LENA DORIA DEVINE, 
CAL INST rION. 
Representat ve Teacher 
of the methods of the famous master 


FRANCESCO LAMPERTI, 


136 Fifth Avenue, 


New York. 















ork 


cor 


lon 


apel, 
Art 
reet 


IN 





A 
York 


TE, 


avier 
char 


York 


laster 


York. 











METROPOLITAN (OLLEGE OF Music 


Of the University of the State of New York, 
21 East 14th Street, NEW YORK CITY. 





SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Proprietor. 





Leading Members of the Faculty: 
DUDLEY BUCK, E. PRESSON MILLER, 
ALBEKT ROSS PARSONS, W. F. SHERMAN, 
HARRY ROWE SHELLEY, CAIA AARUP, 

KATE S. CHITTENDEN, LouIs SCHMIDT 


Mme. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Strathmore, 
Broadway and 52d Street, New York. 


CARL BERNHARD, 


Bass-Baritone—Oratorio and Concert. 
Vocal Studio: 157 East 47th Street, New York, 
“He sings most tastefully, and, what is more, 
knows how to use Azs voice as well as fhose of his 
pupils."—Georg Henschel. 


ERNST BAUER, 


Teacher of Violin. 
Address : 128 East 76th Street, New York. 


ARTHUR WHITING 
Teacher of the Pianoforte and Concert 
Pianist. 
Steinway Hall, New York. 


HOWARD BROCKWAY, 
Composer- Pianist. 
Pupils received in Composition, Harmony, Piano 
and Song Interpretation. 
Studio: 817-818 Carnegie Hall, New York. 


Mrs. HARCOURT BULL, 
Pianist. 
Pianoforte Instruction. 
113 West Sth Street, New York. 


J. JEROME HAYES, 


Vocal Instruction, 























Will resume teaching October 3 at 
136 __ 1% Fi ifth Avenue, New York 


FRAN 1K SEALY, e 
Organist New York Oratorio Society. 
Conductor Newark, N. J., Madrigal Club. Instruc- 
tion—Piano, Voice, Theory. 
Room 10, 9 East 17 th St. New York 
W M. H. PONTIUS, 
Dubuque, Ia. 

Voice and Artistic Singing-Conductor. 
Summer Schools: Clarinda, la., July 7 to 28; Moun- 
tain Lake Park, Md., August 2 to 2%. Resumes 
in Dubuque, Ia., September 12. 


LOUIS KOEMMENICH, 
Conductor of the Brooklyn Saengerbund. 
Vocal and Piano Studio at 387 First Street, 
Brooklyn, N Y. 


Mr. and Mrs CONRAD WIRTZ, 








Piano Schoo!, 2166 7th avenue, New York 
Piano: Harmony and Theory 
Circulars on application 


PLATON G. BROUNOFF, 


Conductor and Composer, 
(Pupil A Ru binstein and of Rimsky-Korsakoff) 
tudio: 10 East Seventeenth Street 
ot. h: 246 East Broadway, New York 


MAY BROWN, 
VIOLINIST 
E. A. Pratt, Manager, 1133 Broadway, St. James 
Building 


Personal address: 121 West 7Iist St., New York 





THE MUSICAL COURIER. 





WAL TER HENRY “HALL, 
Conductor Oratorio Society, Brooklyn, N. Y. 
Organist and Choirmaster St. James’ Church, 

New York. 


For terms for Conducting address St. James’ 


Church, Madison Ave and 7ist St., New York. 


Sicnor FILOTEO GRECO, 


The Art of Singing. 
Studio: 51 West 85th Street, New York. 


FRANZ BELLINGER, bee 


Baritone. 
Voca! Instruction. Opera, Concert, Oratorio. 
Mending of Breaks. Style, Lamperti- Milan Method. 
Address: Padianapolis, Ind. 

















THE STAATS PIANO SCHOOL, 
487 Fifth Avenue, New York, 

offers the greatest advantages to piano pupils 

Fall term opens September 1. Prospectus mailed 

on application. 

Faculty: HENRY TAYLOR STAATS, Director; 
May Vincent Whitney, Edgar C.Sherwood, Frances 
B. Lynch, Antoinette Fulle. Cox. 

Marion A. Chitty, Secretary. 


Miles. YERSIN, 


AUTHORS OF THE 
Puono-RytumMic Metruop ror Frncu Pro- 
NUNCIATION, ACCENT AND DICTION. 


THE PARKER, 123 W. 397TH Sr. , NEw York 


Mrs. CLARA A. KORN, 
Teacher of Theoretical Branches. 
Applications for tuition must be made by mail. 
Personal interviews Wednesdays, after 2 P. M 
Studio : 49 Fifth Avenue, New York 


RIC HARD ARNOL D, 
Instruction on the Violin—Solo Violinist. 
208 East 61st Street, New York 


LUIGI von KUNITS 
Violinist, 
Concertmaster Pittsburg Orchestra, 





Pittsburg, Pa 
CHARLES JEROME COLEMAN 
Master of Singing. 
Studio: 19 East 16th Street, New York 


J. HARRY WHEELER, 


Voice Production and the Art of Singing. 

Voices educated strictly in the Italian school. 
Teacher of Mme. Eleanore Meredith, Mme. Abbie 
Carrington, Harry J. Fellows and others. 

Studio: 81 Fifth Ave., cor. 16th Street, New York. 


PAUL HAMBURGER, 


Violinist—Instruction, 
MUSICAL COURIER, or 23 West 112th st., city 





'Miss LILLIE MACHIN, 


Vocal Teacher, 
Certificated pupil of 1208 Carnegie Studios, 
Signor Vannuccini West 57th St., New York 


FREDERIC REDDALL, 
Voice Production and Art of Singing. 
Church, Concert, Opera, Oratorio. 
Studio: — Gallery, m 
No. 345 Clinton Avenue, Brooklyn, N. Y¥. 


GEORGE SWEET, 


OPERA, ORATORIO, CONCERT. 
487 Sth Avenue, New York. 


CARL HAUSER, 
Violinist. 
Instructor ; Violin ; Livny F Instrumentation 
and Ensemble Playing 
MUSICAL COURIER or 1364 Lex’ tonave New York. 


RALPH DAYTON HAU SRATH, 
Concert Pianist and Teacher. 
Permanent address: Chickering Hall 
Studio : 65 West 115th Street, New York 














‘*A& Faulty Technic is the Common Cause of the General Failure of Piano Players."’ 





Virgil Piano School and School of Public Performance. 


A. K. VIRGIL, DiREcTOR. 

THE TECHNIC-KLAVIER provides a new, superior and thoroughly scientific means of both 
Technical and Musical Development, and at the same time insures far more rapid and sure progress 
in Piano Playing than is possible by any other means of study. New Term begins on Monday, Oct. 3, 
1898 (Instruction in German and English). Examination and Entrance days, Saturday, Oct. 1, 1898. 
Hours, 10to1and3to6. Prospectus descriptive of Method and Instrument (German or English) sent 


free. Persona! explanations of same daily, 9 to 6. 
Berlin, Potsdamer Strasse (Private Str.) 121 K 


Interviews with Director by special appointment 








THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 
SAMUEL EPPINGER, Director, assisted by the most artistic and com- 


petent faculty. 


MUSIC TAUGHT IN ALL ITS BRANCHES: 
PIANO. Virgil and Leschetizky Methods taught. 
Organ, Violin and all Orchestral Instramcats. 

VOCAL. Theory, 

Chamber Music. 

Catalogues Free on Application. 


Counterpoint, Composition, 
insemble Playing, &c. 


Harmon 





TORONTO CONSERVATORY OF MUSIC. 


(Canada.) 


EDWARD FISHER, Musica Director 


Affiliated with the University of Toronte and with Trinity University. 
Oldest and Largest Music School and Strongest Faculty in Canada. 


Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc. 


Music, Elocution, Languages. 


School of Elocution, Able Faculty. 


. 


Attendance 922 last season. 
CALENDAR and SYLLABUS sent free. 


Mme. EMMA RODERICK, 
Rapid Development and Complete Education o! 
the Voice. 118 West 44th Street, New York 





GEO. J] MAGER, 
Professional Accompanist — Coaching, Voice 
Training, Choral Director. 
Studio: Carnegie Hall, New York 


SIGNOR G. CAMPANONE, 
Opera, Concert, Vocal Instruction. 
1489 Broadway, New York 





BEYE R- -HAN lE, 


Cellist 
For terms, dates. etc . address Henry Wolfsohn’'s 
Musical Bureau, 131 East Seventeenth street. New 


York 
VICTOR CLODIO, 
Of the Thé&tre des Italiens. 
Vocal and Operatic Studio. 


Italian, German and French 
111 East 59th street, New York 


Mr. EDMUN ID SEVE RN, 
Violinist, Conductor, Composer. 
Mrs. EDMUND SEVERN, 
Piano and Voice. 
Studio: 131 West 56th Street. New York 


Mrs. GRENVILLE SNELLING, 
Soprano. 
Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York 


WALTER JEROME BAUSMANN, 
Vocal Instruction and Choral Conductor 


26 East 23d Street (Madison Square), New York 


NATIONAL INSTITUTE OF MUSIC, 
179 East 64th Street, New York 
Wm. M. SEMNACHER, Director 
Thorough instruction given in Piano, Vic i n and 
other instruments; also Vocal Culture and Cum 
position. Harmony in class free to pupils 


Dr. R. H. PETERS, 
Tuition by Correspondence in Harmony, 
Counterpoint, &c. 


For particulars and terms address 
Dr. R. H. PETERS, Spartanburg. S. C 


ARTHUR D. WOODRUFF, 
Conductor and Teacher of Singing. 
Preparation for Oratorio and Church 
Studios: 136 Fifth Avenue, New York City 

“The Commonwealth,” East Orange, N. J 
Mondays and Thursdays 


PAUL WIALLARD, Tenor 


Officer d’A-adémie of France; member of the 
Pacuity of Artsof Laval University. Concert 
musicales Voice culture Lyric declams 
lramatic action, facial expression French a 
English repertoires. Letters of recom 
and indorsement from the National Conservatory 
of Paris. A Thomas, tsounod, Massenet, Rever, 
Fauré, Tschai kowsky, Jean de Reszké, Plancgon 
and Paderewski,&c. “ The Parker.” 123 West 39th 
st.:also Tuesdays and Fridays, 3038 Carnegie Hal!) 








_ Paris. 


COMPRENEZ BIEN QUE CHAQUE FOIS 
QUE L'ATTENTION DES LECTE 

PPELEE SUR ous AU MOYEN D'UNE 
ANNONCE, CELA VOUS PREPARE UNE RE 
SERVE D’ELEVES POUR L’AVENIR 


FASHIONABLE BOARDING PLACE 
FOR MUSICIANS. 


i 
| 
MADAME LIVINGTON-DE&DEBAT, French Musi- 
| 
| 
| 





cian. Well-known, well recommended, Artistic 
Relations. Centre of Paris. Entire house. Superior 
table. Comfortand care. Chaperonage. Frenct 
and Italian Conversation. 

30 rue de la Bienfaisance, near St. Augustin. 





PAUL LHERIE, 
The Celebrated Baritone. 

Opéra Comique. Italian Opera. Teaching ir 
National Conservatoire, Paris. 
PROFESSEUR DE CHANT. 

Italian and French Methods. 
69 rue de Douai, Paris 


INSTITUT POLYTECHNIQUE, 
107 Ave. HENR! Martin, PARIS 
COMPLETE COURSES OF INSTRUCTION. 
Languages— Music 
Daily Lectures by leading French authorities 
Theatre—Operatic roles in caste 
Mme. PAQUET-MILLE, Directrice. 


MONSIEUR HENRI FALCKE, 
PIANIST. 
Lessons in Piano Playing and Fee M. Falcke 
a English, German and Spani Address 
165 avenue Victor Hugo, Paris. 


Practical School. Singing. 
MISE EN SCENE IN PRIVATE HOME 
M. and Mme. LURBAU-ESCALAIS 


for fifteen years in Paris Grand Opéra. 
| 52 Faubourg St. Honore, 
aear rue Royal, la Madeleine, Champs-Elysees. 





M. FIDELE KOENIG, 
CHEF DE CHANT A L’ OPERA. 
PROFESSEUR DE CHANT. 
54 rue de Ponthieu, Paris. 








Paris. 


Special Study of Répertoire 
SONGS, ROLES, TRADITIONS 
French, Italian 


lM. JULES ALGIER, 
Experienced Chef d’Orchestre 
Professeur de Répertoire 
9 rue Demours, Par 


| P. MARCEL, 


Professeur de Chant 
Auteur du Guide du Chanteur 
14 rue de Rome, Paris, France 
Tous les mois, auditions publiques d’éléves con 


sacrées aux grands compositeurs, qui eux-mémes 
iennent accompagner leurs ceuvres 


FRANCE. 


SCHOOL FOR GIRLS, 


St. Germain en Laye. 


MADAME SALOME, 
21 rue du Vieil Abreuvoir. 


WHERE TO STAY IN PARIS! 
8 rue Clement Marot. MME. TALGUEN. 
American comfort guaranteed the year round. 
Not a stopping ane, but a Home Bells, Elevator, 
Bathrooms, Light 


MARIE SASSE, 


Officier d’Instruction Publique 
De lOpéra, Paris. 
Creatrice of Tannhduser and !'Africaine 
Study of Répertoire: French and Italian 
Specialty made of correct — 1 of the voice 
and its restoration. Mise-en-scén 
3 rue Nouvelle, PARIS. 





JULIANI, 


PROFESSEUR DE CHANT. 
French and Italian repertory. Concert and Ora 
torio. Theatre in studio. Mise-en-scéne 
(PARC MONCEAU), 48 rue Fortuny. 


in. ARTOT DE PADILLA, 
(DESIREE ARTOT), 
89 rue de Prony, 
Parc Monceau.) PARIS 


M. MANOURY, 


Professor de Chant, 


Private Lessons—Class Exercise— Actin 
: 13 rue Washington, Saris 
Near Arc de Triomphe 


M, DUBULLE, 
Professeur de Chant, 
85 Rue d’Amsterdam, PARIS. 


Eighteen years Grand Opéra, Paris. 
French and Italian School Mise-en-Scéne 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
17 Regisseur de la Scéne de l'Opéra Comique 
Stage Practice. In Caste 
41 rue des Martyrs, Paris 


M. GEORGES HESSE, 

School of Piano. 
Maison-Musicale, 3 rue des Petits—Champs, Paris 
Musical Dictation and Harmony Exercises daily 


Frequent Public Auditions. 


DELLE SEDIE, , Paris. 


Pure Italian method. Complete comse. Stage 
practice. Voice, lyric declamation, languages 
solfége, ensemble music, mise-en-scene 

Class and single lessons. 

Regular course, three years. Terms moderate 

80 rue St. Petersbocre. 


M. ADOLPHE BEER, 
PROFESSEUR DE CHANT 
28 rue Duperré, PARIS 
SPECIALTIES: 
Good Emission. Conservation of the 
Voice. Articulation and Phrasing. 
Large and Noble Style. 








FRAU SELMA NICKLASS- 
KEMPNER, 
CONCERT SINGER. 
Professor of Singing at the Stern Conservatory 
Formerly Vocal Teacher of Crown Princess 


Stephanie of Austria. 
VON DER HEYpsTR. 4, BERLIN, W 





Ss MARIE | GE SELSC HAP, 
PIANIST, 
Address, 81 Leopold street, Munich 


ETELKA GERSTER’S 


VOCAL SCHOOL. 


Berlin W. Germany, 
Nollendort-Piatz No. 6. 
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UR Productions of the present year are 
the finest we have ever offered, and 
represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
profession and the public. 


a 


7. CHICKERING 
& SONS, 


791 Tremont Street, 
BOSTON. 


STERLING fs 


High Standard of Construction. 
<=_DERBY, CONN. 


/ 


























EDWARD BROMBERG, 
Basso-Cantante. 
Oratorio, Concert and Musicales. 
Vocal Instruction. 
Studio : 148 West 91st Street, New York. 
CAROLINE GARDNER CLARKE, 
Soprano. 
Oratorio, Concert. 
Trinity Court, Boston 


NEW YORK—Continued. 


BUCKINGHAM 
JOYCE, | 
Coaching a Specialty. 
30 East 23d Street, New York. 
} 


FLORENCE 


Accompanist. 
’ Address : 
ENRICO DUZENSI, 
Opera Tenor. | . oe 
Will accept pupils for voice culture. | m - 
poices cultivated per contract. Mme. MARIA PETE RSON, 
___ 145 East 83d Street, near Lexington Avenue. Vocal Teacher, 
y . y — 
J W. PARSON PRICE, 311 Main Street, Worcester, Mass 
Voice Culture, | eae — 2a ao ih oe — rT, 
18 East 17th Street, New York CAROLINE GARDNER CLARKE, 
* [can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, and 
his style of singing, entitle him to a high rank 
among teachers.” MANUEL GARCIA 


Miss EMMA THURSBY 


Good 


Soprano—Oratorio, Concert. 
Trinity Court, Boston. 





| JOS. POKLOP RENALD, 





will receive a limited number of pupils. TENOR. 
Vocal Studio : 605 Carnegie Hall, New York. Opera and Concert. Open for engagements 
York 


Keceiving days at studio Monday and Wednesday, 
10 to 12. Residence : % Gramercy Park 


SAMUEL B. MOYLE, 
Basso Cantante. 
Oratorio, Concert, Musicales. Vocal Culture 
Italian Method. Tone placing and reparation a 
specialty Studio: 136 Fifth Avenue. New York 


LOUISE VESCELIUS SHELDON 
Soprano. 
Pupil of De'le-Sedie. 
Concerts and Musicales. Voice Development 
Address: 28 East 23d Street, New York 


191 Lexington avenue, New Yo 


FELIX JAEGER, 
Conductor of Opera, Concert and Oratorio 
Vocal Instruction. 
Studio: 112 Kast 18th Street. New York 

















TOBIAS WESTLIN, 
Piano, Organ, Harmony. 


Brooklyn Studios: 390 Sackett Street. 
New York address: Mason & Hamlin 





F. DE RIALP, 
Vocal Teacher, 
15 East 16th Street, New York. 


Miss MARY FIDELIA BURT, 
Representative of the Galinparischeve system of 
Sight Singing, Ear Training and Musical Stenog- 
raphy. 701-702 Carnegie Hall, New York— 
Tu: sdays and Fridays. 
48 Lefferts Place. Brookly, N. Y. 


EMMA K. DENISON, 
Vocal Instruction, 
138 Fifth Avenue, Hardman Hall, New York. 





SERENO R. FORD, 
Piano, Organ, Theory, 


Stamford, Conn. 





HUGO LUTTICH, 


Solo Violinist and Instructor, 


76 East 93d St., or Steinway Hall. 
New York City. 


DAVID MANNES, 
VIOLINIST, 





827 Amsterdam Ave., near 75th St., New York 





Boston. 
KATHERINE RICKER, 
Contralto. 
Concert—Oratorio. 
3 Joy Street, Boston 
Miss HARRIET A. SHAW, 
Harpist, 


184 Commonwealth Avenue, Boston 


CLARA E. MUNGER, 
Teacher of Singing. 


2a Park Street, Boston 


ARTHUR BERESFORD, 


BASSO—Concert, Oratorio. 
21 Music Hall, Boston 


MYRON W. WHITNEY, 


Bass—Concert and Oratorio. 
Vocal Instruction. 
402 Boylston street, Boston, Mass 


Mue. GERTRUDE FRANKLIN, 
Vocal Instruction. 
1494 Tremont Street, Boston 


HOMER A. NORRIS, 


Harmony, Counterpoint and Composition 
French School. 
Pierce Building, Boston. 


Mr. & Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio~ 131 Tremont Street, Boston 


-Mrs. ETTA EDWARDS, 
Vocal Instruction, 


Steinert, Hall, 
Boston 











Mr. 








Pupil of 
Delle Sedie, Paris. 





VAN VEACHTON ROGERS. 
Harpist. 
7 Park Square, 
Daudelin School of Music. oe 


FAELTEN PIANOFORTE SCHOOL, 


CARL FAELTEN, DIRECTOR. 
Second regular session opens September 12. 
162 Boyiston Street, Boston, Mass. 


ELIOT HUBBARD, 
Tenor. 


Oratorio, Concerts, Recitals. 
Pierce Building, Copley Square. Boston 


Mr. EVERETT E. TRUETTE, 
Organ and Harmony. 
Large three manual organ in studio. 
218 Tremont Street, Boston. 


~ PIANOFORTE INSTRUCTION 
ONLY. 








The work of the school was estab 
lished by Mr. A. K. VIRGIL. Address 


Virgil Clavier School, of Poston, 
H. S. WILDER, Director, 


355 Boylston St., Boston, Mass. 


Mr. JAMES W. HILL, 

Teacher of Piano and Organ. 
As 114 Chestnut Street, HAVERHILL. Mass. 
BENJAMIN T. HAMMOND, 


Vocal Instruction. 
42 Main Street. WORCESTER. Mass 








Mr. anp Mrs. THOMAS TAPPER, 


162 Boylston Street, 





Boston, Mass 





Mrs. L. P. MORRILL, 
Vocal School of Music 
= The Oxford, Boston 
CHARLES ALBION CLARK, 
Teacher of Piano, Organ and Harmony 
1494 Tremont Street, Boston 
COPLEY SQUARE 
SCHOOL OF MUSIC, 


Katharine Frances Barnard, Principal, 
Pierce Building, Copley Square, Boston 





HEINRICH SCHU ECKER, 
Harpist, 


Boston Symphony Orchestra, 
Music Hall, Boston, Mass. 





H. G. TUCKER, 
Pianist, 
Chickering Building. 153 Tremont Street, Boston 


KATHERINE M. LINCOLN, 
Vocal Teacher, 
Pierce Building, Copley quare, Boston, Mass 
PRISCILLA WHITE, 
Vocal Teacher, 
Pierce Building, Cop'ey Square, Boston, Mass 


Mr. RICHARD BLACKMORE, Jr., 
TENOR—200 Dartmouth Street, Boston. 
Soloists and Teachers. 


Mrs. RICHARD BLACKMORE, Jr., 
—— MUSICAL COURIER Co., New 
or 1 ° 


JOHN HERMANN LOUD, 


Organist. 





Concerts and Organ Openings a Specialty. 
Pupil of Alexandre Guilmant. Associate of the 
Royal College of Music. Organist and Choir- 
master at First Church, Springfield. 

Address, 45 Mattoon Street, Springfield. Mass 


y y 7 
W. A. HOWLAND, 
Basso Cantante, 
Concert, Oratorio and Vocal Instruction. 
Studios: Steinert Building, Boston, Mass., 
2 King Street, Worcester, Mass 





_ London, England. — 








Pror. MICHAEL HAMBOURG'S 
Academy for the Higher Development of 
Pianoforte Playing. 

Patron and Honorary Examiner, M. PADEREWSKI 


For prospectus apply to the y etnney 
4 Elgin Avenue London, W 


Mr. ALBERT VISETTI, 
Professor of Voice Production . 
and the 4ésthetics of Singing 
at the Royal College of Music and the 
Guildhall School of Music, 
14 Trebovir Road, Earl's Court, S. W., London. 


Mrs. EMIL BEHNKE, 


Scientific Voice Training for Singers, Speakers 
and Stammerers, 
18 EARL’S COURT SQUARE, LONDON, S. W. 


‘CHARLES W. SINKINS? 


Telegrams—" SINKINS LONDON.” 





German Representative 
CONCERT-DIRECTION JULES SACHS 
Berlin, W*°, Winterfeldt-Strasse 11 


THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 
Established by the Corporation of London, 1880. 
All branches of Music, Elocution and Languages 

taught. 

Improvisation, Accompanying, Sight Singing, 
Sight Reading (Instrumental), Choral, Orchestral, 
Operatic and Chamber Music Classes. Second 
studies at greatly reduced rates. Scholarships, 
— &c., given. 
lees from £1: 118. 6d. to £4 148. 64. per term 

of twelve weeks. 

Staff of 130 Professors. Over 3,500 Students. 
Resident Lady Superintendent. Prospectus and 
full particulars of the Secretary. 

By order of the Committee, 

HILTON CARTER, Secretary. 

Victoria Embankment, London, E. C 





FLORENCE. 
UMBERTO LAMBARDI, , 


5 Via Rondinelli (Pension Andreini) 
Formerly assistant instructor in the Delle Sedie 
school at Paris. Specialty: Voice production and 
correction according to the celebrated Delle Sedie 
method. Pupils prepared for concert and opera. 
Stage practice and operatic ensemble. Terms 
moderate. 


CONCERT DIRECTION 


(Agency Founded 1879.) 


HERMANN WOLFF. 


Germany : Berlin am Flottwellstrasse 1. 
Cable Address : Musikwolff, Berlin. 








Proprietor and Manager of the Philhar- 
monic Concerts, Berlin ; the new Subscrip- 
tion Concerts, Hamburg; the Bechstein 
Hall, Berlin. 

Sole representative of most of the leading 
artists, viz.: Joachim, d’Albert, Staven- 
hagen, Mme. Carrefio, Mile. Kleeberg, Mlle. 
Marcella Sembrich, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Eugen 
d’Albert and Pablo de Sarasate. 


Principal Aqeney for Music Teachers. 
Apply for Catalogues. 
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ARA ANDERSON, the beautiful young Am 





singer, has been heard in Toronto On Tuesday 
evening, October 1d, she was the ¢ nly vocalist at the 
Seidl Orchestra’ concert, which, in spite of rain and 
wind, attracted a large and appreciative audience to Mas 
sey Music Hall 
Phe program wa follows 
Overture, Carnaval Romair Berlioz 
f Iwo Slavonic dances Dvorak 
\ria, Jeanne d’A I'schaikowsky 
Miss Sa Andersor 
La Vierge Massenet 
Minuet Moszkowski 
Prelude and Finale, Tr ind Isolde Wagner 
Symphonic Poem, Les Preludes Liszt 
Songs 
Clover Mac Dowell 
Yellow Daisy MacDowell 
Blue Bells Mac Dowel 











- Miss S 1 Anderson 
Invitation to the Dance Weber-Weingartnet 
Funeral March of a Marion Gounod 
Fete ,oheme Massenet 

The news of Miss Anderson's triumph at the Worcester 

Festival had already reached this city, and the people ex 
P pected great things of her They were t disappointed 
ter her fir song the singer d four times 

but would not give an encore, mt 1 e regret of ever 
ne present At the close of her second number she was 
, mpelled to g ag 1 e the ballad “My Mother 
Bids Me Bind My Harr 1 selection which in ordinary 
cases would have delighted many of her hearers. But the 
manner in whi she id sung “Jeanne d’Arc” had im 
pressed and thrilled everyone to such an extent that music 

of a lighter nature, however excellent, was not acceptable 

[The same may be aid of the three MacDowe gemmis 
which should have preceded, tead of followed, the 

Ischaikowsl y number 

Miss Anderson looked far more beautiful when singing 
than at any other time. There was a seriousness about her 
manner and a grandeur about her style, both of which 
were irresistible. On October 19 a leading Toronto critic 

if wrote thus of her initial appearance in this city, and in 
doing so he has voiced the sentiments of the general 
public: 

The real success of the evening, however, was the vocal- 
ist, Miss Sara Anderson, a young American singer, who 
hows more promise than anyone we may think of. She 
is a mezzo-soprano, with all the elements that make for 
righteousness in vocal art a voice olf great compass and 
beauty of tone; a voice full of feeling; one of those large 
serious voices that grip the soul (And, moreover, she is 
beautiful, and carries herself like a queen. Her first num- 
ber was an aria from Tschaikowsky’s “Jeanne d’Arc” The 
exquisite expressiveness, dramatic power and purity of 
tone she displayed literally took her audience by storm, 
and she had to answer four recalls, but, for some unknown 

. reason, refused to give an encore. Her second appearance 
was in three fairy-like fantaisies by the American com 
poser, MacDowell, “Clover,” “Yellow Daisy” and “Blue 
Bells.” Despite her beautiful diction and the loveliness of 
her voice, her style proved too large and serious for the 


vehicle. In response to a recall she gave a most beautiful 
and tender rendering of the ballad “My Mother Bids Me 
tind My Hair.” Miss Anderson is certainly the coming 
American prima donna 

The orchestra at this concert was conducted by Henry 
Schmitt, 


poem by Liszt 


whose most successful effort was the symphonic 


Owing to the dampness of the deather it 


THE MUSICAL COURIER. 





























erts, would endeavor to put s ph es ‘ ' S i study, and since | s about to leave tor New York he 
programs it would be a boon to the mus ving pr evidently is to rise high in fis Ci en protession 
the community, and it should aterially increas¢ e ‘rt tis ecita ¢ audience was most cnthusiasti 
; 1 , t \ te sist Miss | ’ 
attendance at these concerts, provided a suffic jual V #ne tenor W ad by “ : elian Beard (a 
so-called popular selections could be interspersed promising wi S$ lately made engagements 
Mr Schmitt filled an engage ‘ ere g sing ( AZO) Miss | rence M. Woodland (dra 
shortly after the death of Seidl. so that he is by 1 , . it pran W. Fi s Firtl aritone), J. D. A 
1 stranger in Toronto [ripp (p and others Mr. Beard is a arnest 
A : - rer . s ir selw de ‘ - j 
The third concert of the Massey Hall course w ‘ S=, * - ya ec lusic, anc as he con 
place on November whe M lle \r nette | yell] nine > Vv thie | t the great masters 
Signor Campanari and Ovide Mus ppear. Judging “© evidently 1g S s. fis lormer ass es 
rom he success € first engageme Ss < \ it I nis y W Ww I NeW } rh reer with in 
not unilkely that Miss Sara Anderson w r¢ ed est 
* * * 
ipon to return this sea n W case she iy be as 
red of a warm and er s ep r people Mrs gar Jar B rly Toronto) 
ve learned that she gre 5 e ( ( Departme to-day. Mrs. Jarvis i 
“a a ery fine pial talented Sstructol nd a remarka yy 
Zz ed and ve tile wor I I year she w Oo! ot the 
nadi mic & ( ¢ o b c 1c] ) d . 
adian musicia ‘ renu ly Op] ohite Pe . tl cit dt t 
the introduction into this intry of the examinations ey ereafter live in Buff s a source of sit 
Ss d Be 1 « ‘ : | | , 
ie A ‘ ed I d Royal Acade y re and regret to ‘ id Si 1 who are 
and Roya ( ice Musi I 1do0n x 1 y ] re { wit acqu a Mrs la 
| ant eeting e Ontar pI esting <« tee was I . = bend Sir Mar Laza (pianist 
+} On n’s« | or Sa lay i 00 j 
. it the Queen's Ha n oaturd ernoor King Wenmar! ater V Kdward Fisher 
— 1c . . . P . © eter . 
October 15, at 4:30 1 M v he 1 i steps were iK¢ O ¢ F t t loror ( t y Musi She 
Prevent te CxaM : vasn It is certai ; derstands the theory s aving en a f 
flue rious s wl are c¢ ed i at ) 
( Pp g Lit re he rine (a 
the soft the D \ p | t < ( { \ 
he is g sal prop scrip deste | | \ g Mr Jarvis 
exceedingly emphatic. S. T. ¢ (secret t Lemmew: tm = “— ee ; 
mittee) 1s not a | S 1 | oe C p 7? 
’ . . 1 /A\ul ihe o¢ ‘\ I ( : ‘ t 1€ 
Imé€ and labor € | ne 1 le e ¢ I g 
a . a» % ders’ R | t ose who 
the matter 1s a prool at tne | I uc 1 i 
. may receive mu ! xperienced 
nportance : ; ; 
The hour has come ( usik s , ’ ; rsa 
2 . t a ft t nit 
their independence to show it thev | e faith in them 
" + 1 " * * * 
selves and in the musical heritage of their country; to re 
, Miss ¢ ! Di 
pudiate ! W n may it ny r 2 p r ; , ; er p 
rights ( ralt . S } ( ul has accepted , 
Will th protest be underst Will it arouse indig similar Offer St. Ag ( c where her duties 
1 } ‘ 
nation or commendation? Wil I effectua Phese —- ; 
1 ’ 13 , \liss ‘ \ ( ‘ t \ 
are questions which to-day should claim the interest and J . - W 
1 | | d tol 1 
even the anxious attention of the musical world y, VU cr at, When 
11 d by M Margaret H« n, vocalist 
* * * ; 
| owing was heard at the Metropolitan 
Under the auspices of the Mason & Ri ( iny, I t Sunday: Anthem, “Who Are These Arrayed 
Miss Florence Taylor (of Detroit) will give a piano recital White Stainer; duo and chor I Waited for the 
, , : , ) 
in St. George’s Hall this evening The voc t will be Lor ( e, t S ' I ‘ I He 
Mr. Drummond and the accompanist Miss Mockridge. Counteth All Your Sorrows Hymn Prais Mend 
This is the program, for which the public should give a som rg Larg Lemaigle prayer, Cal 
vote of thanks to Messrs, Mason & Riscl laerts illegro 1 t \ nN ! offert e, C min 
Batiste. Soloists, Miss Millett and Miss Warde 
Sonata, op. 26 Beethoven 
Vocal solo prat Mr. Sherlocl enor organist. | }] lorrings 
M Drum mynd tol 
Barcarolle M kowski « * 
Murmuring Zephyrs Jensen ; : 
Valse Godard Signor Pierre Delas been very s ly 
- : } ] ; ¢ ant 1 
Suite d’ Albert ne a \ e must go t I \ r the v it 
Vocal solo W not recover! Prominent tists h ed giv 
. 
Mr. Drummond 
eb } : . compiime iry concert in Massey H 
Ballade, A flat Chopin 
ening, October 27. for the benefit Sic ) 
Miss Taylor, who has been a pupil of Barth and « I ntended to devote the proc: { 
oszkowski, pursued her musical studies for some time nding tl entlen to ti euns S 
M | Q g ul t 
in this city. She is young and charming, and she is a_ to be hoped that the balmy air will treat idly 
fine pianist Like Miss Ada FE. S. Hart. she is a friend Only a vear ago last summer Siegr ) arranged 
and admirer of Miss Apel, Tre Mustcat Covurier’s former a concert for the benefit of an as man in misery. He 


ded encouragement 
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S 


has never jailed to give assistance where m has been 


and it is well that his pupils and friends to-day 
round him. 


needed, 
remember this 
Phos« 


admired 


and gladly rally 


heard his splendid bass voice, who 
finished methods, 


will be missed at many of 


who have 


have his dramatic style and 


will sore ly he 


this 


pups will deplore his absence. 


understand how 
His large class of 


the local musical events season. 
Signor Delasco has sung in grand opera in the Metro 

New York, and he 
Regret at the 


confined to Canada 


politan Opera House, has numerous 


friends in Europe news of his dangerous 


illness will not be 


a 
The Ontario Ladies’ College, at Whitby, an 
excellent musical department, of which J. W. 


On October 18 this institution was 


possesses 
Harrison, 


of this city, is director. 


visited by their Excellencies, the Governor-General and 


the Countess of Aberdeen, for whose delectation a special 


program was arranged 

* + aa 

has sent to this department a 
the divine in 
Halifax we 


Halifax 
the 


A musiciz 
letter 


im in 


concerning outlook for art his 


He 
all endeavoring to attain the highest ideals in music, 


city writes: “Away down here in are 


be it 


as teacher, soloist or conductor. Being isolated, as it 


we are depend- 
from the 


were, from the rest of the musical world, 
ent on our own efforts for the rendition of music, 
solo to the complete opera.” 


On October 13 the first recital of the Weil String Quartet 


took place in Halifax. Max Weil was the leader and 
Miss Gladys Tremaine the second violinist, while J. A 
Taylor played the viola and Miss Elizabeth White the 
‘cello. This was their program: 

Quartet in A minor, op. 29............ .Schubert 


Allegro ma von troppo. Andante Menuetto (Alle- 
gretto) Allegro Moderato. 
lorments Now, Le Cid... 
Miss Elsie Hubley. 
Sonate for piano and violin, No. ee ee 
Andante con Variazioni. Presto. 
(Dedicated to Rudolph Kreutzer.) 
Miss Louise Tupper and Max Weil. 
op. II . Tschaikowsky 


Vocal, No Massenet 


. Beethoven 


Quartet, Cove ee ces oe sevese see ce 
Andante Cantabile. 
Vocal— 
The Nightingale 
The Blackbird EE One ee em 
Miss Elsie deenipued 
Waltz ; 
Miss Louise Tupper 
Quartet in G minor, 


. Horrocks 
Harriss 
.Gounod- Liszt 


Piano, Faust 


. Grieg 


Op. 27 
(First 


movement.) 

It is to be hoped that the professional engagements of 
Weil Quartet will not be limited to Nova Scotia, for 
the West as well as in the East. 


the 
it should be heard 
- +. x 


Che choir of Parkdale Church, under direction of Alex. 
M. Gorrie gave a concert on October 13, when the High- 
landers’ band assisted. Mr. Gorrie has brought his choir 
high standard of ecellence. 

a capable piano teacher in this city, and 
former pupil of Herr Ruth, has resumed her classes at her 
Miss Collier has an extensive 


up to a 
Miss Collier, 


studio on Gloucester street. 


knowledge of harmony, and she makes a specialty of piano 


accompanying 


Miss May Kirkpatrick (pianist) and Miss Lena M. 


Hayes (violinist) propose giving a recital together early 
in the season. 

Miss Via Macmillan, musical director of the Toronto 
Junction College of Music, saw the need for a school of 
the kind in that region, and has creditably met the demand 
which formerly existed. 

- * + + 

Whaley, Royce & Co. 
large number of their latest publications, including a series 
of six songs by Bianco. These compositions have received 
the most favorable notice of critics in England, the United 
States and Canada. Special mention should also be made 
of this firm’s editions of works by Lawrence, Jeffers and 
C. A. E. Harriss. 
sitions will appear in these columns next week. 

Whaley, Royce & Co. state that theirs is the 
only house in Canada that employs music engravers and 
that has a lithographic plant on premises. They 
American publishers in this 


have sent to this department a 


A critical analysis of all these compo- 
Messrs. 
the 


the majority of 
country, and that they are on satisfactory terms with Eng- 


represent 


lish firms may be seen from the following paragraph 
written by ‘Moderato” for a recent issue of Saturday 
Night: 

Messrs. Whaley, Royce & Co. have concluded an im- 


portant arrangement with Howard & Co., music publish- 
ers, of London, England, whereby Canadian composers 
will be enabled to secure the advantages of a market be- 
yond the seas, the English firm mentioned undertaking to 
publish and push in England any works by our compos- 
ers which may possess sufficient merit to warrant it. This 
enterprise on the part of Messrs, Whaley, Royce & Co. 
will doubtless be duly appreciated by Canadian compos- 
ers, whose chief complaint in the past has been due to the 


limited field offered in Canada for the sale of original 
works by native musicians. Messrs. Howard & Co. have 
already accepted and published two songs by T. C. Jeffers, 


four by Charles A. E. Harriss, and one by Frederick L 
Lawrence, works which had already been published in 
Canada by Messrs. Whaley, Royce & Co., and which had 
been most favorably mentioned by leading local critics 
The English editions of the songs mentioned are admir- 


ably engraved and attractively gotten up generally.” 
” ” - 
The choirs in the various churches are beginning to 
prepare for their annual services of song. There is no 


dearth of musical activity in this part of the country 
May HAMILTON. 


Wanted—Information. 


YG curious-minded and always glad « 

good subject, I have followed the differ nt contro 
versies that from to time THE 
MusicAL CourRIER on the well-worn theme 
ture. While it has all been vastly 
for the initiated highly satisfactory 
fess that personally the only benefit 
same that the darky got from the 
and cold feet. 

We have heard a great deal about larynxes and phar- 
ynxes, about laryngeal nerves, cricothyroid and arytenoid 
muscles, and Allah knows what not besides. We 
ready to admit that they exist, and even that it may be a 
very creditable thing to understand and describe their sit- 
uations and relations to one another. But the point is, 
how to use all this paraphernalia in the production of 
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Not one of the disputants has yet suggested a natural, 
common sense way of producing a natural, healthy tone 

The vital and only question of interest to the vocal stu- 
dent is how to obtain his tones—good, pleasant, easy tones 
that will not tear his throat and torture the of his 
If science has any solution of this question, cer 


ears 
listeners. 
tainly we have a right to demand it from such votaries of 
Drs. Muckey and Curtis, Me Belari and 


science as ssrs 
Howard. 

But Dr. Muckey says the some 
Dr. Curtis 
“it is difficult to determine” Mr. Be- 
John Howard Adam’s 


of lesser celebrities who, in 


vocal cords are strings; 
body else is of the opinion that they are reeds; 
says what they are 


talks registers, and deals in 
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succeed in making complica 


lari 
apples. 
trying to trump the game, 
tions doubly complicated. 
Won't some of luminaries in vocal science 
side light on the that the labyrinth? 
Will any one of them give us a plain answer to a plain 
must all this elaborate mechanism be set 


these cast a 


road leads out of 


question? How 


in motion to produce the voice? Through what instru 


mentality and in what way can any man, woman or child 
clear, spontaneous tone? 


to the 


count upon giving just one good, 
Let the answer be definite, 


veiled in incomprehensible scientific subterfuges and wad- 


simple, point, and not 

ing through endless pages of THE Musica, CourIER 
Mon Dieu! It little savant 

on paper, but let us see how much this knowledge is worth 


seems to cost very to be a 


in practice. 
It would not be a bad ide a for our wranglers to illustrate 











their theories before the public. The public cannot in- 
terpret the jargon which they talk, but it can judge of re 
sults in the tones which hears. To him the palm of 
victory whose production meets the highest favor. For 
the rest, no matter how profound r physiological 
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which begin on Monday and extend for two weeks, with dom of this preparation insisted upon will make these d 
two other dates in London and visits to the principal towns grees much more worthy than those taken elsewhere 
in the provinces \fter this he conducts in Vienna, which César Thor n is unable to appear at the Crystal Palac« 
will terminate his engagements there In the summer he_ to-morrow after ! Ry Sauret will be the soloist ir 
will conduct the performances of the “Ring” at Bayreuth, stead 
iiter which he will be fre« Victor Thrane, the well-know \ i ‘ i 
rhe sum he is to receive for conducting the Man wet W ! ‘ t tl veginning of the week. but left fo 
chester concert s £1,500, but the Manchester Orehe hor on Wed y WI ere ha heard er 
tra (probably to be rechristened the Richter Orchestra nge pl rs. but t ; angtan eo: 
ire trying to arrange concerts in the adjacent important gagemer f e for , ' H 1round 
towns, which would increase f " t ‘ \ P | Gérard 
about £2,500. This will not interfere with the London cor i. we obser 
certs that take place in October and Jun Mme. Antoinette S 
Che Liverpool Philharmonic, with characteristic lethargy ig ( Ww. Ss 
decided that Mr. Cowen was satisfactory, and could see no They have far appeared the tov the South of Eng 
reason for his d issal, even tl igh e€ was not engaged land. but their tour P mt er idle f De 
for any definite period his means that the Manchester during w total of about six nc . e given 
those of | r P 4 ‘ a lf I ( 
BRITISH OFFICES OF THE MUSICAL COURIER, ) onable institution has the proprietory rights of their hall, Nearly 4,0 , 
21 Princes Street, Cavendish Square ; and as it wones . ‘ ti . , 7 aot ‘ é . 
LONDON, W., October 14, 1808. ) 5 pa [ i playing of H M oriz 
[)* RICHTER’S forthcoming engagement with the the competitior rheir prograr i n the ! line Rosent HH fir é vas the Scharwert pial 
Hallé Orchestra at Manchester has been the most they were ten or fifteen years ag neert B . the strongly trasted pa 
talked of theme in the musical world here the past week here e< bt that the Carl Rosa Opera Company t ! ut by tl 
rhe prospect of having the greatest living conductor resi vill give : D : 1alitic 
dent in England has been hailed with delight, and the in Engagements e been pI ding bet n vr. U nd nterpt f 1 by clearly conceived 
estimable value of his influence on music here would be ©@tr and Art! Col ! ig leal \ ! t it the 
another factor toward securing for England the recogni- ‘! re g i eI i D le f H von 
tion she is now beginning to deserve—that of being a mu Atlee wi ‘ n t € ! i 
sical nation. On the death of Sir Charles Hallé the com- be made of the new electric 1 nery mentioned in a re 
mittee appointed to manage the Hallé concerts invited Dr ri he for . . . 5 Eng I ‘ 1 gave 
Richter to a ept their management, but he was not free Last week this ¢ p & P a ‘ I . I I la y 
from his engagements at Vienna he was forced to refuse e wine i a ‘ ( And ‘ 
after a consideration of something like ree ths. He [ull hot . & A , i er g the 
decided that he could not come at that ti it all, and wrote irban t . otra su lo a I ( ( g of 
a letter expressing a desire to accept the post a e future , , i Mr 
date pe th a emb 
In the meantime several of our Englisl ynductors wert ge I [ ed 
requisitioned for single concerts. Mr. ( n made a d d 1M 5 { é 
cided hit in | reading of one of Beethoven's symphonie to the libretto of lhe Three M eteer ré l pr ' ! A irked by " < 
which lead to his being engaged, but only from season to he meeting of the Union of Graduates called last Fri ! Edwa 
easor It was evident that the management hoped their day to protest against t proj nceforward t nfine ( f t perf f f Fanta 
] e tor e ser r of D Ricl M be entua I ( re ea 
i er As Mr. Gow k ha g 1 la ne ( 5B re, Sif I ne © 
tee hat he oug rece perm engag¢ ! nd | B g eloy und 
e claims that Me I Brothers verbally ind ed re be | g M H 1 
to | hat the probabilities were his pos was assured l g 
He has written to the Ma ester Press ating n g i 
i i letter dated t Feb ry he give r iwa 
i 4 l prese unde anding 1 px ig pn L) 1 yO2 , 
ed he actior e t 1 in the r | B | { 9 
led rather to alienate than « pul ipathy Oxford, \V ( g I 
, ) ’ : 
Although the I ire 1 gned, there is ' 
doubt that Dr. Richter will accept the luctorship ¢ g g id 
these concerts, at least for one season, comme ng n¢ t f » ~ 
1utumy1 He arrived in London Wednesday ( bu S Leed 
ngaged rehearsing for | concerts at St. Ja H leg \ 
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Novelty 


Leeds providing some 150 and 


So far there has been nothing new. 


Riding, 


an odd 200. 


has, however, come in with the adoption of the lowered 
pitch (normal diapason), which exercised the minds of so 
many during the Birmingham Festival of last year. We 
have never realized the necessity for this change. Its 


adoption is looked upon as desirable in the interests of the 
strain has accrued 
Still, 


but in tne North rticular 
prevalence of the old Philharmonic pitch 


right direction, if 
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mnly to bring us into line majority. 
Che t duly opened on the 5th with a perform 
lijah,”’ which it is well to record had _ been 
t rehearsed under Sir Arthur Sullivan, who in 
ariably gives full attention to the familiar oratorios ot 
\lendelssohn or Handel 


Rarely have we heard anything like so good a reading 


once well balanced, 
that 


It set up a happy standard 


[he chorus singing was at poweriul, 


ind indicative of a refinement has not always char 
acterized West Riding singers 
which no departure could be 
principals, Madame Albani, Miss Ada Crossley, 
Miss Clara Butt, Ben Davies and Andrew Black, 
ill thoroughly The 
both of them débutantes at the 
in the is that Miss Clara Butt, the failed to 
turn up during the early part of the proceedings owing to 
the Miss 


rehearsals, was, 
the 


at the outset, from tolerated 


\s for the 
they were 


hy two 


one and efficient reason wW 


contraltos, festival, appear 


cast originai, 


some misunderstanding as to time. Crossley, 


who had taken no share in the however, 


satisfaction until arrival of 


little 


at hand, and every 
Miss Butt, 
tretemps 


More 


ing, when 


gave 


who was naturally a put out by the con- 


even- 
first 


interest attached 
Mr 


1on 


to the proceedings in the 


Elgar's “Caractacus” came up for a 
This is the t festival com- 


to 


result of a direc 
able to 


score 1S, 1l 


considerat 
its 
too 
to 


and it is gratifying to be testily 
fore The 
with detail. It is, of 
motive (some thirty or forty) through 


but the knowledge 


mission, 


power and graphic force anything, 


crowded course, hardly necessary 


1 1 
all the 


derive 


follow leit 


work to enjoyment from it, 


t motive prevail rouses speculation as to the mean- 


every phrase that is repeated. “Caractacus” de- 


worth it. There is nothing weak, 


silly about it. Yet ther 
light even those who cannot appreciate 


mands much, but it is 
sentimental or e are purple patches 


such as might dé 


the instance, 


duet 


significance of the work. There is, for 


at 


and 


full 
time difficult, love 

the 
an extremely pretty pastoral 
the Sword,” 


} f 1 


limax aiter Cil 


the beautiful, and the same 


between Eigen Orbin; great “Lament” for 


Caractacus in seven-four time, 


chorus, and a bold and exultant “Song of as 


hl 


well which c 


for the end. 


as a grandiose ration in 


pero 
Nax is attained with a still greater onc 
“Caractacus”’ 
many years to come. The 
band did not help us to 
better than at re 
well and Andrew Black 
Neither the intonation of 
Mr. Lloyd was im- 
otherwise good account of the difficult 
while John Browmmng and Charles 
of repute, sang power 
dramatic instinct in what they 
of 


performance was as satisfactory as any 


likely to meet with for score 


and the 
playing 
very 


extreme ly elaborate, 


forget the fact, though much 


i 
hearsal Ihe chorus sang 
role. 


that 


his best in the title 
Medora nor 
but 


was al 


Mm Henson ot 


peccable, an 
music 


both 


was given; 
Leeds 
ind gratifying evidence of 
Mr. Elg 


which created 


Ove 


Knowles, singers with 


course warmly congratu- 


deep impression upon 


to do ar was 


work, 


on his 


ill those capable of entering into its significance. 


The rest of the program embodied the air with varia 
tions from Tschaikowsky’s Suite in G, Berlioz’s “‘Carna 
Romain” overture, and Cornelius’ “Vatergruft,” the 
last being sung by Plunket Greene to a choral accom 


paniment 


[he second morning’s performance of the festival 
yrought with it Professor Stanford’s “Te Deum” and 
Palestrina’s “Stabat Mater.” The new “Te Deum” 


abounds in strongly colored dynamic contrasts, after the 


Verdi, 


whom Professor Stanford very warmly 


manner of 


idmires. There is, too, a touch of the personal and the 
picturesque about the work that is to be felt rather than 
defined. The dramatic, but not the theatrical, element 
‘omes in with the ‘“Judex crederis,” and we are treated to 
some rather startling outbursts at the end of the “Salvum 
fac populum” and “In te speravi.”” where the divided choral 
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parts go climbing upward, until the soprano soloist takes 
up the strain on the high B flat and then drops to the 
octave with peculiar and happy effect. 

A solo quartet is required, and was represented on this 


occasion by Madame Albani, Mme. Marian Mackenzie, 
Edward Lloyd and Plunket Greene. The “Stabat Mater” 
received a most impressive reading. In a secular build 
ing like the Town Hall such music, at such a distracting 
time, is heard to disadvantage Yet with closed eyes 
one could appreciate to the full what it is to hear Pales 
trina’s music ai Ratisbon or within the Sistine Chapel, 
where every Lhursday in Holy Week this setting of the 
lamentation continues to be sung. An “Ode to Music,” 
by Otto Goldschmidt, hardly merited the attention it re 
ceived. Founded upon some unpoetical lines by Sir 
Lewis Morris, the work is laid out for soprano solo and 


female choir, with an accompaniment of organ and harp. 


but it is not worthy of a place 
taken Madame 
dedicated 


The thing is pretty enough, 
by 


in a festival scheme The solo was 


Albani, 


The rest of the program comprised Liszt’s * 


to whom the mellifluous production i 
Préludes” 


and a Sullivan selection 


The evening concert brought with it Dr. Alan Gray’s 
new work, “A Song of Redemption,” which is neither 
more nor less than a setting of Dr. Mason Neale’s familiar 
hymn, “The foe behind, the deep before.” We were not 
greatly impressed by this novelty. The music is sound 
and scholarly, but the lines on which it moves are not 
much more ambiguous than those of an extended church 


anthem. 


A Wagner selection followed, Madame Albani here 
being heard in Isolde’s “Liebestod,” and Miss Marie 
Brema and Mr. Bispham giving a remarkably fine inter- 
pretation of the final scene from “Die Walkure.”’ Mr. 
Lloyd also sang Siegmund’s “Liebeslied,” and few or none 


realized that this was virtually the famous tenor’s farewell 





to the Leeds Festival, at which he has sung for so many 
years. 

Friday morning promised Bach’s Mass in B minor, and 
with the recollection of what had been done in the past 
with this most exacting of choral works, expectations ran 
very high Nothing finer than the performance could 
have been reasonably looked for. Had the work been 

its entirety, as during the festival of 1886, the 


been indeed memorable in musical | 


numbers were cut, however, as well 


The 


portion of 


tory two last 


as a Laudamus te,” though there is no need 


mass is a gry put 
old days 


this 


to make a fuss about this, as the 
at Leipsic per- 


heard 


together at odd times, and in the 
With 
encountered. It 
slightly 


the 


formed by instalments mass was some 


of the finest singing we ever was not re 


find the 


soon as all settled to 


defective at the 


assuring to 


but 


vanished and 


intonation 
work uncertainty 


lidits of 


outset, as 


a magnificent precision and so tone 
Mis Marian 


Green 


Mme 


Csree ne, 


, 
Esther 


and 


Palliser, 
Plunket 
parts that demand musician- 
The 


which 


The soloists 
Mackenzie, W 


whom did their 


were 


illiam all of 


utmost with 


ship as well as vocal Mass was preceded 
Moczart’s “Prague” 
treatment by the band 

At the concert Humperdinck’s 


sody” first 


power 


symphony, met with excellent 


‘Moorish Rhap- 
the composer be ing 


evening 


came up for performance, 


present to conduct it in person. This was the result of a 


special commission. Originally the work was spoken of 
as a symphony, and again as a rhapsody in three move 
ments, but, as it turned out, the novelty proved to be in 
two movements only. The themes are presumably of 
genuine Moorish origin, but they might just as well be 
Scotch or Chinese for any distinctive effect they exert 
Herr Humperdinck, too, has aimed at more than music 
can adequately represent, and while his score is most in- 
geniously wrought, it does not carry conviction. Un- 
trammeled by a “program” we are sure the composer 


would have produced something much better worth hear- 


ing. This Friday evening program further contained 
Sir Hubert Parry’s “Blest Pair of Sirens,” which was 
conducted by the composer, who secured the finest per 
formance of this work we ever heard. Brahms’ rhapsody 


chorus also found inclusion, 
Marie did it 


and male 
Miss 


for contralto voice 
the 


every 


Pennsylvania Conservatory of Music, 


1616 North 17th Street, Philadelphia, Pa. 
MUSIC IN ALL BRANCHES— 


solo being sung by Brema, who 


justice 


Instrumental and Vocal, Technical and Theoretical: 


Catalogues mailed upon application. 


VIVIAN INGLE, Director. 


The proceedings closed with a selection from Handel’s 


“Alexander's Feast,’ which sounded rather quaint, and 
even occasionally comical, as in the chorus 3reak his 
bands,” where the tonic and dominant are insisted upon 
by the strings in the manner of a tattoo. The soloists 
here were Miss Palliser, Ben Davies and Andrew Black, 
Miss Ada Crossley coming in to join Miss Palliser for 
the penultimate number 

On Saturday morning Mr. Cowen’s new “Ode to the 
Passions” claimed attention, and proved to be quite in 
Mr. Cowen’s happiest vein. The composer has not al 


ways taken himself as seriously as he might, but this work 
much for his reputation 
that the 


introduces are 


will do 
His 


vignettes he 


method is of landscape painter, and the 


never otherwise than most hap 























pily conceived Fear, Anger, Hope, Melancholy and 
Cheerfulness are all touched upon in turn with felicitous 
brush, and for the final apostrophe to Music the com 
poser reserves a great effect Mr. Cowen’'s appearance in 
the orchestra was the signal for a tumultuous outburst 
of applause, which was renewed again at the close of the 
performance 

Mr. Cowen is a favorite with the chorus, and if his posi 
tion at Manchester had depended upon the Leeds singers 
e would have had their unanimous vote he fact that 
the enthusiasm was not wholly inspired by the new work 
does not militate against the latter, which, as we have 
hinted, is among the best things that Mr. Cowen has yet 
produced. It was excellently performed on the whole, 
and the composer-conductor appeared to appreciate the 
ttention devoted to him. 

After Mr. Cowen came M. Fauré, who directed a read 
ing of hi Birth of Venus,” which on this occasion was 
heard for the first time in E though it is of course 
no new thing. We can pre d to say that we were 
much struck by this “mythological scene the text of 
which had been done into English for the festival. It is 
monotonous, and the poem by Paul Collin presents no scope 
for variety \ solo allotted to Jupiter, and sung by Mr 
Bispham, we for we know 1 yt y minutes 
without getting any “‘forrarder,”’ as the Northerner would 
term it It was all highly decorous, elegant and gentle 
manly, like the composer himself, whose beat was most 
pre Se 

After this “Birth of Venus” the ( ral Symphony had 
much of the effect of a whirlwind, and the reading cer 
tainly carried all away. The playing of the orchestra was 
very fine, the slow movement being “sung” in really moving 
fashion, but in other places the tone ght have been more 
varied, and one longed for a less ble pianissimo. Sir 
Arthur Sullivan’s tempi are not quite the ame as those of 
some other conductors. 1 scher e takes remarkably 
fast, while he plunges into the finale without a pause As 
for the singing of the chorus, it was distinguished by un 
flagging power id enthus ind ent asm, as Dr 
Richter remar] the main thing required in the choral 
epilogue. The soloists were Mme. Medora Henson, Mn 
Marian Mackenzie, William Green and Mr. Bisphar a 
discharged a very difficult ta with much credit to them 
selves 

The final concert in the Town Hall, to which the serial 
tickets did not extend, wa I r ess popular 
order At the close the chorus war ) eered tl con 
ductor, who was so much moved by the farewell as to 
hasten from the orchestra to conceal the depth of his 
emotion. 

To sum up, the festival has been most cessful. No 
seats have been allowed in the vestibule of the Town Hall 
and this means a sacrifice of some £340. Serial tickets, too, 
have been in such vogue as to beget a sacrifice (by allowing 


a reduction on quantity). However, there have been more 


first seats available, and when accounts come to be finally 
balanced there will probably be much the same amount to 
hand over to the charities as in 1895. With such a secre 
tary to superintend as F. R. Spark, it need hardly be said 
that the general arrangements were most ably carried out 
F. V. ATWATER 
Carl Zerrahn. 
The veteran conductor Carl Zerrahi returned a 
Europe on the Konigin Louise last weel ter five 
months’ trip. Mr. Zerrahn is looking well and hearty 
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17 RUE DE LONDRES / 
BRUSSELS, October 7, IS). | 
Pr1ano Stupy IN BRUSSELS 
ITH regard to the study of piano every facility is 
offered in Brussels, many excellent professors 
lso professors of solfeggio unterpoint, harmony and 
mposition d esp lly interesting, one 

the well-known musicians of Brussels, Mr. Wallner, con 
ducts classes in the tor music and lectures, explair 


ing the purely artistic side of the question, thus develop 
ng taste and judgment, so that it is possible to get 


very thorough musical education, not only learning to u 
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BERLIN OFFICE THE MUSICAL COURIER, { 
BERLIN, October 9, 1898. 
HE floodgates of the concert season were opened 


promptly on October 2, a weck ago to-day, and 


he short space of seven days no less than twenty odd con 


t 

certs took place in Berlin. What with a new second 
opera undertaking and an additional new concert hall, 
soon to be opened, the Berlin music critics have their 
hands full, and are now busy deliberating a plan how to 


be at two or more musical entertainments at the same time. 


In the case of the new Beethoven Hall this will not prove 


an impossibility, as it is to be connected by telephone 


with the big hall of the Philharmonie, and thus one will 
be able to sit in the one hall and listen to a symphony 
concert and at the same time hear what is going on in 
the adjoining concert room 

All joking aside, this superabundance of concerts will 
come near being a calamity, and therefore I fully agree 
with the sentiment and ideas of Herr Dr. Leopold 
Schmidt, my learned colleague of the Berliner Tageblatt, 


who utters himself upon this subject as follows: 


The concert season has begun. Those of my readers 
who are familiar with the musical situation in Berlin will 
appreciate the significance of that fact. There were about 
eight hundred concerts given last winter, and that record 
will be surpassed this year. A new concert hall (the 
‘Beethoven’) has been erected, which, with the second 
opera (Theater des Westens), will offer a greatly in- 
creased volume of material for critical consideration 
[his steadily increasing volume, this mass of perform- 
ances presents a peculiar task to the Berlin critics, in re- 


gard to which this is perhaps not a bad time to classify 
the conditions 

‘The development of concert giving in Germany began 
the the What Hans- 
lick’s well-known book (devoted entirely to Vienna con- 
says on that subject is equally applicable, on the 
northern section of our Fatherland. That 


come in 


before opening of present century 


ditions) 


whole, to the 


type of musical life, however, with which we now 


in reality of the last ten years 
th 


recent growth 


sided to fail to recognize 


contact 1s ol 
It 
of the [ 
Never before 


never 


would be one e advantages 
yresent condition because of the evils it engenders. 
has so much good music been publicly per- 
our art 


One 


the master works 


accessible to the 


formed: before have 


been so often and so easily masses 


might ask whether it is a real necessity that the modern 
concert nuisance must go hand in hand with the ever- 
growing interest in music. They seem to be inseparable; 
both features are the fruits of this increasing patronage 
ind multiplied offerings. It cannot, however, be claimed 
that the musical potency has in any sense been elevated, 
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who reach a certain high 
level in technical On the other 
hand, and this is the regrettable side of the question, the 


those 


although the number of 
skill has much increased. 


demands made upon public performers have been lowered 
extremely difficult 


‘That hearing which was formerly 
for even distinguished artists to obtain is to-day showered 
upon hundreds of unworthy aspirants. Yesterday, for in- 


with a 


I heard 


false 


stance, lady, badly developed voice and 


horribly intonation, sing songs that were beyond her 


grasp, both technically and musically. The audience ap- 
plauded her efforts enthusiastically, and that she, like a 
Joachim or a d’Albert, had given a ‘concert in Berlin’ 
became an established, undeniable fact. The ‘press’ was in 


as though to witness an earnest event in art de- 
What end is attained by such are enterprises? 
naturally not even thought of, 


vited, 
velopment. 
Gain of a pecuniary sort is 
the resulting condemnatory criticisms are scarcely adapted 
provinces, and yet 
One 
place the responsibility for this condition of 
but I think that unjust. The 
serve the bungler and 
but I do not think 


such 


for advertising purposes in the 
concerts take place here almost daily! is inclined to 
things upon 
agencies, 
facilities afforded by these 
This is unavoidable; 


the modern concert 
agencies 
the genius alike 
that under existing conditions difficulties would deter this 
This evil 


offices of 


ambitious crowd from exploiting themselves 
attributable to the 
other cause, for they 


seems more 


than to 


state of affairs 
the 


out 


turn 
the 


conservatories 
hordes of people 
that 


any 
who seldom 


the 


whole overstep 
boundary line separates amateurish from the 


artistic. 
‘As the 


pupils for a professional 


is 


of instruction to 
rather than to develop their 


as tendency prepare 


long 


capacities for home delectation, this struggle for publicity 


will be unavoidable Naturally, this unwise ambition 
manifests itself most disagreeably in the metropolis—the 
focus of effort—for aspirants stream into our great city 
with ambitions that are seldom fulfilled. A reaction will 
sooner or later follow this feverish overproduction, as the 
ebb is sure to follow the flood. The present conditions are 
abnormal, they outrage our art sense and profane the 
place in our lives which should be allotted to fine musical 
feeling 

“Now, then, the question arises: ‘What should be the 
attitude of the “press” toward this evil?’ It is quite appar 
ent that not even the musical periodicals, and much less 
the daily papers, would afford space for detailed criticism 


of this volume of musical reproductions. Therefore, the 


unique problem, a 


Berlin music critics are confronted by a 


problem differing materially from those presented by the 


of 


must either make 


musical happenings other city, Paris and London 


We 


any 


not excepted chance selections for 
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criticism, treat the mass collectively. The aim of the 
critic should be to give his readers a digest of occurrences 


and to establish a standard of merit with which the highest 


or 


accomplishment and the lower may be compared; in this 
way hundreds of artists may be disposed of in few words 
He who receives little or no notice will have no cause for 


even Leip 


, for Halle, 


recognition. 


Koenigsberg, or 
There 


wounded feelings 
are but 


that 


sic may accord him full two 
points which the critic should consider, 
likely to interest his readers and that which may be of serv 
itself. This method 


possible injustice that 


viz., which is 
to individual artists or to art 
with the 
less comprehensive mention 


ice 
criticism would do away 
might result from incomplete, 

‘The real purpose of criticism is to furnish expert analy 
ses of works and performers. It is impossible for the Ber 
lin critic to fulfill this mission in any cases that do not in 
volve intrinsically great and new achievements.” 


7 « * 


This high standard of one of the best and most highly 


esteemed of the Berlin music critics would by nobody be fol 
lowed more gladly and eagerly than myself, and I have 
often advocated the dropping out entirely and exempting 
from musical criticism all those elements which might be 
found to be “below criticism.” If they were thus treated 
by all the better class critics, silence would mean contempt 


ind not consent, and the result would soon show itself in 


fact that a lot of mediocrities, who 
f their 


of the German capital 


the are now treated to 


more or less unfavorable notice o doings would drop 


out of the concert halls The public 
and the higher wee artists would alike be the gainers, and 
the much-plagued music critic would hz to 
loathe his job than he to 
fight the musical nincompoops and 

Humbugs, I call those who know 


or nothing and yet try for 


ive less cause 


hard does now, where he has 


humbugs 
that 


a fine criticism ; 


the 
know little 
always 


they 
there is 


one or two among a couple of dozens of writers who out of 





habitual leniency or even ignorance wi!l write a few kind 
words, and this criticism is then fructified by reprint and 
made to play preliminary puff and press agent in the prov 
inces. For this class of jugglers there ought to be no 
mercy and they ought to be flayed alive through being 
shown up in the press 

But the nincompoops are more harmless. They are 
usually misguided individuals, who fa they have musi 
cal talent, while in reality they have v« little or none at 
ill. The good friends and an admiring circle of relatives 
at home will tell them that they are geniuses and only need 
the appreciation of the masses, to be gained through the 
approbation of the music critics of the metropolis, to earn 
fame and money galore. For such people I have quite an 
amount of pity, for the disappointments they have to go 
through are often quite severe 

I instance the case of a young woman, an American, who 
was among the very first to give a concert at the Singakad 
emie this season. In Manager Wolff's preliminary puff no 
tices sent to the apn = was called “the last pupil of 
Manuel Garcia Well, gre d Italian master is now 
ninety-three years of age pt it is not un that the lady 
is one of his last pupils, certain it is that she is also one of 
the least And that is not even the fault of the master, 
for where there is nothing he cannot develop anything, and 
the lady in question has absolutely no voice. She has also 
no technic worth speaking of, and her appearance here with 
the apparatus of the entire Philharmonic Orchestra in a 


large hall like the Singakademie was simply ludicrous 
The concert began after 8 Pp. M., and over long before 
9, simply because the lady sang only two arias, the “Voi 
du Sapete,” from Mozart’s “Nozze di Figaro,” which she 
dragged out unmercifully for want of technic, and the 
“Una Voce Poca Fa,” from “I! Barbiere,” which was like 
wise taken at an adagio tempo, and was almost inaudible 
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f the et ee oe 
ences whenever the voice was accompanied by the orchestra, al- ward and outward warmth (he looks as cold as a statue but not very large, alto voice. Her style of delivery, how 
ghest though Rebicek did his utmost to keep his artists down. when he plays), he would be an ideal, perhaps one of the ever, is a trifle over-affected, and the constant smile she 
1 this The critics of course made mincemeat of our young greatest pianists the world has ever known. He is not employs in singing at the public loses its charm and looks 
vords countrywoman, most of them not even giving her credit for lacking in individuality of conception of even a very more like a smirk when worked too obtrusively and in 
ke for clean intonation, which, indeed, she displayed. The hus- noble and refined sort, but it is of the stiff, schoolmasterly _ sistingly 
Leip band rushed up to my office in a frantic state and begged nature, which may force you to admire it, but which does Miss or Mrs. Kuznitzky’s program was interesting, and 
t two me, if I could not say anything good, not to say anything not warm you up or rouse your enthusiasm, as does that among the novelties on it I noticed, and remained to listen 
ich is at all about the concert. I promised him not to mention of Rosenthal, with whom otherwise Hutcheson has many to, two songs by L. Langhans, the first wife of the de- 
ser\ her name in connection with this concert, and, you see, I. traits in common ceased musical historian, Prof. Wilhelm Langhans. Mrs 
od of keep my promise. A few days later he came again and told Thus his interpretation of the Beethoven E flat con Langhans has composed much music, among other things 
> that me of his wife’s illness at the concert and many other un- certo, though by no means uninteresting, had something some well-written chamber music. The two “Lieder Wie- 
hntion toward circumstances that had made her feel uncomfort- scholastic and at moments even frigid, for which the clean genlied der Maria.” fron op. 26, and “Nichts mehr,”’ from 
analy able, so that she could not do herself justice. He wanted and well shaded pianistic reproduction could not make up op. 30, are decidedly worth singing, not because, but de 
le Ber my advice, whether she had not better give another concert. entirely. The accompaniment of the Philharmonic Or- spite the fact that they were composed by a woman 
hot in I answered him, “Don’t,” but, of course, that won’t deter chestra, under Rebicek’s direction, was exceptionally good * * * 
them from rushing into another fiasco, for some people will and it was beyond cavil also in the concerto composed by \ violoncellist new to Berlin, but one who met with 
‘ not be cured by advice, they have to learn by experience Ernest Hutcheson, which is a far greater test, for the immediate and well deserved recognition was Georg 
and multiplied experience at that modern scoring in this work is very difficult for orchestra, Schneevoigt, a Scandinavian and first ’cellist of the very 
highly s & 6 but also very effective , rood orchestra at Helsingfors 
be fol Emil Pinks is a tenor from Leipsic who has iaturally a Oe oe aang _— gee cna Peles aapap-le he young artist performed three very dificult works 
have rawr I we ae * was a very pleasing surprise for me, and I consider it the for his instrument. and thev are among the best the rather 
npting eeepead ee ae pron ascg age josie uae ty . . ee eee e wer years. scanty modern Uterature for bis instrument has to ones 
ght be slight exaggeration of sentiment. He also makes too fre Prednge oemipngencertie ge me nag 9 age big wghe the somewhat Schumannesque and in its principal 
reated quent use of pilanissimo effects, but his head tones sound pronee, wane be wonton ones ss a oa 7 the s a theme ry beautiful A minor concerto by Volkmann, the 
itempt very well. Mr. Pinks sang ten Lieder from Schubert's mam, on Theat quatbe wart or ero eens tg heag par exceedingly clever and particularly well scored D minor 
self in cycle “Die Schoen Muellerin,’ sem them aia of the of greater contrast to the pri cipal theme, this Satz would concerto in three movements by Lalo and the equally 
ted to ‘ ind frequently heard oni 5 feneieenmene six of the Brahms yi tb ey agri vgeh aden yer “sty 10 ee nd elegant A miner ‘cole concerto ty. comm 
1 drop “Magelone” ron ances nd Sour songs by Peter Gast, which ames cadet aarp major, and it Pog bri ws per Saéns. All three works are in the minor mode, and yet the 
public aon much clined the audience Gast will oie be a formed by the Jaw + tap tates 4 well as th get wera ane rmance was not a bit monotonous 
's, and well-known guest upon Lieder programs, for his songs that a Fepenon of the ee “64 sted upon by Herr Schneevoigt has abundant technic and handles 
tse tO ure melod inal ic “ i ' sically val os aumienet Aten the final movement althe ugh I do not his unwieldy instrument with consummate skill; he has 
are melodious, unpretentious, pleasing and musically valu- jorticularly care for the Mendelssohnian introduction lee & goed; cauné tone and ©: gastest ene. “Shee an 
las to able. is very well written and decidedly valuable from a musical ¢he mai; ' n t vali for z -elli 
? 2 8 2 o ‘ : he De ne ind ery important qualitre for a violonce st 
little Sn ae RR Sag Cn = ao as well as from a pianistic standpoint, but the coda is too fyj< position and the way he holds his ’cello is rather un 
en elene von Fochedlinger 1s a Warsaw pianist Of g000 Ione deferred and drawn out and the whole is too much graceful: but then the Iistener is not forced to look at 
lways musical qualities, but her pianistic education does not seem overloaded with mere passage work Perfectly admirable rE ES HE NE SE ORR 
nut of to have reached the finishing stage. I enjoyed the musical 4, 7 gaig before. is the treatment of the orchestr he thie se, il. ak , 
kind intentions in her reading of the Schumann “Etudes Sym- j. only the young con poser’s op. 6 I expect to see great -_ - 7 oe che Be 
t and phoniques * to some degree but technically the performance works from his pen in the future n the nd — : . baa conce any iti ich t ' — 
pron was by no means above reproach. It is also not advisable to ingen Court Orchestra wil _sla _ ae me am 
- = make ail the repetitions in this beautiful work, for it thereby : pars nst. Professors Joachim and Wirth will perform the Mo 
being becomes too long and toward the close even a slight bit Miss Hedwig Hartmann and Miss Emmy Riedel, who t double concert In the third concert, on the 3tst 
inneadiestanees gave a joint concert at the Saal Bechstein, were ill advised. inst., the celebrated but rarely heard Gamba concerto by 
are d The program of Frau von Hochedlinger contained noth The former young lady has a fair alto voice wa does not Bach will be executed by twenty-four viola and eight viola 
nines ing new, but also for a wonder nothing by Beethoven know yet how to handle it, and Miss Riedel is a pianist da gamba players. Wilhelm Berger’s new symphony 
ne at who plays like a twelve year old pupil that has had three bout which I wrote from the Mayence meeting of the 
atives ssibeciiiini or four terms of lessons from a very incompetent teacher ‘onkuenstlervereit placed upon the program of the 
onal \ decidedly promising young pianist (he looks no more Tt js outrageously stupid to arrange for a public appear ity wneud 
h the than seventeen or eighteen at utmost) is Arthur Schnabel ance of such a mere tyro in piano playing — 
aie fror: Vienna Even had I not judged it by his manner > ee Lillian Russell is not satisfied with the impression she 
te an of playing, I should have known it from his program Frau Marie Blanck-Peters, who gave a vocal recital at reated at the Wintergarten and the musical memories 
10 £0 that he is a Leschetizky pupil, for no one but a pupil of the Singakademie, is a lady of refined musical taste and she left behind in Berlin. TI learn to-day that she intends 
P that master ever plays one of his compositions, which for he necessary powers of expression. Her mezzo soprano to return to the German capital next spring and will bring 
‘ite the most part are musical rot. Herr Schnabel, however, voice however. sounds a trifle hollow and artificial. which along an entire operetta ensemble. The operetta really 
aaa performed the Humoresque, which is a piece without ¢he yocal doctors will tell vou comes from a faulty tone is her field. and, as we have not had in Berlin an English 
“pes humor, and the Gigue all’ antica, which is nothing but a production. T append Mrs. Blanck-Peters’ full program. troupe since the days of D’Oyle Carte with his “Mikado” 
il of feeble imitation of the old style as it seems to me a particularly well and effectively ar mpany, the experiment may prove a success 
a 7 What I heard from Herr Schnabel was a big A minor ;sanged one. containing also some novelties of intrinsi ~ «oe 
ite if prelude and fugue for piano (not the organ fugue ar merit. such as the songs by Strauss and Hugo Wolf and stertict Levi. @ talented vouns Mew York sleniet and 
- of ranged for piano) by Bach, which he pe riormed in @ those by the Berlin composers Buck and H. von Koss cual of the Mochechad: san tn te a eles Ge ot Ge 
ister, mand one aa ee ee masterful, style. Further Frau Blanck-Peters, who is of prepossessing stage ap- Mendelssohn-Bartholdi stipends. The Mendelssohn prize 
wal more, the Schumann G minor sonata, which was also pearance, was mucl applauded. and Herr Conrad V. Bos for composition was awarded to Leo Schrattenholz, a 
also ' " P ayes * a as “~ a som “—? painstaking as accompanied admirably pupil of Max Brucl It was dollars to doughnuts that 
with ner, but which was lacking in poetry of conception, O cessate di piagarmi Scarlatti ti wy ee 
“one especialy in the romantic slow movement. Herr Schnabel Danza. danza Derrante * * * 
sales however is a young man of a musicianly turn of mind, Widmung Schumann : | 1 d’All ] i hamt 
a and with greater ripeness and consequent deeper con- Das Wirthshaus . Schubert Stavenhagen and d’Albert both ee 
fore ; Lachen und Weinen Schubert music evenings in Weimar during the coming season, the 
ens ception he will some day become a pianist of note - ye : ° ; - 
Voi Die Forelle Schubert former with the Halir string quartet of Berlin and d’Albert 
he > 2 6 we Ee age A se oe with the quartet of the Weimar Court Orchestra The 
t : °S Aepste ocn t oranms 
the One that is already a pianist of note is Ernest Hutche Madchenfluch , Rt —, tory of how it happens that both these pianists and former 
like son, the Australian virtuoso, who gave a very well at Arie der Dejanira a. Herakle Minded court nductors of Weimar. but who don’t live there any 
lible tended and decidedly interesting concert, with orchestra, Traum durch die Dammerung SES ieee ener willl cleo Chamber camsic cannes ta Ge Oe 
at the Singakademi Dem Tochterche n zum Geburtstag Mende Issol N man Athens is a little bit complicated. It would make 
Outside of Joseffy | have never yet heard a pianist with Gesang Weyla’s . Wolf ntereating reading however. end some Gay IT may be 
. In dem Schatten meiner Locket Wolf é g re g \ ind i 
- A better fingers than Hutcheson, and I think he could give jg jc¢h dich kaum gesehn Buck able to give the full details. General Intendant Vignau 
points on fleetness of fingers even to that unrivaled O martre meine Seele nicht Koss js of course. at the bottom of all the troubles the Weimar 
maestro of technic and touch. It is certain that I have Schlaf, schlaf Koss Theatre is undergoing. It is rumored that d’Albert will 
P » 1 - ‘ Neu Liebe Rubinstein . 
- never heard cleaner execution of scale and passage work fter all. soon resume the conductor’s position at the Wei 
than is done by Hutcheson, and his crisp and at the same ee mar court opera 
j time many hued touch is perfectly delightful. If at the Anna Kuznitzky, from Wiesbaden, who gave a song ri ia ei 
ie] same time Ernest Hutcheson were possessed of more in-  cital at Bechstein Hall. has a pleasing and well-trained Frau Marianne Scharwenka-Stresow, the excellent vio 
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linist, is so ill that all of her very numerous concert en- 
gagements up to Christmas had to be cancelled. 
ey 


Frau Schumann-Heink will sing in Berlin for the last 
time before her departure for the United States in the 
repetition of the Nibelungen cycle Erda in “Siegfried” 
on the 15th inst. Then she will leave for Carlsruhe, where 
she is to be the soloist in one of the court orchestra sub- 
scription concerts under Felix Mottl’s direction. From 
Carlsruhe the great contralto goes to Bremen on the 2oth 


inst., when she will leave for New York. 
x * * 


Kienzl is here to superintend the final rehearsals of his 
opera “Don Quixote,” which, as the first of this sseason’s 
novelties, is to be brought out at the Royal Opera House 
in the first days of November. Next Friday night Kienz] 
will conduct at the Royal Opera House in person the 
fiftieth performance of his very successful opera “Der 
Evangelimann.” 

* + * 

It is now pretty certain that Richter will leave Vienna 
for good by the end of the present season of 1898-9. He 
will then have the right to claim his pension for life from 
the Vienna Imperial Opera House intendancy. During the 
coming summer Hans Richter will conduct at Bayreuth, 
and then will take up his domicile at Manchester, where 
he is to conduct the series of concerts founded by Charles 


Hallé. For this function the sum of £1,500 per annum is 
said to have been guaranteed him, and I sincerely hope 
that it will prove a liniment for his nowadays frequently 


lame right arm 
es 8 
Heinrich Vogl, the tenor, has finished an opera upon an 
old Germanic heroic subject, the libretto having heen fur 
nished by Felix Dahn. The premiére, according to Vogl’s 
desire, will not take place at Munich, but on “neutral 


ground,” either at the Frankfort or Cologne opera house 


+ * * 


After twenty-five years of activity as one of the best 
singers among the Dresden Royal Opera House person 
nel, Frau Schuch, the wife of the great conductor Hof 
rath Ernst Schuch, took leave of the stage last Tuesday 
night. She appeared for the last time in the part of 
Norina, in “Don Pasquale,” in which role she had made 
her Dresden début Count 


Hochberg and Privy Councilor Director Pierson. from 


a quarter of a century ago 


Berlin, were present and the opera house was filled to the 





last available place. Frau Schuch was made the recipient 
of great ovations and public honorings. 


* * * 


Among the callers at the Berlin office of Tue Musica 
CourIER during the past week was Miss Leonora Jack- 
son, the violinist, and her mother; Ernest Hutcheson, the 
Australian pianist, who is now residing and teaching in Ber 
lin and about whose concert I report above; Grant Duff, 
from New York; Miss Bertha Michalek, a young pianist 
from Aachen; Miss Wilma Sandmar, from New York, 
the new coloratura soprano from the opera at the Berlin 
Theater des Westens; Miss Aida Morris, a young Ameri 
can, accompanist for Etelka Gerster and Lieban, from the 
Royal Opera; Mlle. Marie Panthes, pianist, from Paris, 
who will shortly give here three recitals; Conrad An 
sorge, the great pianist, and the sculptor Peterich, the 
creator of the Weber monument at Eutin and one of the 


most promising among the young school of German 


sculptors. O. F. 
Berlin Music Notes. 
BERLIN, October 11, 180s 
ILLIAM E. BASSETT,of New York, who has been 


studying with Dr. Ernst Jedliczka and O. B. Boise 
the past three years departed for the States last week 


s departure he called on me with 


\ few days before | 
Daniel Visanska, who, by the way, was the only violinist 
admitted to Professor Joachim’s class at the recent exam 
Hochschule 
composed by Mr 


ination at the They played a fantaisiestiicl 


for violin and piano, Sassett, and as a 
full account of this beautiful work appeared in these col 
umns some time ago, I will simply say it is one of the 
most interesting and original compositions T know of for 
the violin, and Mr 


Mr Bassett played the Tschaikowsky concerto with the 


Visanska played it very artistically 


Philharmonic Orchestra at the Singakademie last spring 


with splendid success. He is an excellent pianist, who 
vill no doubt make a stir in Providence musical circles 
where he intends to teach Among his other compositions 


may be mentioned a sonata for violin and piano, two songs 


and a scherzo for string quartet 
s ¢ * 
The first recital I attended this season was given by 


Frl. Erica Boese at the Hotel de Rome on Monday, with 
the assistance of Jacque Ss van Lier, cellist Frl Boese has 
neither voice nor a trace of musical conception or train 


ing Her rendition of Handel aria and “Die Liebe 
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hat gelogen,” by Schubert, was more than I could stand, 
and I consequently went home. As Herr van Lier has 
beeen ill all summer, and having heard him play much bet 
ter, I do not feel justified in criticising his playing. He 
produced two very uninteresting novelties: A romance 
by G. Mann and a minuet by L. Boéllman 
a 
Max Wolfsthal, a young violin prodigy from Vienna 
made his début at Saal Bechstein on Thursday. He played 
the Mendelssohn violin concerto, Introduction et Rondo 
Capriccioso, Saint-Saéns, and Zigeunerweisen, Sarasate 
He is unquestionably very talented and has already a good 
technic, but his tone is very small and his rhythm and in 
tonation at times very uncertain. If he abandons concert 
playing for a few years and devotes his time to study, he 
will become an excellent violinist; but if he continues to 
He has ap 


concertized a great deal, as he has numerou 


play in public he will never gain distinction 
parently 
faults and bad habits, which he would not have acquired 
had he remained with his teacher, Professor Griin instead 
Gertrude Lucky sang songs of Schu 
Rubinstein and E. E. Taubert 


of concertizing 
mann, Schubert, Brahms 


very much off pitch 
* * * 


Miss Helen Reynolds, a pupil of Leopold Lichtenberg 


of New York, was one of six who were admitted into the 
Hochschule Her sister Mabel 


lass Alexander Levy 


violin department of the 
entered Professor Hausmann’s 


also of New York, was admitted to Herr Jacobsen’s class 


At a recent conversation I had with Prof. Albert 
sluine, the celebrated singing teacher, he spoke in the 
highest terms of American voices and singers. He said 

is only a question of a few years when American singers 
will occupy prominent operatic positions in the principal 
cities Germany Among his present American pupil 
are Miss Rose Ettinger. Miss Mary Muenchhof, Mis 
Louise B. Voight. Miss Annastasia Birk and William 


Alton Derrick 


* * * 

Ar tor Witel played the Br ih olin concerto at the 
popul 1 meert at the Philharmonic yn Wednesday As 
T had previous engaget | ould not hear him 
play but I am told he gave a wonderful performance 

H I 
Hamburg. 
Lohse’s comic opera An Involunt Prince,” had its 


first production at the City Theatre, Hamburg, under the 


-omposer’s direction. The applause was unstinted and the 


poser enthusiastically called out 
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it is even at times commonplace Sut it is a tuneful work 
with a clever piano accompaniment, and gives splendid op 
portunities to the instrument, of which Mr. Steindel was 
GEORGE HAMLIN WINS THE APPROBATION OF THE not slow to avail himself. The second movement, whicl 

AUDIENCE AND CRITICS. is almost in the form of a funeral dirge, was magnificently 
, rendered with that fullness of tone which Mr. Steindel al 
nities ways has at his command. The finale is distinctly 
ful, in strong contrast to the funereal andant« On the 
whole it is a work which should become extremely pop 
ular among ’cellists. Mrs. Steindel played the piano ac 
Strauss recital in that city. So littke was known about companiment sufficiently well 


The First Strauss Recital. 


cliy cneel 





HE music critics on the Chicago newspapers are unan 
imous in their praise of George Hamlin’s first 


Richard Strauss, save as a florid tone painter on large In the songs Mr. Hamlin received able support from 

orchestral canvases, that when he was revealed as the Mrs. 5 kelton, who grappled splendidly with the technical 
tist, th sia » of ons , , difficulties of the accompaniments. In several cases the 

yenre artis eco yoser ol s« xs € appez ; : 

a ee oi ‘ eles aa —_ poe ans ew pianist was quite as essential to success as the singer Phis 

light (propos of this a writer in the Chicago Post said was notably the case with “The Serenade where Mrs 


In art many sided men are not such rarities as some sketton <6 a ere 
would have us believe, because it is an age of specialists, 
because specialists and specialism have appealed to th 
practical people in artistic and commercial worlds Mme. Maria Petersen, Worcester. 
generations, it 1s not necessary to inter that a man must , 
be one-sided either in music or the drama. There is no | ee TS 2 8 GSHEEe ars Sey Sere ee 


defensible excuse for being surprised at Richard Strauss for an account of the work done by this celebrated 


versatility; merely because he has written some fine syn woman, artist and teachet 
phonic tone poems which iorm ol writing, many com Born in ( openhagen she early removed ' 
posers argue, will take the place of symphonies nm , : , , > 

} : where she cultivated her voice at the Royal Conservatory 


tury—it does not follow that he is devoid of sentiment 























that he could not write ballads, lieder or simple mel at Stockholm With thre ner i 

dies. It is noticeable that there be those who fear that formed the first Swedish Ladies’ Quartet, w at fir 
Richard Strauss may be, as Philip Hale intimates, an in ‘rganized for their own pleasure, soon gained 

ventor of a new form of art, for there has been a pers tl , — 

1 , ' proval that they decided to aj al ub y ney t 
ent effort to write him down both at home and abroad. ¥ ‘ Pear ee , Sates: 
Those Wagnerians who will have no other musical god with an immediate and flattering success and immediately 
before them asseverate that Strauss is all tinsel, all pri started on a tour which embraced the northern part 
tense; that he is, in other words a false image; they decry Sweden, through Finland to St. Petersburg, across RK 
his serious writings and declare he cannot get down to t on , . 

; 1j f sia, through the Continent to Vienr Rome, | s, Ber 
mplicity of ballad 
. ' : in London, &c., everywhere scoring triumphs 1 
rhe recital, the first Strauss recital ever given in the , : ' 
, _ : : souvenirs and records ol their urs l tere Zz 
United States, was given last Tuesday night in the Grand , , ' , 
> ° and \ ble book, in which autographs « t eading 
Opera House, Chicago rhe press of the city treated 
: ; ‘ “ : musicians of Europe appear, including two autograp 
the event udging by the liberal amount ol spac they _ | 
es ; hits ©Y ters of Richard Wagner, who received the quartet at his 
gave it—as a musical happening of extraordinary im R ' 
: 4 : , “ home near bayreuth, where they sang tor fit 
portance Che critique in the Tribune filled a full columr - , = , 
tage “ n the ol 1878-79 and 1579-80 the quartet m«¢ 
[he singer had the assistance of Bruno Steindel, the { 
, : - r to t tes, making their last appear é 4 
skillful violoncellist of the Chicago Orchestra M H , () 
. . aa - 2 na Vius Boston getl 
In the course of a long and well considered criticism th , 
Bu 
nter-Ocean says ) 
7 \fter retur g to Stockholm Madame Peter de ec 
In the last two years Mr. Hamlin has made rapid strides on principally to tea ' Her own teacher d 
in his art, and is now fairly entitled to rank with the best ( i | ‘ 
¢ - . rs been first ulius inthe ine I \iberg, then bar 
tenors in oratorio and recital work \t the Cincinnat . , . ‘ 
May Festival he stood comparison with the most noted ‘ k Ke wno : mn Warte: (tn 
artists the management of that affair could gather together, { Christine Nuillsor lrebe nd others | 
and in the Apollo Club concerts here he has proved, to t Pr enor Mierzwinski and Pauline Lucca gave her many 
satisfaction of local music lovers, that he has few superiors f , ' , , 
; } , iseful hints, and to Jenme Lind-Gold mi¢ é 
in his work in this country at least 
' Petersen wes much good ad e regarding t [ 
\nd thus spake the 7 ribune : , asd 
tion especially fo these instructions Madat Pete 
Mr. Hamlin’s Strauss recital at the Grand Opera Hous od e experience of her own teaching 
yesterday afternoon was a complete success. When thi Mod p 
. ( tl pa ‘ years Mi l 
project was first taken into consideration some doubts a. : 
were expressed as to the possibility of entertaining a dent of Worcester, Mass., where s : ‘ 
mixed audience through a whole performance with th ight the art of ging 1 has w g 
music of a single composer, especially a composer like e deserves 
Richard Strauss, who is quite enough of a genius to be : 1) Mad , 
, This fall Madame etersen too ree ! 
caviare to the general Phe result outran expectations ° my 
The audience, though not overwhelming, was large and vy building « . : 
interested from the outset. Soon the exquisite feeling and where she has three 1 fine irranged ! 
wonderful mastery over the realm of expression evinced The studio prop s é ve 
‘ ‘ . - » ‘ } e e 
by each number on the program began to tell upon the : 
a 1 . . 1 wit Si 1! ny nteresting souvent! gatherec 
isteners, and before the end came Mr. Hamlin id been 
bliged to increase the difficulty of the task before him -acame Pete ‘ y 
by responding to more than one encore not all bee ‘ 1 admired 
oe Many « he pup ‘ pm ¢ 1 ‘ 
p , , the applause and good w their audiences t 
But it is 1 song interpreter that Mr. Hamlin deserves ‘PI as 
ne aia mite o ¢ 7 . . 2 
most praise His singing was stinct with intelligence "4 pup concel y 4 . 
nd full of expression. After such an achievement he may Worcester, a real triumph for Madame Petersen w 
aim to be at the head of the art in this country, and ured. Quoting from a Worcester paper Her puy 
vhen the names of Mr. Bispham and the late Eugene Pe risa 4 sh z ; Mad 
a9 , 1 ili without ¢ ceptio gave exce eT pro S 1 dame 
Oudin-are called to mind, Mr. Hamlin may be said to s aig : 
hod. Wit uminous, eve d 


Vat , nm’ ‘ 
move in the company of great singers. One word « Petersen's superior met 


pecially should be said in praise of his German diction, musical voices, with effortless and natura breathing, 
which has always been a great source of difficulty. His easily mastered the many technical difficulties.” 
idy ot St ss has l lis articulation almost b : me 
tudy of Strauss has improved his articulation alm r On June 1s another pupils’ recital was give Stel, 
yond recognition a a ' ' , 
* * * Hall witl pupils ot the vear whe ould not be heard t 











’ ’ ; the first concert once 

The ‘cello sonata in F was a most welcome addition to ; a ae Se ; 
the program As a composition it hardly represents Ome of her pupils will be heard of th ’ uding 
Strauss at his best, for it is not strikingly original; indeed young tenor 
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Far West and Southwest. 


NORMAN, Okla , 1808 
d rs Lhe MuUusicads 4 urie? 
NDER the impression that some readers oi THE M 
8 SICA COURII ‘ inter ted 1 he caxaperience | 
pianist, in mu ‘ rally e far West and Pacitx 
Coast, permit 1 send you a iew oi the varied and 
most remarkable experiences in the presenting of an en 
tertainment embodying the four standard grades of musi 
vocal and rumental, viz., classic, popular, sacred and 
cu 
. vi lana, and there the most intel 
g people 0 D* und ihey are interesting in my 
und becau they al es 1dvanced in music than cise 
vhere L reg I rgan seldom to be tound 
ihe peop t i se in 1 northern countries, KNOW 
hil il ind il ess Hut still this applies 
re and there one finds a 
p elligent in tne arts as the othe 
| | j il act, there are aS an Oasis in 
dest 1 4 he mt Al ce iopment 
t people res 
In t southern countrie where nature is kindly dis 
posed toward man, is the tery 1orean art to be found in 
ts St Deautiiul and graceiul ¢ mplishments, and it 
é { ( where the craze tor Klondike 
gold prey | e attention of all that their souls would 
| ost beautitul in music. Yet they are not 
ppre é t and ar ten very enthusiastic The 
irther south along the coast one goes the more rene 
people in general are to be found 
i y w one meets different persons 
ve e to tl glorious West’ and who have 
y ‘ place It was with surprise that 
I met a Mr. Na n Lug Ore., who studied with Mr 
Knue}t r little did I think as I left him in Chicago 
t1ls puj vho had studied with him in 
\y I y 
O é ost ! people are those who think they 
\ nd a little more, too Although they are s 
} their be that they are right, they mean no 
X disposition 
S ( rl t iny Easterners. Madam« 
esh 1 rat near Santa Ana, and as she is 
d of all, and as I said before, it 1s 
2 1c finds the most critical 
ence is some very fine musicians prefer the country 
ey 1e¢ tney ire tiny Ind a I Vas of the 
1 te ner in oO \l 
dre me throug eautiful orange groves Pher« 
uld not t uch imagination to believe that Natur 
eT 1 thos M nhabited that land 
| ber cal and other paper 
Kast would a ippear that the West 
t Kast than tl I 
S ( I given redit for wanting 
rade that ulgar show I 
ers, are many 
g that they 
4 I they ike 
| ihey are ais 
s I peo} nd while one thing 
e p takes in the other city Peo 
1 musi hang ke fads Yet 
r t na beet 4 ng on the pec ple 
g d their enthusiasn 
4 t larrow Che 
I g é South the cred 
In J] \ t direction, and 
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passing of troops. Indeed it would be a very cold dispo- 
sition who would not be so affected. 

A very funny (?) incident which often occurs is to be 
playing beiore an audience and on arriving at the climax 
of a piece a shrill whistle sends out a long blast, perhaps 
just a half tone above the key note. I remember a case oi a 
tenor who, aiter concentrating all his energy and letting a 
little too much blood rush to his face, in order to reach his 
high G, was greeted with a very impolite steam whistle, 
sending out a note just a little bit higher. 

But one cannot help observing in going trom place to 
place the multitudes of music teachers and would-be music 
teachers, and one cannot help observing, too, how the 
music teacher in a small place does well, having the sup- 
port of many friends, while those teachers in big cities 


X. 


starve! 


Choir Notes. 


HE second anniversary of the Lutheran League oi the 
Evangelical Church of the Holy Trinity on Twenty- 

first street, near Sixth avenue, was recognized by special 
service and music last Sunday evening. A large chorus, 
the church, participated. 
and 


augmented by the ladies of 


the compositions given was a new chorus 
Homer N. Bartlett, “One There Is 
All Others.”” Miss Fannie Hirsch again substi- 
tuted last Sunday for Miss Katherine Hilke at St, Pat 
rick’s Cathedral at high mass, Miss Finette Scott Seelye 
sang at the First Baptist Church on Sunday, in the ab- 


who 


‘mong 
quartet, written by 


Above 


sence of Miss Cora Suters, the contralto, was ill 
Mrs, Marshall Pease sang as the contralto soloist at the 
Roseville Avenue Presbyterian Church last Sunday night. 
Henry Hall Duncklee, organist, and Mrs. Grenville Snell- 
ing will sing there the coming Sunday, as solo soprano 
Exfensive musical plans have been made for the Luther 
League convention, now being held in this city, and par- 
ticular attention has been paid to the music for the grand 
rally at Carnegie Hall on October 20. The 150th Psalm, 
“O Praise the Lord,” by C. Franck, which will be per- 
formed here ior the first time in English and the first time 
will be of especial interest. Emanuel 
Schmauk, who is the organist and the 
Evangelical Lutheran Church of the Holy Trinity and 
director of the Luther League Choral Union, translated 
and adapted this into English. Among the other works 
to be rendered will be the gist Psalm, a cantata by Albert 
saker. This was written for the ninetieth birthday of the 
Emperor William, and received its first performance then. 
The last will be Mendelssohn’s ‘‘Festgesang.” Delegates 
representing 80,000 from every State in the Union will be 
in attendance at this, the third convention. Mrs. W. W. 
Niles, Madame Garrigue-Montecchi, Theodore Troutmann 
and Townsend H. Fellows will be the soloists, and a 
chorus of 200, under the direction of Mr. Schmauk, will 


in America, 
choirmaster of 


assist. Mrs. Crawford will be the organist in all the ses- 
sions of the convention, at Carnegie Hall, at the State 
convention and at the various meetings at the different 


churches. Mrs. Frank Moulton sang at the Clinton Ave- 
nue Congregational Church, Brooklyn, in Mrs. Marshall 
Pease’s place last Sunday night. 
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Music in Florence. 
5 Via RONDINELLI, ! 
FLORENCE, Italy, October 7, 1898. f 


MMA NEVADA, aiter an absence of nearly eleven 
years, has returned to Florence and is announced to 

sing at the Teatro Politeama in four rappresentazioni 
straordinari of “Ii Barbiere di Seviglia’’ and ‘La Traviata” 
Eleven years ago Mme. Nevada sang in “Lucia di Lammer- 
moor’ and “Il Barbiere”’ 
sation which has become tradition to these warm-blooded, 
appreciative Florentines. ‘he fact that an American girl 
has so won the hearts of these Italians, who are most fas- 


at the Pagliano, creating a sen- 


tidious in their exigencies to a foreign artist, is little less 
than miraculous, but also demonstrates simply and clearly 
that artistic worth is dominant and convincing. Certainly 
the Florentines with Mme. 
She presents 


) enamored 


that which has s 
Nevada 
to them the personages of their most beloved operas in their 


flatters them with the 


are these same artistic attributes. 


highest artistic perfection; she 
warmth and beauty of her impersonations, and in return 
they reverence her with enthusiasm and devotion. I might 
almost say that it is infectious and that it has been com 
municated to me! 

Madame Nevada-Palmer, as nearly everybody knows, is 
an American, a San Francisco girl in fact, and America 
Her Euro- 


pean engagements have not permitted her to return to the 


has just reason to be proud of her daughter. 


United States for a prolonged stay during the last several 
years, but | understand that she is now considering seri- 
ously a proposal from one of the most important of New 
York’s agents for an extended professional visit. 

During the past several years Madame Nevada has been 
applauded in the most important theatres in Europe, at 
Seviglia in “Il Barbiere,”’ with Stagno; at the Opera of St. 
Petersburg with Masini, in Scandinavia and Holland, at 
Berlin, where she sang eighteen consecutive performances 
at Covent Garden, at the Opéra 
Last winter at the 


of “Romeo e Giuletta’”’; 
and “Mignon.” 
probably the most exclusive of the 


Comique in “Lakmé” 
San Carlo of Naples, 
Italian theatres, the performances in which she took part 
werea succession of triumphs, which were commented upon 
by the press throughout the kingdom 

It is probable that Madame Nevada, after the completion 
of her engagement in Florence, will make a concert tour 
throughout Italy. Henry Joubert, who was with the Ysaye 
Pugno-Gérardy combination last year, is now managing 
her interests, his well-known capacity implying surety for 
the artistic and financial success of her trip. 

Mr. and Mrs. Nevada-Palmer and Mr. Joubert are stay 
ing at the Hotel New York. 

* a x 

Sarah Bernhardt has proposed to Ermete Novelli that he 

epoch of the Grand Prix the 


return to Paris during the 
spring, has accepted 


upon twenty performances, the following plays 


coming which he He has decided 


for which 





have already been chosen: ‘Pane Altrui,” “Luigi XI.,” 
“Quattro Donne in Una Ca “Oro e Orpello,”’ ‘Mio 
Moglie non ha Chich,” “Otello,” “Kean,” “‘Amleto,” “Bis 
betica Domata,” “I Nostri Bimbi,’” ‘““Merone” and “Bur 


bero Benefico.” 
Other than these, Novelli intends to stage Victor Hugo's 
“Le Roi S’Amuse,” taking the part of Triboulet; also “Mar 


chand,”’ new, by Jean Aicard, and a scene for two, which 
will be recited in French, with Sarah Bernhardt, written 
expressly by Francois Sarcey. 


i 


An important phase in the record of musical 


in Italy was the establishment during the past winter sea 


progress 


son of historical concerts, in which were presented pro 
grams made up of the works of composers oi a determined 


national schooi. As far as I know this has passed with- 


and even in this 


deserves, 


out comment whatever outside of Italy, 
country it has not aroused the interest which it 
while being essentially of great importance 

The Italian orchestral societies of general impor 
the 


few 


heretofore confined their 


better 


tance have programs to 


wealth of known classics, meanwhile regarding 


musical production of the contemporary school with a 
sort of supercilious disdain, or ignorant narrow-minded 
said, completely 


ness, as you please, having, as may be 


ignored the evidences of musical progress ol the present 


and the near past. Against the English school in particular 
a most inveterate prejudice has been demonstrated; 
no attempt or apparent desire to ju 


real value of its production, it has been none the 


with 


j 


lge impartially of the 


le 55 de 


spised and ridiculed; in spite of the generous hospitality 
extended by England to musicians in all branches and to 
musical production, independent of nationality, and the 
material exhibition of appreciation when the object is 


worthy, English composers nevertheless have received 


} 


absolutely no courtesy, their compositions having been 
condemned without a hearing 
Giuseppe Martucci, director of the Conservatory of 


orchestral director of 


ideals, 


egotsm 





Bologna, composer 


pianist, I 
abundant ability and high and refined 


has been the 


first powerful foe of this draggling In addition 





to the annual Wagnerian concerts given by the Societa 
Orchestrale, of which he is director and potent factor, and 
which for several years past have attracted the attendance 
of music lovers from al over Italy, he stituted this past 
season a series of these so-called historical concerts, cor 

sisting of an entire program devoted to a distinctive 
national school—. e., Russian, French, German and Eng 
lish. This last was represented by the five who are prob 
ably at the head of the contemporary English school 

Sullivan, Mackenzie, Stanford, Parry and Cowen—and re 
sulted in a vertiable triumph for Martucci and for the cause 
he so ably espoused. Stanford and Parry, particularly 
represented respectively by the Irish Symphony and Sym 


phonic Variations, received most flattering demonstration 
of approval and appreciation from the audience, note 
worthily compesed of prominent musicians and musi¢ 
lovers, which was afterward ratified by the press, unani 
mous in saying that they redound in genial inspiration 
are substantial in form, animated by warmth of sentiment 
and evidence the handiwork of the aster in their ied 
evolutions. While speaking B gna I 
which undoubtedly form the vertebrz of ‘ 

ment, mention must also be made of the Socicta O es 
trale Romana, directed by Ettore Pine \ fered 
entire program of Russiar ymposition st winter at the 
Sala Dante, Rome Also must be mentioned the con 
certs arranged by two young pens i the 


S. FISCHEL, MUSICAL AGENCY 


Manager for the 


RICHARD ARNOLD STRING SEXTET. 


Write for terms and dates. 
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which 


: French Academy, who presented two programs of the At the Teatro Carignani a few days ago “Radcliff, About Musical People. 
written later compositions of the French school, most of them opera of Mascagni, was heard for the first time in Turin ll At ie’ 5 = 
new to Italy. The composer himself directed. The parts were thus dis- p accaggndescatagiantent ond. rd : a = tine 
That the unpardonable conservatism shown by the or- tributed: Margherita, Giudici-Caruson; MacGrego1, Tisci uta 542 : N 7 WN a 
peamese chestral societies in the formation of their programs has Rubini; Douglass, Gregoretti; Radcliff, Runcio ope 
Vio tae also hampered and stunted the production of the Italian he opera is considered to have been successful, not 
d pro composers is indubitable; operatic production is ever alive, clamorously so, but seriously and sincerely The im The W —a#" . fw ston 


ta d but instrumental literature is and of late has been very pression produced was that the opera is potent and artis 
‘rmine 

















Fi ; insignificant rhis new movement, however, shows an tic and gains in value at a second auditior , : : be, ‘ ees 
we awakening which will bring forth fruitful results, inas- The Societa degli Autori, of Rome, has annownced a oe dig ' z : sir 
sting much that it promises a hearing for the works of the pres- concourse for a comedy of at least three acts for a premiun 
— ent school, in itself the greatest stimulus for production ot 500 irancs, open until January 31, 1899 
: ~ =u “Giovanni Huss,” a new opera by A. Tessaro, will b« W. C. Wa V EaEEC ge tn gan in St. Jacob 
impor . a : so ee Chu Qu . uly 
to the Passing out of the Porta Romana, where | go to take given during the autumn season at the Teatro Social d | 
celia my morning walk, a few days ago | was surprised to be Treviso. The style tends to Meyerbeer and the later ms 
set . greeted with the song of thousands of birds; it was ihe of Wagne1 Maestro Tessaro is well known by i ’ 
mee q birdfair customary at the opening of the hunting season, of some of his sacred compositions; was for several yea! 
moe when hundreds of the farmers come to the Viale dei Colli pupil of Bottazzo, of Padua, afterward studying with Ma Mr Ley kK y | ‘ 11 Cicevelanc 
panei y laden with cages containing birds of many varieties, which bellini, in Florence, and is licensed in con position by the Ohio, t l2t t S ted 2 
— are bought by sportsmen to lure game \cademy of Santa Cecilia, Rome Robert ae 
with Attracted by the song of one of the birds, | approached Mme Nellie Melba has been at Lucca pa ng La 
. the to observe it, and was surprised and pained to see that it Boheme” under the personal guidance of Puccini ° 
ws , was blind, and upon closer inspection I found that the ma Antonio Cotogni, the noted baritone, has been appoint “s 
al jority of them had been blinded. They are captured in the ed master of singing in the Acade1 y of Saint Cecilia , a , . emt hb ; Ae by 
i Pi early spring, blinded and put into closed places until the Rome t] c : + 6 , , hea x. grand 
hen the hunting season begins, when they are placed in the open Eleanora Dusé has signed a contract with Ermete Za rt nde es the 
ject is o ages, the sree ol joy produced by via change to the coni to tour the Italian theatres together in \pril and ( ( | ‘ p 
et dr open air Causing them to sing as though the springtime May, 1599. ; ae the 
> Seieies were near. At the Scala, Milan, during Holy Week will be pr thn wall , : | e grat 
rhe cruelty of this treatment brought again very forcibly sented the three new sacred cot positions of Verdi, prob fied é ‘ the mus 
P to my mind the means employed to produce the male so- ably three of the earlier compositions Per and the enent st. J . ‘ rt benef 
te of pranos of the Sistine Chapel, Rome Both evidences of prologue of the trilogy “I Pirenei” by the Spanish maste thoy : seo - é T “ ted 
se refined (?) barbarism! Pedrell Ss c 
sainien bg . b rhe announcement of the Argentina, of Rome, for Car dist t t ! Was, al ré 
Societa King Humbert of Italy has bestowed upon Giuseppe nival and Lent is as follows Sopranos, Ariclea Dar ‘ ite ‘ 1 ! ihe : r 
iar ac Verdi the collar of the Order of the Annunziata.” Inez De Frate, Maria De Macchi. Regina Pi tt. Fanny 
ndance 1 he [ta in Government I ‘ approved the metamorpho Foresella; meZZo sopranos, Adele B rghi Gsuerrina |! The... 
is past sis of the Milan Conservatory. It will now be called Isti- bri, Elvira Lorini: tenors, Alessandro Bon Giusepp HU Hf ? 
é 8 tuto Giuseppe Verd It will be remembered that Verdi Borgatti. Luigi Colazza. Francesco Marcot baritone 9 English 
ar was retused adr1 on to the institution which-is now to Delfino Menotti, Ignazio Tabuyo: basses Rugvger (a i 
7 tive bear his name! Alfonso Mariani: director, | a, al acai rl Concerts and Song Recitals. Baritone. 
pr Maests Gialdit Gialdini has terminated a new opera operas to be given are Regina di Saba Norma At Address: The Henry Wolfsoha Musical Bureau, 
‘ 5 eria in two act Vendetta Montenegrina ricana, Traviata,” “Puritan Meistersinger” and “Tar 131 East 17th Street, New York 
a In the hous« Regina Pinkert at Milan a hearing was ti; the new opera by Falchi : 
Pests will be given at the Argentina in “<a during the Car placed to commemorate the triumphs of Tor Salvi, : : 
Sym nival seasos € impression received was most favor- and Adelaide Ri performances given at t -————_ Ba ritone._—_——" 
ations ble, the interest of the book and music having convinced theatre in Jun Jos. Sait Concerts, Oratorios, Musical Festivals. 
ke ipetent judg at the opera is destined to endure s aia 
Kate Eaton, an English girl who is said to possess a THE HENRY WOLFSOHN “MUSICAL BUREAU, 
nae f } ‘ ill Maurel. =— 13! East 17th Street, New Vork. 
unani voice of much excellence, pupil of Baragli, of Milan, will : -™ ) 
nake her début in “I Puritar it Monte San Savino etore coming here to fill the operatic and concert en 
—_— y Vincenzo | r is beer pp nted as protessor ot the gagements laid out Victor Maure sings a number r re ADELE 
= 4 oboncell t the Royal Institute of Music, Florence tals at Marseill France AUS DER OHE 
? 
rches ee. CONCERT PIANISTE. 
ed a Wercester festival and First New York Phitharmonic Concert. 
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Club has been laboring zealously for years to advance the 
musical interests of the city by developing musical taste 
in a more direct educational and personal way, and its 
chorus and orchestra have been the means of inculcating 
ind fostering musical] taste. 

* 


+ * 


rhe first anniversary of the St. Cecilia Society, of Grand 
rapids, Mich., was celebrated last week, 


* * * 


The Kegister, of Wheeling, W. Va., gives this account 
of an entertainment in that city the evening of October 9: 

Mr. and Mrs. Riccardo Ricci recently gave a delightiul 
musicale at their studio in compliment to Mr. Kicci’s 
pupil, H. Hughes, who is soon to leave Wheeling to con- 
tinue his studies abroad. Over fiity friends were invited, 
and listened with great pleasure and interest to the music 
vhich was given. Those who contributed to the pro- 
gram were Miss Sue Caldwell, Mrs. Leon Klee, Miss Lettia 
Frazier, Miss Dalzell, Jasper Baum, Mr. Emerson, Mr. 
Hughes and Mr. and Mrs, Riccardo Ricci. 


Ss 


The Wheeling Oratorio Society, of Wheeling, W. Va., 
has begun to study several choral works for production 


this winter. The Arion, the Orpheus, the Mozart and the 


Philharmonic are other active musical organizations in 
Wheeling. 
© 
Mrs. O. B. Howell has established a conservatory of 


music in Denver, Col. 


* * * 


The School of Music of the University of Denver, Col., 
has taken on a new lease of life since Mr. Blakeslee be 
came its dean. A new faculty, composed of capable musi- 
cians, has been formed. 

* 


oe @ 


This is from the Albany Times-Union: 


\t the Virgil piano studios this evening a meeting of 
the Albany County vice-presidents of the New York State 
Music Teachers’ Association will be held to arrange for 
eight concerts to be given during the winter. Ferdinand 
Dunkley is chairman of the program committee, and the 
vice-presidents are: Miss Harriette Brower, first vice- 
president; Frank Sill Rogers, W. J. Holding, Miss Van 
Duzer, Miss Rollo, Mrs. Kate Skinner, J. Austin Spring- 


er, Joseph Schaefer, Miss Stonehouse, A. W. Lansing 
and C. E. Tucker, of Watervliet 
sé ¢ 

An organ recital was given in Auburn, N. Y., last 


[Thursday night by Mrs, Chappell Fisher, assisted by Miss 
30stwick, soprano, and Miss Mary Tallmadge, 
The Auburn Bulletin says it was the finest 


Margaret 
accompanist 
organ recital given in that city in several years. 

* 


* * 


Rudolph Wertime gave a piano recital in Cohoes, N. Y., 
October 1 He was assisted by a quartet composed of 
Miss Jessie Hallenbeck, con 


M. Sweet, basso. 


0. 
Miss Ada Higgins, soprano; 
tralto; Fred. Higgins, tenor, and H 


* * * 


The Citizen, of Herkimer, N. Y., says: 

The piano recital given by Professor Elliott, of Elliott 
School of Music, at Mrs. Eliza Fox’s was a great success 
rhe difficult program was carried out in an artistic man 
ner. Mr. Elliott delighted the audience with his playing. 
rhe singing of Miss Wheeler was much enjoyed. Miss 
Marie Morgan, with her pleasing voice, added much to 
the evening's enjoyment 

* 


* * 


The Symphony Orchestra which was organized in Kan- 
sas City three years ago now contains nearly sixty of the 
best instrumentalists of that city. The orchestra is the out- 
growth of a string quintet which used to give chamber 


concerts in one of the piano rooms. From its small be 


it 


ginning grew to a string orchestra, then to a small 
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mixed orchestra, and three years ago it was put upon a 
symphonic basis, and has become a complete organiza 
tion, sumeciently prosperous .in a pecuniary way to give 
the musicians something approaching an adequate return 

rhe programs furnished have 
They will bear comparison with 
Both the concerts and 


ior the services rendered. 
been of the highest class. 
those of the Kastern orchestras. 
the appreciation shown by the public are highly creditable 
to Kansas City, for no other institution of that city is 
more distinctly metropolitan. 
= 


* « 


The sacred concert given at St. Philip Neri’s Church, 
Northport, L. L., recently was a success. The music— 
vocal and instrumental— was enjoyable. Gounod’s ‘Ave 
Maria” was sung by Miss Minnie E. Gallagher, accom 
panied on the organ by Miss Lucie Campbell, and on the 
violin by Miss Ella Joye. Mis Gertrude Gallagher, con 
tralto; Henry Woram, tenor, and James S. Byrne, bass, 
were in most excellent voice. All received well merited 
applause. 

* * * 

The Beethoven String Quartet, of Philadelphia, 

nounces the following program for its first concert in the 


an 


New Century Drawing Room Thursday evening, Novem- 
ber 3: Quartet No. 13, B flat major, Haydn; quartet, op 
18, No. 3, D major, Beethoven; quartet, op No. 1, E 
From the list of subscribers al 


12, 
flat major, Mendelssohn, 
ready enrolled, the coming season promises to be by far 
the most successful one in the history of the Beethoven 


Quartet. 


* * * 


The silver anniversary of the Philharmonic Society, of 
Dayton, Ohio, was celebrated last Tuesday night. H. V 
Lytte is the president, and W. L. Blumenschien the music 
director of this flourishing organization 


© * * 
A concert will be given to-night in Burlington, Ia., 
which will enlist the services of the best local talent. Thos« 


announced to appear are Miss Pelusa, soprano; Rudolph 
Lundberg, baritone, and Miss Ulrich, pianist, and the Bur- 


lington String Quartet. 


* * * 


A singer who is making an enviable reputation in the 
Northwest is Rudolph Lundberg, of Burlington, Ia 
ra 


* * 


Frank D. Fisk dedicated a new organ in the Christian 
Church at Cameron, Mo., Mr. Fisk 
was well received. 


last Tuesday evening. 


es s 


The James Band, of Kansas City, Mo., will give eight 
Sunday afternoon popular concerts in that city, beginning 


November 20. 


* * * 


its first 


Wash., gave 
The program consisted of 


The Tacoma Trio, of Tacoma, 
chamber concert October 21. 
Beethoven's trio, op. 1, Nos. 1 and 2; Smetana’s first trio, 
and a violoncello solo. A writer in the Tacoma Ledger 
thus describes the Smetana trio: “It 
The 


3ohemian, paints in music the nature which is about him 


is work of won 


a 
derful originality and variety. composer, who is a 
The forest, the sighing wind, the roaring storm, the deli- 
cate effects of the summer sky, the rapture of autumn, the 
wild frenzy and ecstasy of the Romany people, all have 
place in his panorama of music, which sweeps before the 
mind’s eye as well as appealing to the ear, and becomes the 
expression of a whole, strong, untrammeled nature.” 

* 


* . 


John I. Young, ninety-one years of age, died in New- 
ark, N. J., last week. He was an earnest supporter of 
good music, and had lived in Newark more than half a 


MME. FLORENZA 
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century. The Newark Weekly Call, in its last issue, gave 
the deceased an appreciative obituary motice 

* * 
Music, 


lor 


* 


Ann Mich., 


winter as follows: 


The University School oi Arbor, 


announces a series ol concerts the 


December 16, miscellaneous concert by the Choral Union 
and the Chicago Orchestra; January 20, recital by Alex 
ander Siloti, the Russian pianist; February 3, Willy Bur 
mester; March 4, song recital by Ben Davies 

Ss © ¢ 


The pupils of the National Conservatory of Music, oi 


Washington, D. C., gave their eighth quarterly concert 
last Thursday at the National Rifles’ Armory 
* * * 

Patrick O'Sullivan, a talented young pianist, of Louis- 
ville, Ky., was given a farewell concert October 18. He 
has gone to Berlin to continue his studies 

The Utica, N. Y., Herald says 

The Haydn male chorus has changed its home from 
South street to Genesee street, over Payne & Nye’s. Last 


evening the chorus enjoyed a housewarming, a few friends 


being present, and a very enjoyable evening was passed 


with smoking and light refreshments. Hon. John Will 
iams, who is a member of the chorus, was present and 
made a very happy speech \ll members signed the roll 
of the John Williams Club. The chorus is rehearsing tor 
a concert to be given at the opera house November 30 
The chorus goes to Cleveland, Ohio, Christmas, to com 
pete in an eisteddfod for a prize and the proceeds of the 
concert are to be donated to paying the necessary ex 
penses. The chorus is one of the best musical organiza 
tions in the city, and is deserving rdial support \ 
flashlight picture of the members and friends was taken 
last evening 
es 2 

Thomas Whitney Surette repeated a lecture on Chopin 

in New Rochelle, N. Y., last Tuesday 
* ¢ «6 

The Passaic County Musical Association has been or 
ganized as auxiliary to the Paterson (N. J.) Conservatory 
of Musik The board of trustees of the conservatory 1s its 
present board of governors, and is as follows: Edward M 
Westbrook, president and treasurer J I Vierris, of Pas 
saic, secretary; Edward T. Bell, Andrew B. Ingl Lou 
A. Piaget, Rev. Charles D. Shaw, D. D., Samuel V. 5 
Muzy 

* * * 

The Symphony Orchestra, Ne Have ( i 
begun its fifth season hie I I composed 
fifty instrumentalists 

* * * 

A new conservatory of music is to be established in 
Middletown, Pa. 

* * * 

Says the Patriot, of Pittsburg, P 

Ihe resignation of Prof. D. Ek. Crozier, organist ot the 
Market Square Presbyterian Chi deprives the city of 
one of its best musicians and finest organists As before 
mentioned, Mr. Crozier will go to Philadelphia, to become 
organist in the Holland Memorial Lutheran Church. He 
occupied the position of organist the Market Square 
Church for several years and during that time made many 
friends. He will be much missed in musical circles here 

> * - 

Gillym Watkins has been elected rganist th ye 
ond Reformed Church, of Pittsburg, P The fe ror 
ganist, Frank Seal, resigned 

* * * 
Besides New York and Philadelphia, another city is to 


have a regular season of opera this winter. New Orleans 


after an interruption of one year, will revive light and 
heavy works in French at the old Opera House. The 
repertory ranges from “Le Petit Duc” to “Les Hugue 
nots.” The singers usually sail directly from France 
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and return in the same way, seeing nothing more of the 
country than the Crescent City and those few towns in the 
neighborhood which the company usually visits. New 
Orleans has not always supported opera with generosity 
sufficient to make it prosperous, and for several years the 
old house was closed 3ut recent winters have been more 
favorable, and the present impresario was so much pleased 
with his success that he thought of attempting in New 
York a series of performances by the same company. It 
was possibly fortunate for him that this plan was not 
carried through, as New Orleans and New York would 
probably not enjoy the same artists equally. Visiting 
singers usually fare well in New Orleans, and this is at 
tributed to the influence of the French Opera House 
which has encouraged a taste for music. Some of the 
works to be sung this year are “La Vivandiére,” “Salamm 
bo,” “Esclarmonde,” “Sigurd,” “Herodiade” and “Pico 
lino.” Some of these have been heard in New York 





Evan Williams. 
Some of Evan Williams’ engagements are recitals at 
The Persian Garden” at Chi 
cago and Milwaukee, and concerts with the Pittsburg 


Oberlin and Grand Rapids 


Symphony Orchestra, Cincinnati Symphony Orchestra 
ind Boston Symphony Orchestra 


Mrs. L. P. Morrill. 


The Morrill School of Vocal Music has come into 
prominence through the excellent and thorough training 
imparted by its principal and founder, Mrs. L. P. Morriil 
To this thoroughness is due the success that has placed 
so many of Mrs. Morrill’s pupils in prominent positions 
either in church, school or college 


Mrs. Morrill has had a large experience in teaching 


At the age of twenty-two she ox cupied the position of 
director of vocal music n Lassell Seminary. a position 
which she retained for four years, when the department 


es its original size 
Since then Mrs. Morrill has been located in Boston, and 
now has a large suite of apartments at the Hotel Oxford 


had increased to more than three tim 


Her studio is a model music room, one of its latest ac 
quisitions being a handsome Chickering grand piano 


Each month Mrs. Morrill receives her friends, society 


und musical people, her rooms being always thronged with 
guests. who receive a warm welcome from the talented 
hostess and her gifted pupils The music given at these 


receptions is always of a high order; the pupils show their 
good training and some rarely beautiful voices are heard 
T’.is winter Mrs. Morrill is planning some recitals at 
which her pupils will be assisted by distinguished artists 
the recitals being given in drawing rooms of 


people 
Mrs. Morrill never presents her pupils prematurely to 


prominent 


the public, but the opportunity presents itself as soon as 
one of her pupils is ready. This year she will introduce 
everal new voices. Her pupils come from Fast, West 
North and Sout! nd he lwavs has some really fine 
oices to work with 

Mrs. Morrill advocates strongly American study for 
American students, using for an argument her own suc 
cess before having studied abroad, and the large number 
of pupils who have come to her after having studied years 
it Europe 

Mrs. Morrill represents all that is womanly. with the 
sterling worth of character, the refinement and intelligence 
which only continuous study in all directions can pro 


duc t 


Pacific Coast Notes. 


PACIFIC COAST DEPARTMENT THE MUSICAL COURIER, } 
HEADQUARTERS, 139 Kearny Street 
SAN FRANCISCO, Cal., October 4, Insts} 


}- ROM reliable sources | receive the following items 
£2 
Los ANGELES, CAI 

Harley Hamilton is working earnestly to establish sym 
phony concerts again this season, and it is to be hoped 
that he will be successful. This is the latest scheme for 
financial support that he presents: 

“For a continuance of last season’s popular orchestral 
concerts the least possible amount that will insure a series 
of ten concerts on a basis of an organization consisting of 
forty members, will amount to at least $3,000. Taking the 
sale of seats last season as a criterion, and placing the ad 
mission at 25 cents, with reserved seats at 25 cents more, or 
50 cents, probably one-third to one-half of this amount 

in be raised from the sale of such ticket | ainder 
it is proposed to secure in this manner, by asking for sub- 
scriptions in advance 

“If 200 citizens will subscribe $10 each, for a coupon 
system of tickets which will entitle each subscriber to two 
adinissions to each concert, or twenty admissions to on¢ 
concert, at 50 cents apiece, the amount of $2,000 can be 
raised These advance subscribers will have first choice 
of reserved seats, and if the financial results are ahead 
of those which are now approximated, and twelve concerts 
can be given instead of ten, they will be entitled to twenty- 
four admissions instead of twenty, at the same figure.” 

Che vocal department of St. Agatha’s School will be in 

arge of Mrs. C. S. Hord 

Dion Romandy is director of the orchestra at the Bur- 
bank, and some of the best musicians in the city will play 
under him 

J. T. Fitzgerald will assume the management of several 
concerts of importance, and there is little doubt that he will 
be successful, to judge from his success with Paloma 
Schamm, whose entire success must be attributed to his 





lful work in San Francisco. His announcements 
clude arrangements pending with Sousa’s Band, Ysaye and 
Gérardy, Sauer, the Heinrichs, and several local artists, 1 
cluding Anna Metcalfe, now of San Dieg: 

The Bartlett Music House, of this city, has just pub- 
Notte e Placida,’’ music by M. 
S. Arevalo, and the English version by Charles E. Pem 


lished a duet, “Vieni La 





berton 


San Dreco, Cal 


Miss Caroline Polhamus and Miss Mae Kimball left 
Sunday, October 9, for New York Miss Polhamus will 
study singing with Walter S. Young, formerly of this city 
and Miss Kimball will study with George Sweet, of New 
York 


San BERNARDINO, CAI 


Miss Elise Buford gave an interesting concert before 
eaving for New York, where she has numerous engage 
ents to fill Miss Buford had among others the as 
sistance of Professor Lienau, of Redlands, and Professor 
Skinner 
Tacoma, Wash 
[The Tacoma News announces the work of the Ladies’ 


Musical Club thus 
Club are making preparations for a series of entertain 


The members of the Ladies’ Musical 


ments during the coming winter, which will be entirely 


different from anything ever undertaken by them in the 
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past A special course of study will be adopted taking 
up the development of music in different countries. I] 
lustrated talks will be given on each and personal reminis 
cences by those who have visited abroad will be given, 
and the future outlook for the club is very brillant.” 

Those who participated in the first musicale were Mes 
dames Scott, Marconier, Leach, Billings, Calkins, Hoch 
stadter, Wagner, Gates, Gribble; Misses Cummings, Stew 
art, Wentworth, Baker, Miller and Bradley; Messrs. Al 
fred Sommer, W. Meissner, H. H. Joy and Bull 

Miss Julia Bosworth has returned from her vacation, 
spent in the East 

David York has moved to Tacoma, where he will give 
instruction on the piano 

Mr. Foote, former organist of Christ Church, St. Paul 
has taken the organ at St. Luke's, this city 

The annual meeting of the St. Cecilia Club was held 
September 29, at the home of Mrs. G. C. Wagner. Mrs 
Bates, the retiring president, made a very able address, and 
the following were elected to office Mrs. A. B. Bull 
president Mrs. J. M. Walker, vice-president; Miss 
Katharine Wentworth, secretary J]. Manny 
treasurer; Mrs. C. M. Sherman Mrs. Lester 


Satterlee and Mrs. A. C. Tousey ove officers 





onstituting the executive board 


charming 
program was given under direction of Elizabeth West 
gate, in which she had the services of Julius A. Haug 
er: Isabelle McCur 


1olinist Carri I Toss Snvder reac 
rie, Helen Swayne and Ella Graves 


Miss Westgate é 1 cf uple of numbers also 


Ka 


Alameda holds Mrs. Mary Fairweather, who is the most 


fascinating and intelligent lecturer on musical literature in 
this part of the country The Alameda Argus thus detail 
her plans for the seasor 

The season which opens before Mrs. Mary Fairweather 

uspicious indeed. In addition to her professional du 

ties at the Von Meverinck School ind her literarv and 
ournalistic work, she has engaged for several courses of 
lectures before representative societies. The first week in 
October Mrs. Fairweather begin ourse on “Wagnerian 
Art” at the Park Congregational Church, San Francisco 
The subject of the first evening will be “The Flying 
Dutch1 D g tl nd week October a series 
f private morning lectures on similar themes will be 
begun at the residence of Mrs. Dr. F. Wilson on Van Vess 
ivenue. The first week in October marks a second recall 
engagement of Mrs. Fairweather before the Laurel Hall 
Clul when “Evolu [G k Thought” will be her 

bject. The T ( Ire er 1 recall en 
gagement t peak on Browning's “Blot on the ’Scutch 
on.” 

G All ht. the Pe d ister of Christ 
Churcl give a it Har Hall, in whicl 
e will I sted | the | cl r 1 the Oakland Sing 
g Society “ h Albrecht ductor 

PorTLAND, Or? 

Gi Cat ind Jol Henry Keating, the Portland 
vriter f popular song e | gaged by Manager 
Dunne of “A Milk White Flag” to write the entire lyri 
1d mu P ext st p duet 

Misses Zerlit nd ‘R Lowenberg have gone to San 
Francisco t ontinue their vocal studies with Anton 
Schott. wi . 


r a few month and had quite 


The W. W. THOMAS MUSICAL AGENCY and CHOIR EXCHANGE. 
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Rooms 303-304 Carnegie Hall. 
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For Dates, Terms, &c., address 
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NEW YORK COLLEGE OF MUSIC, 


128 & 130 East 58th Street, New York. 
ALEXANDER LAMBERT, - Director. 


The College offers unequaled advantages in all branches of 


| music. Special department for beginners. Students received daily 
Terms, from $15 upward per quarter. College open the entire year 
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VICTOR THRANE, decker Building, New York. | 


ARTHUR J. 


HUBBARD 


The Bminem Authority 
on all matters — 
lag to the Art of Singing. 


Voice Production, Concert 
Church, Oratorio, Teaching 
and Opera 


Opera class taught Drama- 
tic Action, Stage Practice 
Public Performance, &c 


149A Tremont St., 
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i large class. Mrs. H. R. Duniway has also gone to San 
Francisco on the same mission 

Mrs. Coursen Reed has been engaged as teacher 
of vocal Helen’s Hall, which is to be con- 
having such a reliable and intelligent 
Mauzey of Spokane, and Ruth Scott, 
studying seriously with Mrs. Reed and 


Rose 

music at St. 
gratulated upon 
teacher Linda 
of Portland, are 
many of the enjoyable singers about here have emanated 
from this instruction 

Helen Gruenberg, of San Francisco, who has been vis- 
iting her sister in this city, left for New York, where she 


will continue her studies at the National Conservatory. 


Mr. and Mrs. F. K. Tobin, of San Francisco, trombone 
soloists with Bennett’s Band, are the guests of Mr. and 
Mrs. J. C. Epperly 

Early in October Miss Lillian Monk, a contralto, who 


has just returned from studying in England, will give a 
concert. Miss Monk will be assisted by Miss Rose Block. 

The Philharmonic Society held its first meeting in the 
clubroom at the The club has 
changed its director for the reason that it believes one year 


Oregonian Building 


long enough for any man to serve 

[Ep.—If a man is a poor conductor, one hour is too 
long: if he is good, a life position would benefit the club 
than it would the conductor, so that this method will 
very pernicious; in fact, how a club can prosper in 


more 
prove 

that way a mystery to me.] 
Durward Lely will appear under the auspices of this 

club 

The meetings of the Musical Club will be held in Par- 
Hall. Mrs. Sherman D. Brown, who has recently 
returned from Europe, where she studied with Ysaye, was 
Mrs. Brown will 


admitted to the 
be heard at the Mrs. Blanche 


Hogue in a Mozart sonata for piano and violin 
The club concert season will open in October, with the 


sons’ 
club as solo violinist 


October meeting with 


first of a series of chamber music evenings by the Hidden- 
Coursen String Quartet. A chorus of women’s voices has 
in the club and will be one of the prin 


Voices will be selected from the active, the 


been organized 
cipal features 
and the student members 


for 


associate 

Negotiations pending appearances of the 
magnificent artists the Heinrichs, and for the sake of Port- 
land artists it is to be hoped that they may have the op- 


B 


are 


portunity to hear this great combination E. F. 


October 11, 189%, 


Los ANGELOos, CA 
The orchestral situation in Los Angelos seems to be tak- 
Hamilton’s efforts and energy will 


ing shape, and Harley 


soon be rew arded 


Mrs. Orr Haralson has been elected musical director of 
B’nai B'rith Synagogue for the ensuing year. She has en- 
gaged Miss Mary L. Donoughue, organist; J. P. Dupuy, 
tenor; Mrs. J. G. Scarborough, contralto; C. W. Pendle 
ton, basso. Mrs. Haralson will fill the soprano part 


A concert was given Friday evening in the University 


Chapel by the faculty of the College of Music. Those who 


gave the program were Misses Ina Whitaker, S. E. Pieper 
and Messrs. W. F. Skeele, A. M. Perry, C. S. De Lano, 
F. A. Bacon and W. H. Mead. 


The Echo Musical Club will begin rehearsals shortly, and 
the Monday Musical Club early in November 

Mrs. C. Heaton, of Cincinnati, vice-president of the In- 
diana Musical Association, and 


literary woman, will spend the winter in Los Angeles and 


a prominent musical and 


will probably locate in this city 


TELEPHONE : No. 2493 38th Street. 
CABLE: “‘ Wityork,’’ Edlow, New York. 





Constantly on hand, for sale and to hire, the largest collection of Vocal Concert Numbers and 


Excerpts in America 


For Musical Directors of Symphony, Oratories and other high class concerts: Orchestra Scores 
and Parts of all standard and modern Symphonies, Overtures, Operatic Selections and Miscel- 
laneous compositions (including the Neuendorff collection); also Oratorios, Masses, Cantatas, for 


Choir and Concert Singers. 


For Conductors of Opera and Comic Opera: Orchestra and Vocal Scores, Orchestra Parts of all 
Standard and Grand Operas, Opera Comiques, Comic Operas, Musical Comedies, Burlesques, &c.; 
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Miss Stella M. B. Tinker has returned from Chicago, 
where she has been studying piano and organ. 

Miss Mary Brown, of Edinburgh, Scotland, who is spend- 
ing the winter in this city, is one of the altos in the choir 
of the Church of the Ascension. 

The concert given in honor of Sefior Antonio Vargas, the 
baritone, was well attended and the program was well re- 
ceived. Mr. Vargas’ solo number, “Un Ballo in 
Maschera,” was heartily applauded, and he sang as an 
encore the toreador’s song from “Carmen.” Those assist- 
ing were Mrs. A. R. Shawhan, F. Martinez, Miss C. Gean- 
tit, Mrs. A. W. Hernandez, Miss H. T. Espinosa, Mr. and 
Mrs. A. O. Vargas, H. T. Espinosa and M. Hernandez. 

Mollie Adelia Brown will give a concert at Simpson Tab- 
ernacle Friday, October 21, when she will be assisted by H. 
S. Williams, baritone, and Harley Hamilton, with a quin- 
tet. Miss Brown has a beautiful voice, which has been 
for some time under the cultivation of Mr. and Mrs. Bjork- 
sten, of New York. 

C. S. de Lano’s Guitar, Banjo and Mandolin Club held 
its first rehearsal of the season last week. The members are 
Mrs. C. S. de Lano, Misses Grace Parker, Nina Bridwell, 
Mayme Hendrick, Leila Parker, Messrs. F. D. Gillelen, C. 
S. de Lano, F. N. Arnold, T. W. Hendrick, C. J. Engstrom 
and H. R. Kells. 

J. P. Dupuy resumes his work as director of the Apollo 
Club at Monrovia. 

C. Modini-Wood is filling the position of tenor at the 
Congregational Church of the Covenant. 

Miss Isabel J. Finnie has opened a studio for voice cul 
ture and piano. 

San Dreco, CAL. 


Miss Bancroft, of New York, pupil of Mme. Luisa Cap- 
piana, also of Max Maretzek in grand opera, has opened a 
studio at the Richelieu, in the Italian school for singing 
A special course is given for teachers in the public schools. 

Miss Caroline Polhamus left for New York, where she 
will study voice culture. Miss Polhamus has a soprano 
voice of rare promise, and much is expected from her. 

The San Francisco Bulletin publishes this portion of a 
letter from Manila: 


Agunialdo has a wonderful band, which marched up the 
muddy Calle de San Francisco and serenaded General An- 
derson with playing that would set the music lovers of 
New York wild with excitement. This band, composed 
entirely of Filipinos, is worthy to rank with the bands of 
the world. It was the famous military band of Manila. 
where it used to furnish classic music on the Lunetta when 
the aristocratic Spaniards went out for their evening drive 
or promenade. And occasionally, or oftener, it would 
turn out to play while a few dozen of the musicians’ peo 
ple were shot for the edification of the multitude on the 
charge of sympathizing with insurrection or some other 
trumped-up accusation. There were seventy-two mem 
bers of the band. Sixty of them managed to get away 
with their instruments and music. Forty-eight played on 
the little plaza in front of General Anderson’s headquar- 
ters. And such playing! It was recompense for every 
discomfort, every vexation, every disappointment, every 
hardship of 7,000 miles in a troopship, the last 5,000 at 
half steam in a tropic sea. With never a note in front of 
them they played whatever you wished, any part of any 
opera, the grandest music ever written or a simple Strauss 
waltz. And the bass drummer was the leader. You will 
never hear a bass drum really played until you hear that 
Fillipino play it. He produces every emotion and ex 
pression on it. He makes it sing and talk and shout. It 
is a curiously organized band, one bass drum. two snares, 
a lyre, five tubas, eleven saxophones (big and little), eleven 
clarinets, eight cornets, one ballad horn, and four altos 
and tenors. If you really wish to know how they played 
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you must come out when we take Maniia, and sit under 
the arc light on the Lunetta and hear them play for your- 
self. The 10,000 miles you have traveled from New York 
will drift away into nothing, and you will hear only the 
music and be glad you are alive. 

OAKLAND, Cal 
The Oakland Tribune says: 


A very pleasing musicale was given in the parlors of 
the First Congregational Church on Thursday evening by 
three well-known young ladies, who invited their friends 
to enjoy the program. The recital was given principally 
by Miss Fannie Lawton, a violin pupil of Alex T. Stewart, 
who was assisted by Miss M. Gertrude Davis, soprano, 
and Miss Gertrude M. Hutchinson, pianist 

Miss Lawton played four numbers calling for a variety 
of musical expression and powers of memory which might 
well test an experienced soloist, and when it is considered 
that she has studied the violin but one year, her work 
may well be judged to be quite above the ordinary, espe 
cially as she was greatly handicapped by extreme nerv 
ousness, that bane of so many young performers. Miss 
Lawton should feel every encouragement to go on with 
her studies, as she already shows many god qualities as a 
soloist. ; 

Miss Davis and Miss Hutchinson also showed marked 
ability as violinist and pianist, and they should also make 
their ambition in music a high one 


SEATTLE, WASH 
The Ladies’ Musical Club opened the season at the 
old Rainier Hotel. 
The program was given by the following 


A large and appreciative audience 
were present 


musicians: Mrs. James Hoge, Jr., Mrs. Frank R. Van 
Tuyl, Mrs. Charles E. Marvin, Mrs. Faben, Mrs. Riley 
and Mrs. Bracone 

Otympra, WAsH 


just been formed in this 


A new musical organization has 
It is a zither club, and will be |} 
It will undoubtedly prove 
the While 


yrimarily occupyv the attention f its 
F 


city. nown as the Kretch 
mer Club 


tainment 


a source of enter 


during winter zither music will 


members, attention 
An entertainment is promised 


attained 


will be paid to vocal music 
the club 
Thursday night of each week will be the regular meeting 
The following are the officers: E. Kliese, presi 
Bode, Paul Neuffer, treasurer; B 
leader 


as soon as has sufficient efficiency 


dates 
dent: E 
Kretchmer 


secretary; 
PorTLAND, Orr 

Portland has been the site decided upon by the people 
interested in the conservatory question. Harlan J. Cazine 
is in charge at present 

Miss Edna Grace Gates has gone to San Francisco to 
take a six months’ course in voice culture from Herr An 
ton Schott 

Misses Jerlina and Rose Lowenberg have also gone for 
the same purpose 

The following program was given at a reception of the 
Philharmonic Club: 


Trio, Les Noces de Figaro Mozart 
’Cello solo, Walther’s Lied. from Die Meistersinger 

von Nurnberg Wagener 
Trio, Lorelei Nesvadba 
"Cello solo, Evening Star, from Tannhauser Wagner 
Trio, Intermezzo, Cavalleria Rusticana Mascagni 


Emil Thielhorn, violin; H. F. Bartels, ’cello, and Leo 
nora Fisher, piano, gave the program 

Bennett’s Band, of San Fran 
Exposition at Portland, gave one eve 
tions of local musicians. The compositions played were 
“Oregon Volunteers,” by Mr. Roos, a veteran of the 
civil war: “University,” by G. B. Wells: “The Flower of 


isco playing at the 


now 


ning to the composi 
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The Witmark Music Library, « wos sos, roms, 


Witmark Building, 8 West 29th Street, sear Fifth Avenue, NEW YORK. 


“we 


Vocal Solo and Chorus Parts, Prompt Bocks, Stage Managers’ Guides, Scenery and Costumes; in 


Music of every description arranged, transposed, copied, hectographed and lithographed, &c 


1f so, send for our Catalogue of Catalogues, bearing on 


A Novel Departure in connection with our amateur department isa thorough and most reliable 
The services of the Bureau are free of cost to our patrons. 


“be Crest’ high grade Music Paper (none genuine without watermark); used and indorsed by 
all prominent composers and musicians. 


$ fact, everything appertaining to the production of operatic works. 
Pa Are you interested in Amateur affairs? 

« the subject in every phase. Free on application. 

: Bureau of Information. 


Best material—most practica! ruling 





MISS 


MONTEFIORE 


Head of Vocal Department 
New York College of Music. 


(ALEXANDER LAMBERT, Director). 


Private Studio and Address: 


THE GRENOBLE, New York. 





SARA 


ANDERSON. 


Pupil of 
acques Bouhy, Paris. 
xeorg Henschel, London. 
Oscar Saenger, New York. 


SOPRANO. 








358 Fast 50th St., 
New York. 








FLETCHER MUSIC METHOD 


Simplex and Kindergarten. 
indorsed by leading American musicians. 


For particulars address 


EVELYN ASHTON FLETCHER, care Masical Courier. 


Loris J. Baraban, 
MAITRE DE BALLET ET DANSE. 


For Opera Compeutee. Extravaganza, Spectacular and Pantomime. 
erpeichorenn eatures, E ble Groupings and Gesture (Novel- 
ties, Patriotic and Historic). — 
For Clubs, Church and Society Entertainments, Fetes and Public 
‘eceptions, 
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Liberty 4 
to a hymn written by Dr. O. W 


kins, of Portland 

The march “Gross Jubilee” 
Placidus; Musical 
tion,” by Prof. I J. Fin 
ng of the Musical 


Times,” by 


Che first meet 


was composed by 
Mr. Glenn; 
k: “Portland,” by Mr 


( 





composed originally as a vocal chorus and set 


Holmes, by Mr. Per 


Father 
( OTrpe ra 
Palaci S 


lub occurred on Wed 


nesday at Parsons’ Hall, when this program was given 


for piano and violin in I 

Mrs. Hogue, M1 
The Bird 

Mrs. Wetzell, Mrs 

Hamlet and Ophelia 
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Sherman D. Brown 


nor Mozart 


Rubinstein 


Goodsell 


Mac Dowell 
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Nymphs and Shepherd Purcell 
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ell-known performers as Miss Shay, Mr. Kronold and Mr 





y ~ 















H. PLUNKET @ RF ENE INEZ 


The 
Great 
English 
Basso. 


In America January 


to March, 1899. 
e 


For Terms and Dates 
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Care of MORRIS RENO, 
144 West 74th St., 
New York City. 


Lehman, and yet it may 


evinced such clear and 


Lehman of the Grieg Sonata 
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be added here that Miss Shay 


con prehens ve reading witl Mr 
that it became a genuine trea 


to the music lover who does not tire of Norwegiat nter 


vals, and many of us do not 


his music was not Scandinavian, but essentially 


gian: it will, however, be known as Grieg’s. Miss Shay 
playing is not only technical] ‘ 1 cry e, bu ‘ 
gives it an intellectual background, based « isicianly 
introspect. Mr. Lehman produces a good tone and plays 
with repose and a defined purpose ds 
strument and his work M Kr \ 1 
orm, and his ‘cello resounde re el 1 


effect. How these modert 


Kronold must have devoted | 


velopment of his techni 


Miss Chappelle wh 


Miss Montefiore, sang 
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Joseph H. Baernstein Engaged. 

This very successful b } been engaged by t 
Handel and Haydn So Boston to sing it he 
Creation,” March 9, in that city 

Tubbs Pupils’ Engagements. 

Frank H. Tubbs, the well-known vocal teacl 

ied a bulletin whicl s g othe g 

mention of the owing recent engagements 


erts in Philadelphia 


pera company, o1 road 


icerts in West Virgin 


nced pupils 


Heler Boice Hunsicker tour 


L.. Harry West, autumi 


( rlotte H. Van ¢ e, three 


Sarah R. Sheridar concert 


GRENELLI, 


SOPRANO. 


Concert and Oratorio. 


VOCAL INSTRUCTION 


209 West 80th Street, New York. 





MINNA KELLOGG-MOLKA, 


CONTRALTO. 
Opera, Oratorio, Concert. 
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IDA SIMMONS, 


PIANISTE. 


Sole Direction 


Decker Building, 


VICTOR THRANE, 


33 Union Square, New York. 


Grieg himself claimed that 
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FRANK KING CLARK, 


~ BASSO. 
Management Mrs. GEO. B. CARPENTER, 
Fine Arts Building, Michigan Ave., Chicago, It. 
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Dramatic Mezzo Soprano. 


Concert, Oratorio 
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FIRST SECTION. 


National Edition. 


SECOND SECTION. 


HE First Section of the National Edition of 

THe Musicat Courter, which appeared July 
4, proved to be the most stupendous and imposing 
success in the history of music journalism. As that 
edition speaks for itself in no uncertain tones it is 
only necessary to refer to it and then at once pass 
to the statement that in order that it should appear 
on time it became necessary to defer many impor 
tant articles and illustrations for publication in the 
Second Section, which is to appear in the fall, the 
date of the edition to be announced later. 

The Second Section of the National Edition has 
in fact been started with a large number of appli 
cants who could not appear in the First Section 
for want of time. A list of these, embracing some 
of the foremost musical people of the land, can be 
seen in this office by all those who contemplate 
going into the Second Section. 

When the various sections of the National Edi 
tion shall have been published the complete edition 
will be bound in one huge volume for permanent 
use in libraries and institutions of learning, as well 


all 


\merica, as a matter of course. 


as in musical institutions in Europe and 


As a journalistic enterprise brought into being 
to demonstrate and illustrate the force, power, in- 


tellectual activity and greatness of one specialty in 


one nation, the National Edition of THe Musica 


COURIER ranks as an unprecedented production 


While other lines of artistic work may represent 
greater numerical strength, although this is ques- 
tioned, no special profession, no single artistic pur- 
suit combines in its membership a higher ideal or 
a more enthusiastic and lofty devotion to its pur- 
suit and a greater faith in its ultimate triumph as 
a moral and intellectual agency than that of the 
musician—yes, we can with assurance say than that 
of the American musician, whose desire for progress 
and advancement on the most liberal basis con- 
ceivable to the modern mind is illustrated in the 
universal accord with which the movement for the 
nationalization of music in America is accepted and 
urged by him and by her. 

It may be doubted if ever in the history of music 
such enthusiastic unanimity has been experienced 
among the musicians of any one nation as this feel- 
ing now prevailing here among our musicians to 
assert themselves and their mission before an in- 
telligent public. Through the National Edition of 
Tue Musica Courter the people of America will 
learn for the first time and within the period of a 
few months what the extent, the greatness and the 
future possibilities of musical life in America really 
constitute, and the profession will learn to appre- 
ciate itself with a more profound comprehension of 
its inherent strength and its artistic scope. 

This paper has not editorially urged anyone to 
enroll himself or herself ni this National Edition, 
but at this moment, when its success is already a 
part of history, it is well to say that those who 
desire to be enrolled in the Second Section should 
without delay make application, so as to secure 


position. The Second Section will not contain any 
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articles or illustrations published in the First Sec- 
tion, but will be a volume entirely distinct in con- 
tents, although it will subsequently be bound with 
the First Section as part of the whole National 
Edition. 

Orders for the complete edition can be placed 


now. 


HE Sunday papers announced that Paderewski 
would not visit us this season. This news ap 


peared a month ago in THe Musicat Courter 
- 


ILLIAN RUSSELL is no longer Lillian Peru 

gint. Her husband, Signor Perugini, other 
wise John Chatterton, secured a divorce from her 
last lriday afternoon. Ile blames it on poker; sh¢ 
does not. 


A> monument-raising seems to be epidemical on 

the Continent, it is a relief to learn that Fréd 
éric lrangois Chopin is to have his turn. It is to 
be unveiled next year in the Parc Monceau, Paris, 
a lovely place for a bust. The sculptor is Georges 


| Jubois. 


S 


ductor of the 


. 


OME of the English papers are raising a row 
over the nomination of Hans Richter as con 
Manchester Che 


that 


Hallé concerts at 


aroused to the fact 


English are beginning to be 


England is for the English. Nationalism in musi 


is becoming the slogan of 


in the executive sense 


all civilized nations. 


HE 7imes printed the following news last Sun 
day: 
whom you must call Bisp 


* David 


ham, not Bisfam 


Bispham 


is going to sell all 


that he has in 
this country and settle in England for the rest of his 
young man, and 


life. Mr. Bispham is no longer a 


Engand is devoted to old favorites.” 


= 
A FOREIGNER enjoying the hospitality of the 

\merican people and who, without any con 
sideration of the eternal fitness of things, states on 


a number of occasions publicly that it is his opin 


ion that Admiral Dewey is a coward is just the man 


to accuse American newspapers with being cor 
rupt The on charge is the corollary of the other 
J]. HENDERSON, music critic of the Times 


W, 


son's « alender. 


published in last Sunday’s issue the sea 
The editor explains that it contains 


only 1G7 concerts, as the dates of man concerts 


societies, soloists. had not been sent out \t least 


fifty more may be looked for, which wil! bring up 
; b £ ul 


the number to about 25 Rather a busy season, 


isn’t it? 


PROPOS of Rosenthal’s recent playing at the 
( rystal Palace concerts, in London the Lon 
don Figaro has the following: 


Rosenthal is, however, without question at hi 


Herr 


greatest in two opposite schools, namely }ach and in 


pieces of display Accordingly, his rendering of Liszt's 


a veritable tour de force, fairly éle 


“Don Juan” fantasia 
trified the audience. Indeed, it was a masterpiece of ex 
ecutive skill. There were repeated demands for an extra 


piece, and eventually Herr Rosenthal acceded, playing a 


berceuse by Henselt 


a 


Club, the resignation having been sent October 7 


A. MACDOWELL writes that he has resigned 
the conductorship of the Mendelssohn Glee 


and the formal acceptance of the same received 
October 


20. No special reason is given to the 
public. 
The club has selected Arthur Mees to conduct its 


first concert this season, and that gentleman is now 
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conductor of the Albany Festival Association, and 
since his return to the city he has been overwhelmed 
with applications for all kinds of musical work, 


from teaching to conducting. 


\VER SCHARWENKA sailed for Germany 
\ group of friends 


last Thursday morning. 


and admirers bade the pianist, composer and man 


of the world farewell 


in charge of the rehearsals. Mr. Mees is also the 


Scharwenka has left most 


grateful memories. He is a man of great magnet 


ism and personal fore: He never became acc 


mated, probably because he 


first youth had passed. He returns to Berlin in the 


I] 


very meridian of his life and powers and will doubt 


less produce more masterpieces His third plano 


concerto is finished 


S \YS the London Da vy News 
Madame Schellderoop (we give the pronunciation, but 


e name is spelled “Schjelderup”), who announces het 
first concert at Erard Hall next Tuesd would ‘ 
think, have bee \ id ed not to have confined her 
( (at xy p » re he eve Ni rwegian 
earl i t ‘ me ¢ t nd 
t ld be ‘ nsat ra lady el both a 
ore ind p t () uesday, however he w 
play er progr being devoted to the music « 
(sriey re i p er the gine er r tale 
| tithe t Grieg pieces r p 
(,jcetergutter Dvagedand ind K lol Z on 
rmidabl print e tit Staabb ‘ 
F ' ‘ atete re terrible ¢ 


1 


reached us after his 


Nearly ten years ago THE MusItcaL CouRIER 


att mpted the reform of a sad abuse We refer to 


the calling of artists “Herr,” “rau “Signor, 


Signora,’ “Monsieur” and **Madam« 


a nuisance, and when Vladimir de Pachmann—who 


is plain Waldeman Bachmann—called himself ** Pat 
Pachmann” we protested lor some years every 


one was plain “Mr.” and “Mrs.” 


It became 


in these columns, 


and the abuse gradually abated Phen our vigil 
ance relaxed It looks now as if the old custom 
will have to be revived Even the spelling of some 


outlandish names ought to be modified Chere are 


> 


several composers whose names are suggesuve, and 


the above titles quoted from Mr. Betts are hideous 


Schumann tried to Germanize the Italian musica 


expressions, but it did not succeed \ sonata ts 


still a sonata, and allegro means more to us that 


its Teutonic equivalent. The “Herr” and “Signor” 


nuisance is abating 


London Musical Times relative t 


}- ROM the 


Edward Dannreuther’s acquaintance  witl 
Richard Wagner: 

On the stage Wagner was phenomenal He was di 
rector, manager and maestro di canto in one He taught 
everything by direct example Whatever was wanted he 
was ready with it, then and there He used few words 
short pithy sentences like electri sparks He would 
quickly sing a phrase, show the proper emphasis and tone 

f voice, the degree of animation or repose, the rrect 
gesture, or pose, or grouping—and everything of the t 


was done with periect ease and the most extr ordinary 





of the mo 


apidity, as though it was the inspiration 


I can only repeat the word—phenomenal. I am convinced 


that Wagner's dramatic instincts, his innate sense tor stage 


effect, in short, the actor within him, are the root 

which the prodigious stem and branches of his activit 
as an artist grew up and spread. Poet vright, mus 
cian, or what not, he was essentially the ictor cto 





in the fullest and best sense of the word 

You ask about Wagner's personal ways at Orme square 
I cannot go into domestic details, but I would like to re 
peat a little of what I have said in Grove 

“Like Beethoven, he at once made the impression of an 
[he fascination of 


When 


roused to speak of something that interested him, he 


original and powerful individuality 


his talk and his ways increased on acquaintance 


looked what he meant, and his rich voice gave a musica 

é a 
effect to his words. His presence in any circle apparently 
dwarfed his surroundings His instinctive, irrepressible 


energy, self-assertion and incessant productivity went hand 


in hand with simple kindness, sympathy and extreme 
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sensiliveness Children liked to be near hin He id 
pronounced manners, in the sense of anything that can be 
ught or acquired by imitation \lways unconventional, 
his demeanor showed great refinement His habits in 
private life are best described as those of a gentleman He 
ked domestic comforts, had an artist’s fondness for ri 

or, harmoniou le 1 ut o e way turniture 
ve bound boo and music, & Grove Dictionary <« 

lusic and Musicians, Vol. IV., p. 365 


A S shown in letters published recently in this pa 
t the 1 lto Lil 


per, Berlin is amazed a price paid 
lian Russell at the Wintergarten in that citv. She 


result of the 


was to receive $480 a night Phe 


publication of this fact led to the further exploita 
tion of the salary question, and it was discovered 


published in THe Must 


OURIER that the highest price ever paid in Get 


that the statement 


many for a soloist, either in grand opera or concert, 


was the fee paid to Petchnikoff, the Russian violin 


ist, who received 22H Was correct 
hie average price of high standing 





in Germany and Austria 1s $120 to $144; that is 500 


to 600 marks 





Here we pay the foreigners four to ten times 
these figures Is it not an infamous exaction, an 
unjust tax, an outrageous swindle upon the publi 
Who gets the commission on these great salaries 

( saent 
‘ + +! + + ‘ + 
HH he 
‘ y f 7 dicapy 
‘ P | ( ner 9 HI 7 
‘ , ‘ As 
] et p I t I 
‘ r t r \ a 
t t | me 
W! reprint the above from the Toronto 
gram with our compliments and wit 1 rete 
ence to the record of the Maine Festival Lhe great 
est success of the Maine [estival was an American 
girl, born and musically bred and educated tu 
\merica, Charlotte Maconda by name She tool 
the State by storm lhe big letters in the foolisl 
contrived advance programs ¢ 1 not help the 
foreigner, even if she was a bigger duck 

We have in our possession a letter from an oper 
visitor who writes to us that this foreign discussio1 
is all rot and that people are getting tired of it Phe 


\merican singers and their friends are not getting 
tired of it, and before we finish we will prove that 
the American nation is not getting tired of it. It is 


a matter of very little time now. Just wait and 





watch 


= 
lu vould object stret 1 they wer 
} _ d not artists: vet this is what they thet 
ci s when they try t t reig mpetit s by 
t pe tion the « t b ‘ | Vv ¢ pt 
650s per . that . : by denving ‘ 
‘ é t vy that t 1) ‘ the 


( on the Hung n players ] e to t 
country. The Treasury Department, however, t higher 
view of the case and let the players land The New York 
musicians have degraded themselves to no purpose 

HE Providence / rnal is one of the foremost 


of New England dailies, a great paper, but it 


should not forget that Hungarian restaurant 


musicians are not artists, and it should also remem 


ber that the Treasury Department is not the sources 


that can give a decision on that intricate, specialist 


subj ct 
here are 


many musical performers brought 









Over here Dy the peopl who give opera at the 
Metropoli in who are not musical artist the ire 
musicians Ol a stamp that represent competition as 
the alien labor law in ends to cover it, and yet, com 
ing in with the prestige of t foreign element that 
represents oper ere hese people are admitted 

| ‘ k , 
lhe injustice is represent by the attempt to keep 
thie H Invarian estaurant ierpidding players 
out and the indifference exhibited t ird a wors 
4 i Ss I il » 1diniit qt Cl » aA i) qd 4 11) 

stice oft it 
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| Hil people of this country cannot afford to give 

mor or fi support ) 1 toreign 
musica rtist vhos« usband offends the nation 
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columns, thy sb s. G Kl, the Germat 
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marks. ¢ ‘ gt bove ind sucl eing the 
case there S1 reason W S people s ) he 
t 1 1 ; ’ ] 1 1 } 

‘ ecipi S ) Tht esies mana 
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Metrope (Jpera House on Tuesda eek at thi 
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V\TALOGUES of mus publications Get 
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that « itry ina it relates to must Chey not 
Ol tain the titles t ela rate ompositions by 
young Ts 1OSt umes we hardly know, but 
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als innouncements of nev editions Of ancient 

\y , +] lntter ic that +] llected 
masters Among ti itt S that of the coiected 
orks of |.P.S the ] \mesterdan orgal t 
(1562-162 the f , r of organ fug , 
rat rought to its ohest pertecti n In adaition 
to is organ rks this edition comprises 
Psalms, most of which appear in score for the first 
| \f Fost ¢ 

time he pretace by Max Seiftert traces ‘ 
nection ot Swedinck s vorks t " 
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school, a slavish follower of Wagner, but is highly 
original, rising to passages of unusual beauty and 
effect. Von born 


thirty-two vears ago, and his 


highly dramatic saussern was 


“Song of Sappho” 


had its first performance in 1891 at one of the 
Bulow concerts. 
\mong the older writers now recalled a promi- 


nent place must be assigned to Cornelius Freandt, 
] _ 

Dr. 
l'reandt, who died in 


Georg Gohler has written 
I59I, 


was one of the most energetic forces in the develop- 


whose life work 


on 
an exhaustive study. 
ment of Protestant church music, as may be traced 
in his book of New Year’s day 
\nother writer of religious music is q, E. 
cappellmeister 


Christmas and 


HVS 


Habert Of him a_ well-known 
writes: “I know not which to advance most, the per- 
fection of the counterpoint, learned from Palestrina 
and Bach, or the beauty of the melody and mastery 
of the orchestra which you learned from Mozart and 
beethoven Your compositions combine the de- 
mands of the minister and of the musician.” <A 
valuable publication is the “Ordinary of the Mass,” 
with organ, according to the Solesmes edition. This, 
the 
exists, and may be regarded as more authoritative 


Benedictine edition, is the most perfect one that 


than the Ratisbon editions. 

\ very favorable impression was made in Feb- 
ruary last by Fritz Volbach’s work, “The Page and 
the King’s Daughter,” four ballads by Em. Geibel, 
in which all the splendor of modern orchestral color 
is united with the good old choral technic. 

Che Suite Miniature,” Liebesnovelle,” by our Ber- 
representative, Otto Floersheim, appears in full 
“They 


lin 
orchestral score and in piano arrangement. 
are distinguished,” writes the Berlin Boersen Cou- 
vy beautiful melodic invention, clearness of 


rier, 
musical thought and skillful handling of the orches- 
tra.” “We give a cordial welcome to Floersheim’s 
charming work,” says another critic, “in the hope 
that they will soon form part of the repertory of 
good orchestras.” 

()f hooks relating to music in the most general 
sense, G. Thouret’s “Frederick the Great as Music 
Friend and Musician,” and Ernest Legouve’s “ Hec- 
It is remarkable that 


tor Berlioz’ deserve mention. 


the latter work has not been translated from the 
original French into English. To these may be 
added “History of the Theatre and Music at the 


Court of the Palatinate” and the new enlarged edi- 


tion of “Johannes Brahms.” 


POOR EUROPE. 


CCORDING to the Herald the Metropolitan 
has engaged for the ap- 


A ( ype ra 


rroaching season all the great singers of Europe, 
| bond Ss > 


Company 


and the opera houses on the Continent are now de- 
nuded of artists. The Herald says so distinctly. 


Poor Fur ype! 


What will they do in Vienna, where Mahler and 
Richter are conducting? In Prague, where Mr. 
Schalk, the new conductor, comes from? What 


will they do in Budapest, where Nikisch was for- 
merly conductor, and in Trieste and Salzburg, and 
other cities of the Austrian Empire? 

What will they do in Milan, where there are three 
opera houses, and in Rome, where there are sev- 
eral, and in Verona and Venice and Bologna, where 
they are producing new works; in Florence and at 
the San Carlo in Naples? 
all the get 
along now with all the great singers up on Broad- 
way? Who is to sing the new works? 

What will they do at Madrid and Barcelona? 


How will Italian opera composers 


How are they going to manage the Paris Grand 
Opéra and the Opéra Comique with no singers that 
can sing? And what of Bordeaux and Lyons and 
the other cities of France? 

Of course they have the Dreyfus scandal there, 
and they can get along with that without singers, 
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so they may manage in France after all. But what 


are they going to do in Brussels? For with no 
singers in Brussels, and none in Amsterdam and 
none in Rotterdam it will look very gloomy in that 
section of the world. a 

Then comes the royal family of Denmark, which 
supports opera at Copenhagen, an opera which is 
attended a great deal by re val people (for the Den- 
mark royal family is connected with nearly all the 
thrones in Europe) and as many visitors. Probably 
all these people will come over to the Metropolitan 
this season. We understand that a large number 
of boxes and seats have been checked off for them. 

What Stockhoim 
there is a royal opera and no singers? for according 
to the Herald all the singers are over here. 


Of course the Czar’s manifesto for peace will 


will Sweden and do, where 


incline the Russian people to cultivate music more 
than ever; but how in the world and the Herald are 
they going to do this if there are no singers at St. 
Petersburg, at the Imperial Opera, or even at the 
other opera houses, and none in Warsaw and none 
in Moscow, and none at Riga, where Richard Wag- 
ner used to conduct; and none at Odessa and none 
None at Nov- 


gorod, a city with half a million inhabitants, where 


at the big university town of Kiev? 


the people will go wild if they cannot have any sing 
? None at Tiflis, where there is a large opera 


eres 
house, and where much wealth and culture are 


centred. 
What are they going to do in little Switzerland, 
All to 


remain empty now for a long period because there 


where there are delightful opera houses? 


are no singers in Europe, all the real singers having 
been contracted for over here. 

Is Germany now to become so unmusical and to 
have no singers of any consequence? Bereft of all 
its vocal organs? Three opera houses in Berlin 
without singers, and no singers in Munich, where 
Richard Strauss conducts? Not a good singer in 
Carlsruhe, where Felix Mottl (who is wanted over 
here) conducts? 

No singers in Mannheim, where a great opera 
house has been furnishing great music for many 
years, and where Emil Paur formerly conducted? 
No singers in Cassel where Mr. Reinhold Herman 
(the the Handel 
Society of Boston), where Mr. Herman’s new opera 
\nd as to 


new conductor of and Haydn 


has just been produced? ‘rankfort, its 
new opera house should now be closed. 

No singers in the fine opera houses of Cologne, 
None at 
No more 


Hanover, Brunswick and Hamburg? 
Bremen, where Seidl used to conduct? 
music at Breslau, where Felia Litvinne is singing? 
Is she the only one there? No opera in Posen, in 
Dantzig, in Koenigsberg, and no opera in Dresden, 
where Hofrath Schuch conducts? 

No opera in Weimar or even in Erfurt, and none 
in Coburg? All cities with beautiful opera houses, 
large choruses, splendid orchestras, and highly in- 
tellectual conductors. What is going to become 
of all the people in those towns who are in the 
habit of going to the opera regularly for 50 cents 
a seat for a first-class performance? 

No opera in Stuttgart, where the King of Wur- 
temberg holds forth with a large court? No won- 
der the King is dopey, as is reported, for he an- 
ticipated this great calamity. 

There are some two dozen other large cities with 
Will 


closed now and the people relegated to beer drink- 


large opera houses in Germany. these be 
ing only? Either we must accept these conclusions 
or the Herald is not telling the truth. Or are 
to assume, on the other hand, that the people of 


we 


Continental Europe do not appreciate good music, 
and that if they want to hear it they must come 
What would then be the object in 
sending American pupils to Europe, if that be so? 
If the the 
years ago it would have returned last year. 


to America? 


two 
Mr. 


Steinberg ought to put a protest in against the pub- 


Herald could have saved opera 


lication of such arrant nonsense, for it makes the 





paper absurd in the estimation of all intelligent 
people of the United States. 

Among the singers at the Metropolitan Opera 
House there are a number of artists, but the great 


majority consist of many singers that can get no 
engagements in Europe, and that is the reason they 
are over here, besides the fact that a system exists 
that enables certain people to make large profits in 
the shape of commissions on the large salaries paid 


1s the 


to these incompetent foreigners Phat rea 
son why grand opera in America always ends in 
bankruptcy 
JEAN DE RESZEKE. 
EAN DE RESZKE is a man of his word. After 


the failure of the operatic speculation of 1896 
g7 he publicly announced that he would not again 
De 


public of that city appreciative ; he 


sing in Chicago. Reszké did not consider the 
stated as he 
thought it, with force and an honest conviction, and 
like a man he stands by his word 

Whether he was right or wrong in his analysis 
the 


question, and a question that admits of considerable 
that th 


of the Chicago situation at time is another 


discussion \ modern philosopher s: 


Lvs 
motive of an antagonist or opponent should not bx 
questioned, but that his argument should be ad 
mitted as powerful from his point of view; it 


point of view that should be chang “CK 


t your 
man to another point of vision and then let him go 
ahead on his own basis; both may then agree.” 

lhere are two questions here molded into one 


If Chicago did not support the opera why should 


Chicago be condemned and Ne York not con 
demned for also permitting the opera to fail—not 


What is the 
character of two populations that do 


} 


hicago 


to fail once, but always? difference 
between the 
the same thing in a given instance? ( has a 


Ne W 


ton, Pittsburg and Cincinnati also have permanent 


permanent orchestra; York has none Los 


orchestras; New York has none What must be 
said of New York, then? Is Ni York more 
musical, with its overwhelming population, than 


the other cities because they have perimanent or 


Chicago with its 
\ 


chestras and New York has none? 
permanent orchestra permits the opera to fail; New 


York without its permanent orchestra also permits 


the opera to fail Which is the greater failure 
This is the first question M. de Reszké must 
meet, and he must meet it because he gives his 
reasons for refusing to sing in Chicago. He has an 


intelligent basis for his conduct, hence these ques 


tions must be met by him because they appeal to 


his intellect as a man—a man, and a man always 
ranks above an opera singer 

The next question contained in the double ques 
tion is this: Why did Chicago refuse to support the 
opera? The answer is the same as the answer to 
this question: “Why did New York refuse to sup 
port the opera and why does New York always re 


fuse to support the opera?” 


Jean de Reszkeé is the greatest artist Grau has 
in his company. Not one of the women in th¢ 
company can compare in intellectual power with 


him, and not one has the commanding artistic 


stature of the man. Of all the men Grau brings 
there is only one who has as liberal an education 
as Jean de Reszké and an artistic temperament 
similar to his, and that is Maurel, but his intelli 
gence is not as broad and as humane, nor is his art 
as comprehensive and as _ universal Even if he 
were not an opera singer Jean de Reszké would bx 
a man of importance and of accent in the com 


He 


There are such men, but they are very scarce 


nianity. would be heard even if he could not 


sing. 
on the operatic stage—scarce even in other walks 
of life. 

Chicago will naturally not support the opera 


The 


engagement of Lehmann (first announced in these 


without its centripetal force actively present 


columns) and of Maurel in place of de Reszké will 
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not satisfy Chicago. Lehmann 1s actually bereft 
of voice and she will now make her final effort to 
get all out of America there is left for her. Such is 
the situation, and we are therefore prompted to ask 
M. Jean de vision 
presented to him, 1 
self against Chicago without including New York, 


Reszké if, in view of the new 


t is just for him to declare him 


and whether it is impossible for him to see that 


there is a great law or principle or rule, or whatever 


one may call it, at the bottom of the action of the 


to reject 


\merican people in their decision to 1 opera 
under foreign auspices 


\ mind 1 


its vision to a small pet 


ke de Reszké’s certainly cannot limit 


sonal horizon, although the 


average artist is in constant danger of making him 
herself the representative of universal law 
Ile must look beyond the microcosm into the 
his career proves that he has been in 


macrocosmik 


the habit of dealing in that mannet with his en 


Ironment 


Does not M 


Reszké perceive that it 1s not a 


ocal questio not a question of musical taste oO 
education, but that s a national sentiment which 
he and the temporary residing foreign singer n st 
face Does he not perceive that the \merica 
peopl will not give al supp t tha i ata Tr 
relied upon to any scheme of foreign opt plann 
on the system of traditi of past failures Does he 
not perceive that a ne course st be adoptec 
illustrate in how far these peopl ere are pt 
pared to make of gran opera under European sw 
a permanent success tit ever Cal be don Does | 

t perceive that even Wagner cannot save for 
grand opera Dor he not perceive that star casts 
annot create a ft vival that May be adequate | 
depended upon 

M. Jean de Reszké may be enutl las an offended 
irtist to refuse a return to Chicago, aitn ugh he ts 
me of the fe singers that could rise above such 
a personal pre ice 1 oare we mistaken in this 
estimate | ( ust come to another point ot 

) ind obse true. fundamental causes 

that form the subs this area of discontent 
Ile must eliminate Jean de Reszke, he must eli 
minate Chicag st eliminate New Yorl It 
s a national sentiment, the pulse of a peopl that 
1 Jean ce KReszke 1s deali y witl and that sent 
ment is definite pposed t he exploitation ot 
grand opera 1n the United States on the basis of 


extortionate salaries, big commissions stealthily and 
underhandedly divided, contracts made to 


falsified 


represent what 1s not true and flowing from thes« 
evils the necessary resultant—the overwhelming 
domination of the rrupted star, who must be pla 
cated in various ways and through various means 
to continue in the conspiracy of silence 
here is no man to-day who can do more toward 


a rectification of these evils, toward a reform and 


reconstitution of the operatic misgovernment, and 
who c: nally el to tl high pl: whicl 
who can actually elevate it to that high plane which 

have attained here than this 


it should long since 
same M. Jean de Reszke 
could accomplish this; but not by 


n New York { 


Chicago and then singing here 


He is the one man who 


refusing to got 


ity that has permitted dozens o grand opera ven 
Chicago merely fol 


rd, while 


tures to go overboa 


lowed in 1ts footste ps 
] ret away from the personal equa 


must 2g 
must drop his subjective mood and re 
at events as groups, as phenomena, as the 
relieve 


Faust, Siegfried, 


astronomer views the nebula He must 


himself of the uniforms of Rome: 
Manrico, Edgardo and Walther or Lohengrin and 


candidly face as a man, for his own sake, the true 
inwardness of a people’s motives. The high salary 


with its fraudulent and corrupt commission 
Siegfried 


crime, 
destroyed as 


ce stroved lfafner, and then cde 


ward and plant a healthy operatic seed here, and 
he shall die he will have a 


system, must first be 


Reszké can go for 


years hence, 
to follow him toward Walhalta than 


when, many 
greater corteg¢ 


even Siegfried had 
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cinnati May Festival with Thomas; with Paur and 


the Boston Symphony Orchestra; with Van der 
Stucken and the Cincinnati Symphony Orchestra, 
and also with the latter at the Indianapolis Festi- 
and 


val: with Seidl and orchestra and Damrosch 


\rcher and the Pittsburg Symphony, and in innu- 
merable &c., 
everywhere critics and public were unanimous in 
Had this campaign in 


oratorios, society concerts, and 
their praise of her work. 
favor of the American singer at home not been in- 
augurated, who would have heard of or would have 
heard these American girls with their glorious 
voices, their indomitable desire to advance in art; 
their insatiable ambition to prove to the world that 
they are as highly endowed with a plenitude of 
gifts as their European sisters? They would not 


have had their opportunities, and, although strug- 
gling unconsciously, that was what they were seek- 
ing. 

Had we the space we could give a long list of 
\merican men and women who have been able to 
demonstrate their musical ability by means of the 
opportunity thus bestowed upon them through the 
work of this Musrcat Courter. And 


yet, controlled by the same spirit of modesty, this 


one paper 


paper by no means claims that America can attain 
in a few seasons what it has taken Europe a century 


the contrary be 


or more to acquire; it will, on 
necessary to go through long years of probation, 
but these years must finally be begun and to make 
a start, to tear down this wall of prejudice and open 
a way for a beginning of the new work, the new 
as the HVorld calls it—that has been our aim 
and purpose. 


Phe 


singer will be heard at home. 


eTa, 


gained: the American 


Th 


cultivate the people so that they will refuse to pat- 


first step has been 


next step is to 


ronize foreign opera at exorbitant and_ robbery 
prices for the benefit of the foreign singer. A lit- 
tle time is necessary to instil this culture. The 


opera was not here last year; its return is another 
come as institution 
We shall see how, 


experiment. It does not an 
fixed for future permanency. 
after one year’s hiatus, this experiment will work 
out with a counter-culture against it in progress 


among the people. 


IT APPLIES TO MUSIC AGENCIES. 
T is not generally known that there exists in this 
State a law which provides for the licensing of 
employment agencies and bureaus where a regis- 
tration fee is paid and received. This, however, is 
a fact, and we append the law in its entirety. It 
will be necessary to print the first section of the 
law on the back of every receipt given to appli- 
cants registering with an agency. Unless this is 
done the makes itself liable 
meanor and a fine of $50 or thirty days’ imprison- 


agency for misde- 
ment. 

One of our most enterprising managers, Town- 
send H. Fellows, in his efforts to secure the right 
kind of a bureau for the registration of singers 
looking for church and concert engagements, and 
in the interests of organists and music committees 
looking for church singers, has discovered this 
fact, and has secured the first license among the 
music bureaus. 

The law as it exists reads as follows: 


LAWS OF THE STATE OF NEW YORK. 


Chapter 410, Laws of 1888, as Amended by Chapter 330, 
Laws of 1891 
AN ACT 
TO REGULATE THE KEEPING OF INTELLIGENCE OFFICES, EMPLOY 
MENT AGENCIES OR OTHER PLACES WHERE A FEE IS 
CHARGED FOR THE PROCURING OF EMPLOYMENT OR SITUA 


York 


York, represented in Senate 


TIONS IN THE CITY OF NEw 
The People of the State of Nez 
and Assembly, do enact as follows 
Section 1.—From and after the passage of this act no 
person shall engage in the business of keeping an intelli 
gence office, employment bureau or other agency in the city 
of New York where a fee is charged for registration, or for 





the purpose of procuring, or assisting to procure employment, 
or situations of any kind, or for furnishing help to any per 
son either in or out of said city, without first procuring 
a license therefor from the Mayor of said city, under a pen 
alty of not more than fifty dollars fine for each offense, 
said fine to be imposed by a police magistrate, who shall 
have power to cimmit the person so offending for a period 
not exceeding thirty days, in default of payment of said 
fine. And no license shall be 
except to persons of good general character, who shall 


granted for such purpose, 


be required to furnish to said Mayor satisfactory proot ot 


such fact. 
for the purpose of obtaining employment or a situation, 


And in case any person shall be charged a fee, 


by any such intelligence office or employment agency bu 


reau, and it shall be proved that no such employment or 


situation was to be obtained, or any vacancies existing 


at the place to which such persons be sent, then the keeper 
of said office or agency shall be liable to said person for 


n going to and returning from 


the fare paid by him or her 


said place, and should the keeper of said office or agency fail 
to pay such fare, the Mayor may revoke the license 
Every keeper of such intelligence office, employment 
agency or other place kept for the purpose of procuring 
employment or situations, is hereby required to give to 


each person, from whom they accept a fee, a receipt stat 
ing the amount so paid, and the character of the situation 


or employment they agree to procure for such person, and 


the name and address of the person or persons to whom 
the applicant is referred; and in case the applicant fails to 
procure or accept said situation or employment, then said 


refund full amount of 


intelligence office-keeper shall the 
such fee paid, to the person by whom such fee 
at once, and that it shall be 
any such intelligence office-keeper to receive or permit to 


Was paid 
deemed a misdemeanor for 
except as 


herein provided, and that every intelligence office-keeper 
furnish 


be received, any money for any other purpose 


is required to give to the employer a guarantee, to 


a servant, for at least one month, for a fee paid, and 


of failure to furnish servant, such intelligence offices 


Case 
keeper must refund to the employer the full amount of 
such fee paid 

Sec. 2.—Every person engaged in the business of keep 
ing an intelligence office, employment agency or other place 
where employment situations are procured in the City of 
New York, shall have on the back of each and every re 
ceipt, given by them for fees received for the procuring oi 
employment or situations, a copy of the first section of this 
act printed clearly and legibly in plain type, and a failuré 
to comply with this provision of this section shall b 
deemed a sufficient cause for the forfeiture of the licenss 
of the person violating the same 

Sec. 3.—The Mayor may require from each person 
licensed, or applying for a license under this act, a bond, 
with a good and sufficient surety, conditioned for the faitl 


ful observance of the provisions contained therein 

Sec. 4.—Each license shall designate the house in which 
the person licensed shall keep his office and the number 
of such license, and shall and be in until 


the first Tuesday of May next ensuing the date thereol 


torce 


continue 


and no longer, unless sooner revoked by the Mayor 
Every person who may be licensed under and 


SEc. 5 
by virtue of the provisions of this act, shall pay to the 
Mayor for the use of the said City of New York, the sum 
and for the renewal of any such 


of twenty-five dollars; 
license the sum of twelve dollars and fifty cents 

Sec. 6.—All acts or parts of acts inconsistent with the 
provisions of this act are hereby repealed 

Sec. 7.—This act shall take effect immediately 

This law applies to every theatrical and musical 
agency now carrying on business in the State of 
New York. 

The inforcement of the law 
plete renovation of this entire agency business and 
For 


will create a com- 
will clear the atmosphere in many directions. 
it will revolutionize the old system of 
Heretotore 


one thing, 
supplying church singers. 
agency heard of a vacancy, directly or 
officially or unofficially, in a choir it has been the 


when an 


indirectly, 


custom from time immemorial to select just as 
many singers from the books as possible, arm them 
with a slip introducing Miss “So-and-So” to Mr. 
“So-and-So,” and sending them one by one to the 
organist for a church trial. If the aforesaid existing 
vacancy has come to the knowledge of the bureau 
through hearsay only, ten chances to one it has 
reached every other bureau in the city in the same 
unknown fashion. The 
quence is that the organist is simply flooded with 
He is 


and mysterious conse 
would-be and aspiring singers for his choir. 
heartily and totally disgusted and discouraged and 
immediately calls a halt in all directions. And 
again there are instances when no such change is 


even contemplated and he is bothered nigh to 
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death whether or no. Organists and the musical 
directors of the churches have been known to make 


strenuous objections to these methods, and with 


few exceptions are very wary in making their 
wants and wishes in this direction known. 

In this connection we may again quote: “In 
case any person shall be charged a fee for the 


purpose of obtaining employment or a situation 
by any such office or employment bureau, and it 
shall be proved that no such employment or situa 
tion was to be obtained or any vacancies existing at 


the place to which such persons be sent, then the 


keeper of said office or agency shall be liable t 


said persons for the fare paid by him or her in 


going to and returning from said place, and should 
the kee per of said office or agency fail to pay such 
fare the mayor may revoke the license.” 

If the cost of transportation will have to be re 


funded by the bureau to evcry singer whose ina 


bility, perhaps, has made her unfortunate in secur 


g the position, we have grave doubts whether it 


in 
will pay some of the bureaus to send more than a 
very few singers, and these in turn must have more 


than a mere ghost of a show by proving them 


selves in every way thoroughly capable for the 


Phis, 


long suffering organists and musical directors of 


work in hand therefore, will be a boon to the 


our churches 


It will also have its effect on the singers register 


ing for either concert or choir work in the various 


bureaus. It will be necessary for the manager to 
be much more particular in selecting the artists 
that are to be enroll d on his books 

lo sum up then: 

Mediocre artists will stand little chance hereaftet 


of obtaining a foothold in any first-class musical or 


theatrical agency, and the registration fee which 


chief source of revenue to 


has been heretofore the 


many of these bureaus must hereafter be made a 


secondary consideration 

rhe best regulated agencies will be those con 
trolled by men who are judges (in all that the term 
implies) themselves, and who are thus enabled by 
discretion 
| 


1\ 


thorough training and intelligence to use 
in selecting artists from an artistic standpoint on 
he bureau that makes it a rule to send forth un 


der its management only people of true worth and 
merit will be the one to meet success in the long 
. ba) 


run every tims 


COPYRIGH 1. 
T HERE has been for some time considerable dis 


satisfaction in Germany respecting the state 
of the laws of the Empire regulating the author's 
rights in musical compositions. In view of a forth 
coming revision of the German laws on copyright, 
Richard Strauss, the well-known composer, issued 
an appeal to his fellow-composers in Germany, with 
a view to promote their common interests The ap 
peal was generally answered and a meeting of com 
posers was arranged to be held in Leipsic at the end 
of September. 

One of the first questions discussed at this gather 
ing was the clause of the law of June 11, 1870, limit 
ing the rights of the author in all literary or intel 
lectual productions to thirty years after the death 
of the author. According to this clause, to give an 
example, “Parsifal,” contrary to the express wish of 
the author, will in about fifteen years become the 
common property of publishers and theatrical man 
agers. This question respecting the length of the 
copyright concerned primarily the composers, but 
at a meeting at Mainz, in which the formation of an 
Authors’ Union was suggested, Dr. von Hase, a 
member of the firm of Breitkopf & Hartel and presi 
den of the Society of German Music Dealers, pro- 
posed a union of the two societies, namely, that of 
German composers and that of German music trade, 
the special object of the union being to combine the 
effortsof both parties to procure the passing of a law 
by which composers whose works are destined ex- 


nusical 
» make 
d with 
u their 


‘In 
for the 
tuation 
and it 
r situa- 





ting at 
1en the 
able to 
her in 
should 


iy such 


be re 
ise Mma 
secur 


ther it 
than a 
C more 
them 
or the 
to the 


ors oft 


gister 
arious 
ger to 


artists 


which 
le to 


acdce a 


con 
term 


ed by 


retion 
only 
h un 
1 and 


long 


dis 
State 
1or's 
rth 
ight, 
sued 
with 
‘ap 
“om 


end 


her 
mit 
itel 
‘ath 
an 
1 of 
the 
lan 
the 
but 


an 


si 
ro 
of 
de, 
the 


AW 


THE MUSICAL COURIER. 


clusively for concert rooms should be assured of 
such royalties as are derived by the composers of 
works destined for the theatre. Dr. von Hase has 
drawn up a series of propositions for the guidance 
of those who desire the establishment of such a so 
ciety for the regulation of performing rights. He 
points out that the right of publicly performing a 
musical work belongs exclusively to the author and 
his assigns, and that an unconditional transfer of 


] } 


the author’s rights to a publisher includes the right 
of public pt rformance The exercise of this right 
in Germany has been usually limited to a requir 


ment that the material supplied by the author or | 
assigns be employed The trouble began with the 
“Musical 


which are published in print can be performed with 


clause 50 of the Imperial law vorks 


out the consent of the author, unless he, on the titl 


especially reserves 


page or at the head of the worl 


the right of public performances The difference 


between this clause and that respecting dramati 
works is clear he latter reads: “As regards dra 
matic and dramatical musical work, it 1s indifferent 
whether the work has been alread pub ed l 


print or not.” One of the duties of the society wi 


be to procure an assimilation of the two clauses 

In the United States copyright can be procured 
for the works of foreign composers without the on 
erous obligation of havingthem manufactured tn t 
country Registr of the title and the transmissi 


of two copies to the Librarian of Congress suffice 


to insure protection, and a notice on the title-page 


\ll rights reserved,” will prevent unauthorized pet 


formance In practice there are some differences in 
the exercise of these rights Phe are entorce 

the case of svmy irks and the like, but less 
trict in that of minor pieces that are like to be 

come popular outside of the concert roon \ publi 


performance of such work increases the demand f 
copie S 

The state, however, of our law respecting both 
unsatisfactory 


musical and literary productions ts 


and the present agitation in Germany may induce 
our composers and publishers to strive for some 


amendment 


BRAHMS AGAIN. 


HE music of Johannes Brahms sarap ‘ 
larging circle of admirers. Sertous Englisl 
critics like J. A. Fuller-Maitland and W. H. Hadow 
men ver modern in their musical tastes for I 1g 
lishmen have most exhaustivel dieriened 
Brahms in recent volumes Man « t live b 
bread alone ind too 1 ch theat ilisn mtic 
is sapping the foundation of good taste N hecliste 
musi there should be no necessity for fort it 
ing such a phrase vill ever be the greatest of 


isic lover, and what composer 


music for th 
so appeals to the head and heart as Johannes 


His wonderful sense of form without 


Brahms 
which music is not, let the impressionists say what 
they will of color and emotion—and the genuine, 
generous spring of upwelling melody of this true 
German composer sets him apart in an age of 


ideals and lack of sanity 


fe \ ris] 
genius of modern German music—a rock to build 
upon, in a generation of idle vaporings and clan 
gors. 

Now there are perhaps three opinions which ong 
may conscientiously hold with regard to a given 
composer. We may think him, in short, great and 
good; we may think him, in short, great and bad 
as many honestly hold of Wagner: we may write 


h as it is im 


him down a mediocrity. Inasmuc 
possible to think of Brahms as mediocre, we pro 
pose to deal only with the first two views: and her« 
one may remark a peculiarity, which seems to dis 
tinguish Brahms and Bach from all other compos 
ers. He who does not honestly understand them 
is almost driven from their music here is no 
compromise, no indifference possible you are 


either bewitched or repelled. 


In England, writes F. E. Cowie 


rahms critic, Brahms is taken for gra 


an impartial 


nted and the 


appearance of an adverse opinion comes in the na 


ture of a shock Mr. Cowie should 


York and read the Evening Post He would g 


OVeCT the shocks 
lall Wagner” one finds Brahms cond 
brevit\ 
| 


of a few paragraphs. “We ha 
im,’ says Nietzsche, “in a panic-stri 


for a banner to hold up against tl 
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niect n. to ich ¢ en ‘ S some sense a 
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1 
ers 
Its “esse S t Obs t i ss 
siste? If some mposers ( e spe 
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7 | 
, eve ear for the firct tir re is 
good stor f thf mpose an 
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‘ i re P \ her ans GC; 
] ¢ ' ¢ 
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( ( rather i es t] t} 
; stunted ahms ist al 
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iting Germat ss etl S t se parts 
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ssig,”’ and blame Brahms’ p vriting be Sé 
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of confused impossibilities.”’ he said. although Lis 
was child’s plav to 1 Of course. he had 
mastered the Brahms idiom, and he had assin 
lated the piano idiom of Liszt 
The third point is touched on, but not elaborated 
hy Nietzsche wh n he rel iarl Brahi © icf , e 


ter der copie vhicl it 7 bh noted. is not 
iccusing Brahms of plagiaris1 Copving in the 
sense in which. the ord is here ised d ffers as 
widely fron plag ism as admirin in author's 
stvle differs from forging his name t i check \ 
composer of to-dav labors under one capital diffi 
culty He must be. to some extent, overshadowed 
by ‘the reat cloud of geniuses that preceded hin 

His vet sical education, irrespective of — the 
many concerts which his inclination bids him at 


tend, must familiarize him, not only witl 
generally, but also with the most intit 
mannerisms and wavs of thought of a 


est men in his art: so much that is most 


the works 


the oTeat 


ndividual 


in the varving stvles of the masters must of neces 


sitv become his personal inheritance: | 
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sensual mathematics. Kar from finding Brahms 
merely academic, we find in him that undefinable, 
yet perfectly realizable sensuous effect that is pro- 
duced by all great music, from a Bach fugue to a 


Mendelssohn scherzo 


**Wohl auf Kameraden.’’ 


‘Wal 


The centenary of the song which closes Schiller’s 





lenstein’s Camp” was celebrated at Weimar Che work 
was originally produced there October 12, 1798. The mu 
sic is not by a professional musician, but an amateur 
Schiller sent the text to various composers, but none of 
them could please him \s time pressed Cotta, the book 
seller, sent him a piece which his friend, Dr. Zahn had 
composed for the piano; the necessary transcription tor 
voices was effected at Weimar 
The Stern-Adams Nuptials. 

it is announced from London that Leo Stern 
t nd Suzanne \dams, the American s« prano 
were married recently, yet it is not unlikely tiat they were 
married some time since \ir. Stern, after separating fron 
his fir wilt Nettie Carpenter, the violinist, became 
isitor at the home Miss Adams, Paris, ui te 
ered with by M Higgins, an aunt of the young lad) 
who assumed the place of the parents, both of whom art 
dead. Miss Higgins was opposed to Stern, in fact sternly 
rebuked her niece for considering the subject, and at o1 
ime, when his photo found its way into her room, the aunt 
threw it into the fire, making a fizz of the ph is it were 
or, as Mr. Bowman would call he phizmahogany. But 
there was nothing wooden about St except his ‘cel! 
ind outside of that there was nothing to him but Suzanne, 
and he did not care Adams for anyone but het 

Miss Higgins has been defraying all the expenses, and 
has done so ever since the young girl left Cambridge, 
Mass., for the studio of Fid Koenig, whose wife—an 
\mericat has relative also related to th \dan family 
who, by the way, are not the old Adams of M:; husetts 
although Miss Adams can trace her descent clear back to 
the old Ad Leo was determined not to lose much 
more time and settled the affair for good, pa larly 
both are now coming to America. Ther tt much 
money for either of them just now in Europ 

An Unknown Work by Auber. 

\ Belgian paper gives some interesting information 
respecting a work which was really Auber’s first and which 
has been hitherto unknown. During the latter days of the 
first French Empire the Chateau of Chimay was the resort 


married 


Phe 





of numerous artists Prince of Chimay had 

the fair and frail Terése Cabarrus, who had been the wife 
of the Count de Fontenay, who was guillotined, then 
Pallien, who had sent him to the guillotine, then of a rich 
banker and tutti quanti he theatre of Chimay became 
famous for its performances of society operas, in which 


Among the visitors to 


Madame 


the Prince and Princess took part 


the chateau were Auber, Cherubini, Duchambge 





and others, and for it Auber composed his “Julie,” the 
score of which is still in the library of (¢ ty But 
Julie” was not the only opera he wrote for Chimay 
“Julie” had a predecessor— ‘Jean de Couvin.” The Prin 
cess gave the subject of the piece to Lemercier, the future 
Academician; it was an old legend of the house. Thi 
Sire de Chimay, fatigued by the chase, fell asleep in the 


The latter seized him and 


foundations of his castle 
the 


Sire de Couvin 
flung him into a dungeon in the 


Phere 


seven years without anyone knowing what had become ot 


domain of the 


You can see it to-day captive remained for 


him, and his wife assumed a widow’s dress. But one day 
a peasant shot an arrow at some object, and the arrow en 
tered the little slit that gave air to the dungeon. He 
went to recover the arrow, when he heard a voice say “I 
am the Sire de Chimay, kept prisoner by the felon knight 
of the castle. Go tell my wife and my people.” 

The good wife was much surprised, bat collected her 
men at arms, stormed the castle and set her spouse free 
who on recovering his liberty cried 

“Couvin, couvé tu m’as 
Oncques desormais ne me couveras.” 


The 


of course 


Auber 


widow, the 


This was the tale set to musik Princess 


was the inconsolable Prince was his 


ancestor, and Cabarrus was the felon knight According 


to the legend the peasant whose arrow brought about the 
deliverance of Chimay was named Balzaire, and for this 


occasion all the people for three leagues around who bore 


that name were placed in the balcony 


Auber conducted the orchestra, in which were the violin 
ists Kreutzer, Rode Baillot. and the ’cellist Lamare 

Auber also wrote for the Cl apel of Chimay an “Agnus 
Dei,” afterward worked over into the prayer of “Mas 
saniello,” and Cherubini composed one of his best masses 
The fair Terése had traveled far from the worship of 
the Goddess of Reason and her days of high jinks with 
Barras and Josephine Beauharnais She could always 


plead for pardon quia multum amavit 


THE 


MUSICAL 






EUR, 


IRELAND 


IRELAND 


Down thy Ireland, Ireland, 
Down thy valleys green and sad, 
Still thy spirit wanders wailing, 


valley 5, 


Wanders wailing, wanders mad 
Long ago that anguish took thee 
Ireland, Ireland, green and fair 
Spoil rs strong in darkness took thee 
Broke hy heart nd left thee there 
Down t iy valleys, Ireland, Ireland 
Still hy spirit wanders mad 
All 00 late the love that wronged thee, 
Ireland, Ireland reen and sad 


NEWBOLT 
"LLE NEW YORK, after a short, daring va 


cation, kicks her sprightly heels in rondo form 


HENRY 


the edification of her brothers and sisters of 


for 


grosser Gotham. After the eternal weariness of the 


average weekly, the quotidian dullness of the daily 


papers, the wit, canniness and folly of the young 


woman with the scarlet imagination may prove a 


from her 
Is the 


prophylactic. Nothing will be sacrosanct 
laughter; especially will the wisdom of foo 
pompous fools who spoil paper with ink and futile 
In the first 


issue there are some excerpts from the prose and 


wore l S 


serve her as a glorious target 


verse of Lingwood Evans, the Australian decadent. 
< 


Ouite beautifully mad he is, a symbolical madness, 


Arthur Rimbaud and Walt Whit- 


as if the souls of 


man met in superb colliding within the walls of 
his ardent, brutal brain. The author of “The Father 
of Livor” promises to astonish us. If his poem, 


with the singular and commonplace title of “My 
( ‘country . Tis of The Se had been signed by Rudy ard 
been a firebrand in the fat 
lives of contented citizens. But 


Wile New York is sure to stir the bile of persons 


Kipling it would have 
wait! 


whose souls are both sleek and rusted. 
“When Pan 


stimulate 


One story, 
Moves to Harlem,” is bound to shock, 
to 
is a gvenius discovered by 


Marma 
VW’ lle 


gloom and sogginess, the con- 


to and terrify Its author, 
duke Humphrey, 
New York. The 
ventionalism, the cheap patterning of most period- 


The 


time for antagonizing it all, for giving the public 


ical literature is something too depressing 


something new and vital. is now, and it is now that 
Wile New York makes her reappearance and kicks 
her sprightly heels in rondo form 


* 


The death of “Teddy” Henley was sad, but not 


unexpected. He had burnt the candle low in the 
socket before he finally withdrew from the ranks 
He was a most attractive 


to 


of active world-fighters. 


man, a man who should never have come 


\merica before he had won his spurs in London 
Petted by his brother, W. E. Henley. to-day Eng- 
land’s most remarkable poet and prose master, and 
Henley had all the 


The two men of genius wrote 


by Robert Louis Stevenson, 
stage before him 
plavs for him, but the gypsy madness was in his 
has 


veins. He was always en route, and now 


reached his journey’s end. He was an actor. of 
force, of temperament, who followed his own nose 
and let schools and traditions go whistling down 
the wind. This was his charm and his doom. He 
needed the curb and he broke every bit that fate 
put between his teeth. His wife played the part 
f something that approached perilously near the 


She loved him, cared for him to the last, 


angelic. 


and when his strong, errant, vibrant soul went over 


the tree tops she felt all her world had fled. Her 


is Helen Bertram. She is a singer and a 


name 


COURIER. 


noble woman. She is now the prima donna of the 


* Bostonians.” 


We mustn't suppose because a girl happens to bx 


a comic opera singer that her heart goes to her 
h 


heels. I heard of another case of devotion on t 


part of a little electric creature who holds the pub 


lic in the hollow of her hands when she sings 
News reached her of the sudden death of an old 
associate and of the destitution of his wife and 


family It was near midnight when the call came 
to her, and exhausted as she was from the evening's 
performance she preferred to answer it rather than 


in 


risk the morning’s lassitude. The tiny angel roc 

a cab for three hours before she arrived at the 
house of mourning Three hours back and day 
ight before her hotel was again achieved he 
light bef | hotel g | | SI 

slept all day an fancy that her slumbers wert 
lept all da 11 f that | 


sweet. With characteristic promptitude th 


singer 


had accomplished a most merciful errand, and the 


next night she was hoars« Nature always notices, 
even if it does not approve, a noble deed 

Marie L. Van Vorst writes in the October Bool 
uyer of the festival in Provence, where the statue 
of the troubadour poet Jasmin i onore ) 
lfrench men of lett rs poets pat S I S ns 
and artists. Calvé was there and ide Queen 
of the Fetes Thus Miss in \ rs 

“After her return from America th r goldet 
harvest Calvé bought a chat (‘ambiers 
feudal palace fit for a lord of the seventeenth cen 
tury H ig h above the level of the sea it stands 
surrounded by parks and farm | ithis ( 
all the signs of taste and lavishness: without, a 
stillness and repose. Here the « rests after tl 
work of the winter, and hither the Cadets de Gas 
cogne followed her enthusiastically to celebrate the 
last day of their fete 

“To her intimés were shown the tr isures and the 
interior of the chateau, then Calvé, singing all th 
way, led her guests over her domain. They passed 
the farm lands where the laborer ho had been 
given a holiday, were dancing in a ring. Calvé left 
her friends and rushing into the centre of the ring 
waving her arms above her head, her handkerchief 
fluttering from her finger tips, with downcast es 
danced slowly, rhythmically, marvelous and as 
the storm of applause broke from her audience 


people of the fields around 


she paused, and with the 


her and the hills and sky for background she poured 
forth all the passion and beauty of her voice in a 
wonderful song. And from noon until midnight, 
in the open air and in the chateau, that voice of 


deep and thrilling tenderness scarcely ceased, and 


when one remembers Calvé’s personality, the out 


door surroundings, and the fact that her audience 
f 


women who had them 


was composed of men and 


selves touched and entertained thousands, one 


forms some idea of the magic of that day 

“In the evening a feast was spread on the terrace 
of the 
de Gascogne, and when the time had come for part 


chateau—a farewell banquet to the Cadets 


ing, and one by one the carriages wound out of the 


gates, again that beautiful voice filled the air as 
Calvé sang ‘O Malgali!’ It was like a personal 
farewell to every separate soul.”’ 

[ caught this in Town Topics 

Paris is immensely amused by the following 


epitaph, just found in the Montmartre Cemetery 


A. BOURGEOIS 
Professeur de clavee 
IL ATTEIGNIT DOUCEMENT 
DANS SA SOIXANTE-DIX-HUITIEME ANNEI 
LA FIN DE SA CARRIERE 
SANS AVOIR JAMAIS CHANGE D'INSTRU MENT 
Oui va PIANO Va sat 
Drole de temps et drole de pays! C'est maintenant 
dans le séjour des morts qu’on tr er le comique 


\ 


slothfulness and said, in closing: 


Highland clergyman was preaching against 


“Do vou think 
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Adam and Eve went about the Garden of Eden 
with their hands in their pockets?” 
2” « 

Baron Oppenheim, the wealthy banker, of Co- 
logne, though a Christian of the third generation, 
never denies his Jewish origin, no matter where 
he happens to be. Lately a French financier, also 
of Hebrew extraction and a native of a little Ger- 
man town, though naturalized in France, paid him 
a visit at his Cologne counting-house, bent on a 
large stroke of business in which he needed the 
aid of Baron Oppenheim, whose financial influ- 
ence along the Rhine is almost paramount. He 
sent in his card. The bit of pasteboard almost sup- 
pressed the real name of the caller, which was 
Cohn, but added to the mere C of the Cohn a long 
and flowing title, more or less fictitious, thus: “Le 
Baron C. de Point Figuier.” Baron Oppenheim 
took the card, smiled a quiet smile, and then bade 
his caller welcome, and proceeded to discuss busi- 
ness with him. The next day he returned the 
French financier’s visit, and sent in a card on which 
was printed “Le Baron O. de Cologne.” 

 . 

A writer in the Boston Transcript recalls the 
interesting circumstances of Rodin’s first exhibit 
at the Salon. This was a nude figure in plaster, 
entitled “The Age of Brass.” The character of 
the modeling of this statue was so unusual 
and its general effect so lifelike that some 
members of the jury suspected that it was 
not a genuine piece of modeling, but a reproduc- 
tion by pressing from a mold on the living model, 
and, therefore, not entitled to admission. This 
suspicion meant that the figure was a fraud and 
its author an impostor. The statue caused consid- 
erable and varied comment, one of the jury re 
marking: “If it is not a cast from nature, he who 
made it is stronger than we are.’ It was finally 
accepted under protest, and put in a side place near 
the entrance, reserved for objects of questionable 
origin and merit. However, Adrian Gaudez, him- 
self a sculptor of superior ability, found it out and 
brought it to the notice of his friends, who pro- 
cured for it a better position. There it was seen 
by M. Edmund Turquet, an art-lover and a man 
of independent judgment, who was also a member 
of the state committee on fine arts and one of the 
buying committee of the Salon. He tried hard 
to induce his colleagues to buy it. To the objec- 
tions raised on the score of genuineness he re- 
plied: “There is a chief of police, whose duty it is 
to solve greater mysteries than this. Call him in 
and ask him to open an inquest. It must certainly 
be easier to find out the truth about this figure 
than to detect counterfeit money.” But, notwith- 
standing M. Turquet’s urgent appeal, the statue 
was returned to the sculptor’s studio. 

s * -* 

Two convicts at the French penal colony of Cay- 
enne, employed as servants by the governor, got 
leave to marry. They went to the mairie, and the 
lady was asked if she was a spinster or a widow. 
“Widow,” she said. “Well,” said the official, “but 
I have not the certificate of your first husband’s 
death.” “Really,” said the bride, “I thought it 
was not needed.” “Why, it is an indispensable 
document.” The lady smiled, and referred him 
to the record of her conviction. “You will per- 
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ceive, sir, that I was sentenced for life for having 
poisoned my husband.” 


ere 


The interesting series of letters from the Russian 
novelist, Tourguéneff, to Mme. Pauline Viardot, 
which the Revue Hebdomadaire now has in course 
of publication, have a rather curious history which 
M. Halperine-Kaminsky gives in his introductory 
note: 

“These letters,” he writes, “were mislaid or 
stolen, at the time when the war obliged the Viar- 
dot family to leave Baden for London, and they 
were not found again until a couple of years ago. 

“Naturally, Madame Viardot was desirous of re- 
covering possession of documents of which she had 
never voluntarily relinquished the possession, and 
to which she had every moral and legal right. On 
the other hand, the claims advanced by the present 
possessor were not without weight. He had found 
the precious packet in a box full of worthless 
papers which he had bought from a second-hand 
book dealer in Berlin; the latter, in his turn, had 
obtained them from the widow of a French physi 
cian, so it seems; and this was as far as my investi- 
gation concerning the origin of the box extended. 

“However it happened, the man who had last 

acquired them, a learned compatriot and, like all 
Russians, an admirer of Tourguéneff, made it his 
duty to guard, as a sacred trust, the correspond 
ence which hazard had placed in his hands, until 
the day when he could render it to the public. Of 
course, this day could not come for him until the 
original recipient of the letters was no longer on 
earth, to oppose their publication. 
“However, since the owner of the letters was less 
concerned about the pecuniary value of the letters 
than with the desire to have them brought out un- 
der the best possible literary conditions, | finally 
convinced him of the real advantage which would 
accrue from publishing them during the life and 
under the duspices of the celebrated artist.” 


* * x 


Whoever read William Winter’s answer to that 
loquacious bore, Hall Caine, in the Tribune last 
week must have been delighted with the wit and 
sprightly satire of the “superannuated critic.” Mr. 
Caine—or isn’t it Cahn?—attacked Mr. Winter in 
a virulent letter, accusing him of being cynical, un- 
true, jealous of others’ success, &c all the old 
stock phrases of men who reply to their critics 
when their conscience is uneasy. Hall Caine is a 
fakir of the most pronounced type. His “Christian” 
is a miserable parody of all that is noble in re- 
ligion, in woman, in love and salvation. It is writ- 
ten for a parterre of “cotton-dollies” and is abso 
lutely devoid of power, of stagecraft, of dramatic 
feeling, of truth. Its author presumed to impugn 
the motives of Mr. Winter, the dean of the dramatic 
critics, a gentleman and a poet of sensibility. Here 
is Mr. Winter's answer. It is a joy: 

The “one” literary sinner specifically indicated in the 
above statement is the hideous miscreant who writes this 
paragraph. In his deplorable condition of age, decrepi- 
tude, penury, cynicism, stupidity and universal disgust it 
is, of course, hard for him to be generous and well-nigh 
impossible for him to be just or honest. But if this mis- 
erable being, feebly tottering on the confines of irretriev- 
able ignominy might be allowed to summon the linger- 
ing relics of his ancient candor, he would like to say that 
never for one instant did the thought which Mr. Caine has 
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ascribed to him come into his mind; that never for one 












moment did he even dream of imputing a low, bad, or in 
any way unworthy motive either to Mr. Caine or to John 
Storm, the hero Mr. Caine’s novel and play Malign 
and venomous and abandoned as this creature knows 
himself to be, he ild have been horrified at such a 
thought, and he is frankly astonished at such an imputa 
tion. When he wrote that “a religious enthusiast who 
has not got beyond carnal tet ptatior has not traveled very 
far,” all in the world that he meant t iy was that— 
speaking generally, and with reference to a class of per 

sons and a representative mental and physical con 
dition—an ascetic devotee who is still capable of being in 
love with a woman has not made much progress on 
the road to asceticism The remark had no intentional 
reference whatever to Mr. Caine’s modern paraphrase ol 
the sacrificial scene in “Othello,” but was a mere philo 
sophic comment on the ingredients of fanatical character 
\ finer phrase than “carnal temptation” might, perhaps 
have been selected wit! which to designate man’s love— 
although such phraseology would probably have been 
indorsed by both S$ \r y and S$ \ugustine 
the principal historic and ecclesiastical sufferers from that 
complaint; but it is not every writer who possesses Hall 
Caine’s exquisite felicity in the choice of language—a fe 

licity which seen to be associated with great sweetness 
of temper, lovely refinement of style and a most urbane 
and benevolent tolerance, even for an old and worn wretch 
who, as he dodders into the evening twilight of a mis 

spent life, is actually able to gaze upon the play of “The 
Christian” without being paralyzed with admiration 


WILLIAM WINTER 


The example of George Hamlin, of Chicago, is 
] £ 


one for tenors to emulate \ Richard Strauss re 


cital is a novel idea, a happy idea and 


one that helps 
disprove the notion of tenors not being altogether 
\ notion of Von Bilow’s, I believe. | 


congratulate Mr. Hamlin, who is after the making 


human 


of music and not mere vocal exploitation 


With Ferdinand Sinzig and Carl Zerrahn I fore- 


y 


gathered the other night at the Everett House. 
The Boston conductor may be a veteran, but he is 
a wonderful veteran for a man that confesses to 
seventy-two years. Mr. Zerrahn’s recollections of 
artists would fill a bool [ hope they will some 


day. 


Victor Thrane, the manager, is no longer on the 


turf. He is a married man He married Miss 


Lacy, of Grand Rapids. Congratulations are pour 
ing in 

I enjoyed a long talk with Mr. and Mrs. Ovide 
Musin last week. I assured Mrs. Musin that the 
public had not forgotten her Eiffel tower notes nor 
her brilliant singing \s for Musin, he is more 
boyish than ever and his enthusiasm is literally 
bursting through his skin. He expects big things 
from his violin classes. Musin must be an ideal 


violin teacher 


The musical season begins to-night, Moriz 
Rosenthal plays his first recital at Carnegie Hall, 
and there will be a great gathering of the musical 
clans. Rosenthal is in splendid health and we may 
look for some wonderful piano playing. His re- 
cent performance in England of Scharwenka’s B 
flat minor concerto was received with a chorus of 
acclaim. 

* * 


Bon voyage, Xaver Scharwenka, and auf wieder 


sehen 


128 East Seventeenth Street, New York. 


Artistic Faculty consisting of Raragi Joserry, ADELE MaxrGuiizs, Lzopoirp LICHTENBERG, 
Vicror Caprou.t, Gustav Hinricus, Henry T. Finck, James G. Hunexer, 


FOUNDED BY 


Max Spicxer and others. 


A HARP SCHOLARSHIP 
has been instituted by President Jeanette M. Thurber, examinations 
for which will take place Wednesday, October 26 


For the benefit of those who are otherwise engaged, Evening Classes have 
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BROOKLYN, October 21, 1898. 
BROOKLYN INSTITUTE. 
HiE Brooklyn Institute opened its musical season on 


evening, October 19, at Association 


rhe attendance was large and must 


Wedne sday 


Hall, Fulton street. 
have been extremely gratifying to the promoters of this 
institution. The Brooklyn Institute, whose program for 
the season i8 98-9 was given in the number of THE 
MusicaL Courier of September 28, is doing remarkably 
good work, not only in music but in every branch of art 
and science It is conducted on broad and generous 
principles, and yet with a distinct practical and educa- 
tional purpose 

Its departments are numerous enough and diversified 
enough to furnish interest to every taste, alike of the lover 
of art and the lover of science In both these branches 
valuable lectures are given by eminent scholars and 
specialists. Nor are current topics neglected, for it gives 
addresses of all sorts that can interest an intelligent audi 
ence—the latest geographical explorations, the last dis 


latest results of philoso 
phical inquiry in The 
of lecturers in every department are those of the men who 
and who 


the 
politics or religion. 


coveries in natural science, 


history, names 


stand in the front rank of thinkers and students, 


have the art of making their addresses popular and in- 
structive even to those who have no special or profes- 
sional interest or knowledge in the subject. 

We repeat it is doing remarkably good work, and the 


all knowl- 
the public 


be said, 


taking, it 
+* 48) 


adopted, 
pr 


may 
to 


system it has 
edge 
mind and the public taste. 

And all this at a price which puts its course within the 
all The the museum which is 
erected is an ornament to the 
building is completed will be a credit to Greater 


as its vince, will far educate 


reach of classes part of 


already borough, and when 
the whole 
New York and furnish ample space for its loan and other 
The entertainment of Wednesday last 

The program comprised modern Eng- 
s, German songs, French songs 
The were Miss Ger- 
Ffrangcon- These 
that we need not repeat our 


art exhibitions. 
recital! 


American song 


was a song 
lish song 
Old 
M 


have appeared so often here 


songs. vocalists 


English 
Stein 


and 


trude and Davies artists 


criticisms. 


Free Organ Recitals. 


T. Carl Whitmer, organist of the Pine Street Presby- 
terian Church, Harrisburg, Pa., announces that he will 
give, beginning next Saturday, six free organ recitals 
The second will take place November 26, the third Decem 
ber 31, the fourth January 26, the fifth February 25, and 
the sixth March 25. The organist will be assisted by Mrs 
Angell, Miss Espy, Miss Mary E. Seaman, Edward G. 
Rose and George Hambright: also by David E. Crozier, 


who will play compositions of his own in the fourth recital 
Genevra Johnstone-Bishop. 
and oratorio soprano will be active 
She will sing in Memphis, 
with the Beethoven Club of that city, 
will begin a tour in Chicago with the 
This make a 
will York 


This admirable lyric 
concert work this 


November 4, 


in season 
Tenn.., 
and three days later 
3endix Concert Company 
the East, 


winter is over 


wili 


New 


company 


through and in 


the 


tour appear 


before 
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Masonde at the Meine Festival. 


HE following are some of the head lines which ap- 
peared in the Maine papers during the recent festi- 

val, referring to the success of Charlotte Maconda: ‘Tri- 
“Scored a Gran 
Encored.” Ma- 
her press 


umph of Maconda feature of Festival.” 
Success and Was Most Uproariously 
conda Creates a Furore.”” Kelow are some 


nouces for the same festival: 


ol 


‘Lhe triumph of Charlotte Maconda was the feature of 
oi the third concert of the Maine Music Festival on Fri- 
day night. Maconda’s singing was productive oi a good 
many interesung suggestions, the most directly interest- 
ing of which is the sense that she was never singing at 
her utmost, even in WVonizetti’s dithcult score. ‘Lhough 
she occasionally let the audience into a fairly full view of 
the actual beauty of her tones, there was through it all 
a suggestion oi reserve power which gave confidence to 
the hearers and added a distinct interest and power to 
the performance oi the singer. 
broad 


Miss Macondas voice is a pure soprano, high, 
and winning. It is not of the order on which the Gadski 
voice is cast, and its owner deserves credit for standing 


to her own good qualities with no attempt at imitation, 
or the modification of any oi the interesting personalities 
that make he: voice individual and distinctively the voice 
of Maconda. The opening portions of this dithcult num- 
ber were sung very comtortably. After this there were 
places where the power of the tones would be let forth, 
and where the singer fairly astonished her hearers with 
some brilliant notes such as gave a very good excuse for 
the uproar which followed. ‘The difficult duet between the 
voice and the flute, near the close of the scene, was awaited 
with some varying conjectures on the part of the audi 
ence, but the marvelous control and the constant trueness 
of the singer at that place, followed by the one magnificent 
tone that closes the number, settled all remaining doubts, 
and the audience, refusing to allow the orchestra to close 
its accompaniment, burst forth into a roar of praise that 
surpassed anything accorded to a festival singer this year 
Again and again the singer was called back. The people 
would not let the program proceed. After coming out 
repeatedly to bow her thanks, and bringing Mr. Board 
man, the flutist, to the front to receive equal honors for 
his fine work, Maconda repeated the final portion of the 
scene, whereat another great storm arose in front. 
Maconda’s is the voice of the festival. It is she who has 
provoked the warmest remarks of praise and whose name 
is most frequently said in Bangor to-day. Remembering 
this idea that she was never driven to the utmost on Fri 


day night, it must be with extraordinary interest that her 
further work is awaited at the festival—Bangor Daily 
Commercial. 

Maconda’s is a high and powerful soprano; she soars 
with the ease and confidence of a bird, and her execution 
is brilliant. She seems equal to any vocal effort. Per 
sonally she is charming. Everybody who saw Blauvelt 


will long remember her youthful beauty and her queenly 
graces. On this point of personal attraction we will not 
venture any opinions. They are both beautiful, these two 
young ladies, only of different types, and the same praises 
will apply to both. As for the voices, to many it appeared 
that Maconda’s was rather less velvety and musical than 
Blauvelt’s, although more powerful and in better control. 
oth voices are grand, and no one will inclined t 
split hairs in an argument as to which is the superior. 

Madame Maconda got much the same sort of reception 
as did Blauvelt from the Bangor audience. It amounted 
to a furore, and that’s a big word to use in describing these 


feel ) 


occasions. In the mad scene from “Lucia” she carried 
the house by storm, and was recalled again and again, 
how many times we forgot now. It was fit to turn the 
head of any but one used to triumphs and applause. In the 
quartet and chorus from ‘Ernani” she again won great 
approval; also in the quintet from “Martha.” Madame 


Maconda may well feel gratified. She fulfilled the highest 
expectations, and she is henceforth to be numbered among 
the vocal favorites here Jangor Daily News 


Madame Maconda, the dainty cantatrice, came next with 


that conventional show piece of the prima donna, the mad 


scene from “Lucia.” Patti and Melba have shown us 
their wonderful art in this scene—Madame Maconda did 
not suffer by comparison. A voice of wonderful sweet 
ness, magnetism, faultless training and pure intonation, 
she sang without effort or affectation, and rose to the 
difficult ending with trills and runs in superb style, win- 
ning the audience to her feet. A wild tumult followed 
and Maconda was obliged to repeat the finale. Her 
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graceful, unaffected demeanor captivated the audience 
Bangor Courier 

Last week was a repetition of the above success in an 
other Maine city, Portland, where the music festival ended 
on the evening of October 12 


Madame Maconda sang the mad scene from “Lucia” 
ind carried her audience by storm. She has a pleasing 
presence, and her cle forceful soprano 18 a delight Her 
f music, with flute obligato, was 
Other artists of perhaps greater 
ne have sung this same selection here, but no one with 
mére instant success She was so enthusiastically ap 
plauded that she was forced to repeat the finale, receiving 
at the close a repetition of the ovation with which she was 
it first greeted. Since the festival began nothing has 
given greater pleasure Portland Advertiser 


execution of the 





Yesterday afternoon Mr. Chapman gave a public re 
hearsal of the evening’s program, and Miss Macenda fa 
th the celebrated mad scene from 
Lucia.” The great auditorium was more than half filled 
with a most sympathetic and enthusiastic audience, for 
they applauded the various numbers heartily 
Of course the rreat event was the appearance of Ma 





ored her hearers w 























onda in the mad scene. That stamped her at once as an 
rtist of high rank She possesses a clear soprane voice 
She sings with the highest intelligence There is no 
pl of emotion that she does not display. Every great 
rtist that has ever sung in Portland has given us this 
vonderful comn« ting $ Donizetti’s with all it brilliant 
fiorature, and Mi Maconda holds her own well with 
them Her upper notes are particularly lovelv, and her 
vork throughout was particularly satisfying. The orches 
in ‘-companied her exceedingly well. the flute obligato 
being marked feature Of course the udience thun 
taved tte annianse and tried ¢ htein an encore. but wit! 
ut avail —Portland Press 
Maefaane tf oie. sell gave the mad ene from 
[ou reated the wildest enthusiasm by her marvelous 
p ‘ ‘ Ch, ‘ led } rv ice witl oT + lei}] and 
ae ttle w » oe nerfect unison with the flute a 
mnaniment In response to repeated calls she gave 
g the fae rt the ar A fine hour — given 
, ; Portland Express 
WMiadar M nd vt pp ured in the mad scene from 
Lucie” created nerfect turor We have referred to 
her ging of the celebrated scene at the pul rehearsal 
f Mondav. but last night she was evidently moved greatly 
1 the ennamtiicant seedioare and wan deberenined tn dn her 
hect “pea gr no it sunerbly. Donizetti’s work is full 
ot eee wot Salt sien in ee the displav of the voice 
¢ ‘ ¢ an 4 ad tettte | the many techr 1 
d lt shat ¢ ‘ mmate artiet for a nonular 
A EES a ete MI Auten cen amend tm thx 
1 Ct. ot S Seacd thet « , 1 
oe } 6 dence nenstt nd her bird-like 
Me rivaled the flute obligato that a mpanied her so 
vell When she had finished tt udience applauded t 
ie aul 1 4} stiet retnrned and repeated the latter 
anet +} ria) Madame Maconda wore light blue satin 
1 1, Portland Pre 
Mad M all the mad scene from “Lucia.” gave 
« exhiiivan of her cower es ‘ratura soprano that 
nears ‘ cing in beautv and puritv of quality and per 
Caattne of atul [The liquid ease with which her sopran 
“eet hell in intonation. ran through all the mazes of 
the most intricate fiorature was enchanting. And what 
lear at ct t what perfect trills in alt. and to 
dizzv heights her voice reached ithout strain o- « 

Tir di Murs} that bygone prodigy in high notes, can 
div have excelled her. Needless to say Madame M 
sail created a furore—this sort of thing always “fetches’ 
peepee 1 s rapturously app ed. The little lady 
had t respond witl n ncore ing over again the 

luding part of the ene to the well executed flute 

obligato. which al received due recognition.—Portland 
Arg 

° 

I econd ber introduced Madame Maconda, who 

received most flattering reception. She sang the old 

n r “For lin.” from “La Traviata,” that stock show 

piece great artist 1r over thirty years sur her mag 





nificent coloring of the music, her liquid tones, her great 
expression as she reached those words “croce delizer,’ 
ind the final florid exec ution at the close in ich she 


t such a height aroused the audience to shouts 





Brava.” and an insistent recall when she came forward 


epeated the last part of the aria. Madame Maconda 


MORIZ 


Steinway 
Piano 
Used. 


has achieved a triumphant success in Portland.—Portland 
I 


Press 


me next with 





Madame Maconda, the dainty cantatrice, c: 
that conventional show piece of the prima donna, the 
“mad scene” from “Lucia.” Patti and Melba have shown 
us their wonderful art in this “scene’—Madame Maconda 
did not suffer by comparison A voice of wonderfu 
sweetness, magnetism, faultless training and pure in 
tion, she sang without effort or affectation, and rose to the 
difficult ending with trills and runs in superb style, wit 


eT 





j 
t 





ning the audience to her feet \ wild tumult followed and 
Maconda was obliged to repeat the final Her graceful 
unaffected demeanor captivated the audience.—Portland 


Courier 


Mme. Helene Maigille’s Recital. 
L'a spacious studio of Madame Heéléne Maigille was 
filled with a cultivated audience upon the occasion 
of her first studio song recital of the seasor The pro 


gram was 


Love Me If I Live Foote 
Ah! ’Tis a Dream Hawley 


M ‘.) Celeste M re 
forning Song Rubinste 
Mistress rie Be I 


Prelude er 
tomanze Ries 
Hubert Arnold 
Ave Maria M weni 


Hubert Arnold 


1 vf 


Légende Wieniaws 
Hubert Arnold 
l¢ } | r id Ne n 
M F. Homa Leonard 
' ‘ RB tlett 
Mme. Héléne Maigill 
Suite N Rie 
HT shert Arnold 
Mrs. F. Hor I nard p sses a mezzo-soprano voi 
nure lity d adequate power. Her cl f Soot 
nes w happ In p R e the Davbreal 
e sang the “I Pa 1 Her styl fir d d 
Lew hrieht intelitecs , d ll she d 
Miss Lucie Hartt ndowed with a glorious sopr 
é f unusual « mp } } n the lower registe has 
na ie qualit Sto hae fall sich tame — = 
ead register and in the ume” of Wagner the deeper 
nes were et ted } iperb force In tl Vi ne 
Song,” } Rul tei! 1 pe Ily ‘Mistre Prue 
by B . dhe tisntt ty rane out wit! rvetalling 
tty 
The selections of Miss Olive Celeste Moore were ge 
with dramat svar ‘ler wolce is 01 tration She 
anil al a eee ee Le a w oll oh 
ngs The Ave Maria” Etat 2e rane ton fron 
— Rusticar became nraver soulfully 
d she sing it 
There was an earnest desire expressed by many in the 
ndience to hear Mad e Maigille sing nd she ¢g 
T’Amour hy Bartlett . obligato wt } vas 
laved by Hubert Ar 1 She was rwhelmed witl 
nnla . d 1 pron ent mt ( nm caid ¢ her ‘Wi idam 
\f g ‘ for he eT | what re v ¢ nking fF +} t 
u don’t put voursel — = ser? Drop 
teaching entirely and devote yourself t neinge career 
Another exclaimed You are an artist! You cannot hide 
that voice in New York 


As usual Hubert Arnold played well and warmed his 


hearers to enthusiasm. The accompaniments were played 
by Emile Levy with irreproachable taste 
Flatbush Organ. 
The new large organ of the Flatbush Dutch Reformed 
Church. Brooklyn Borough. was dedicated on Sunday 
George Francis Morse. organist. The prano of the quartet 


is Miss Marion Walker: alto Miss Louise Borchers; tenor 
G. K. Harroun, J1 nd Francis Chrisfield, basso 


Thoughts and Aphorisms. 








turr B t poverty ist t long 
It Ss «at { { Dta Pp ry dept dence 
oO erw r " < ative 
forces g 
* > > 
How ofte one fr Is This Pp ! inted under 
the author eye wl express 1 re itisfaction.”” 
This may be true in Italy, and in a certain degree in Paris 
where an opera is rehearsed for fiv T x months, and 
¢ the execution, from the « ge nt of the artist 
lown to the smallest details of the costumes, depends en 
ly on the author. But in other countries, where they 
‘ ‘ pe na ee yvher he 1 r have to 
I ributed t the artists they can find, where the con 
luctor and stage manager are such exalted geniuses that 
hey re the mposer’s suggestions with shrugs of 
t ler | the staging for the first time 
general reheat nd not always then; where at 
the bject he has flung in his face the re 
that it ready, that it-is too late to 
g t t ( rage the artists, is 
ged t y t 1 then we read again 
\ ted t t author, who 
ad 1 nl tisfactior 
* * * 
Hinge py g cla ind a 
' t ‘ iT t tuat rv 10 
I that pied by nentalists 
y the t singer ible to 
that g e possesses it, he has a 
ght to tl exceptional position. But are not sprained 
vrists, broke f rheumatic attacks just as frequent 
7 . > 
With t { M et France, no 
f ! director of 
, ’ V ‘ . the publ c. of 
eT dire ' to 
le vitl pers f bot Sex e has incessantly 
, oie of ow. ¢ , vy tl gotist the self-love 
he presumpt tl isy, the iprices, the arrogance 
ey ¢ t ‘ he ipidity of his ar 
t nev ¢ shi 
United Singers Honor Mozart and Beethoven. 
The | ted Singer f Brooklyn decorated the Mozart 
1 Be | rospt P with laurel wreaths 
Sunday afternoor Nearly one thousand singers and the 
wenty-third Regi 1 Band par led t the park There 
was an addre by S. K. Saenger, president of the society 
ef Gardener T] n, of the Park Department, had 
ged the flowers near the bust of Mozart so that they 
ed the first thre t f the ballad, “Robin Adair.” 
An Opera Singer's Romance. 
Mme. J nna Bohrmann, a German opera singer, ar 
ved in New Yor! t Friday on the Bremen linet 
he, and vw met by Mr. Reinhardt, a prominent 
yusiness man of Milwaukee, Wis. In less than an hour 
ter the arr 1 of the vessel a marriage ceremony was 
‘ ‘ ere in and wife This was 
s slmis . romance which began in Milwaukee 
year ag While she was singing in that city she cap- 
Reinhardt. v proposed marriage The singer 
1s constrained to decline the offer because she was bound 
y a contract t ng in Germany At the expiration of 
engagement abroad she set sail for this country, and 
t her trot] er Western lover. The happy couple 
e gone to Milw kee, where they will reside 
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October 23, 1898. 


BosToON, Mass., 

WO weeks have passed without abatement in 
the enthusiasm of the Boston Symphony Orchestra 

over the return of Mr. Gericke, which, as petted and way- 
fond of having their own way, go, may 
be fairly encouraging The 
jubilant purple and gold tinted emotion that thrilled the 
symphony public into ecstasy at the opening concert was 
at the second, last evening, and seemed 
Everybody is 


any 


ward orchestras 


considered as a very sign. 


again displayed 


1 


of fast col fade. 


Gerickeolatry is 


to be rs, warranted not to 
contented and consequently very happy. 


the order of the day, and the musical millennium appears to 


have arrived. The pros lie down with the cons and dag- 
gers are turned into tuning forks. It is all very extraor- 
dinary and very comforting, and long may it wave. 

There was another large audience in Music Hall last 


evening, and the reception it accorded Mr. Gericke was as 

affectionate that with 
The program was: 

G. W. Chadwick 

.. .Goldmark 

.. Smetana 

.. Schumann 


spontaneous as cordial, and as as 


which he was greeted a week before 


Overture, Melpomene 

Concerto for violin in A minor, 
Symphonic Poem, Vysehrad 
Symphony, No. 2, in C major, op. 61 


op 28 


The soloist was Franz Kneisel. 
It was a large concert, that is, for Boston, the per- 
formance, extending some twenty minutes after the regula- 
The consequence was an excited exodus 


tion hour, 9:30 


after the first movement of the symphony, and a like dim- 
inution after the scherzo and the andante respectively, so 
that the finale was listened to by an audience that had melt- 
ed away at least one-third. It is doubtful if the Medes and 
the whose reputation for immutable 
laws is proverbial, could have enacted any law stringent 
enough to compel a Boston symphony audience to remain 
intact, after the hands of the clock denoted 
Is this the result of superior civilization? 
? Or are the two things inter- 
changeable? Or what? Probably what! 

Mr. Chadwick’s solidly wrought, strong and powerfully 
It is decidedly the 
it seems to me, the 


Persians, making 


in its seats 
the sacred hour 
3ostonese 


Or is it pure 


dramatic overture wears admirably. 
finest of his orchestral works, and is, 
most notable composition of its kind that has yet come 
from a native composer. I cannot recall when it had as 
thorough and as interesting an interpretation as Mr. Ger- 
icke gave it last evening. The symphony is, to me, the 
least interesting of Schumann’s achievements in its class. 
With the exception of the adagio, which is of immortal 
beauty and loveliness, I could be well content to wish that 
we might be better strangers to each other. This is prob- 
ably rank heresy, but let me hasten to offer the excuse that 
my backsliding is merely a matter of purely personal rather 
than of critical feeling. I am simply in the position of the 
perplexed rhymester, who entertained an inexplicable an- 
tipathy to Dr. Fell 

Very beautiful in every way were the reading and the 
performance of the symphony. Nothing could have been 
more sympathetic than was Mr. Gericke’s treatment of it, 
and nothing more perfect than the playing of the orches- 
tra, the incomparable virtuosity of the wonderful strings, 
especially in the scherzo and the finale, standing out with 
extraordinary brilliancy and effect. I cannot say that the 
work, as a whole, has not been given quite as well under 
other conductors of the orchestra. I am not acquainted 
with the whole of the Smetana cycle, but if the other move- 


ments are of the same quality as the movement given last 
night I feel very much inclined to congratulate myself that 
I have not heard them. 

Mr. Kneisel’s playing of the Goldmark concerto was de- 
lightfully characterized by that fine artistic conscience, ex- 
quisite purity of taste, graceful warmth of style and flaw- 
less intonation that always make listening to him a pleasure 
without the remotest trace of alloy. 

* * * 

The first of the municipal concerts, in Music Hall last 
Mayor Quincy stands god- 
father, was not largely attended. The receipts fell below 
the expenditures. The same fate bids fair to overtake the 
other five concerts in the series. In fact at the prices 
charged for admission, 10 cents, 15 cents and 25 cents, 
it is very doubtful if Music Hall, large as it is, can hold an 
The under- 

The new 


Sunday evening, to which 


audience of proportions to meet the expenses. 
taking, however, has other drawbacks to meet 
England Sabbath Protective League has set its stern and 
frowning face against it. The Mayor sent invitations to 
the school children to attend the concerts, whereat the 
League solemnly protests against “this manifest and 
offensive misuse of official position” in thus intruding 
upon the public schools to urge the children therein, “in 
disregard of the rights and feelings of large numbers of 
Christian parents, to forsake the churches in order to at- 
tend secular entertainments on the Lord’s day.” The cor- 
rupting influences of good music, well played by an ex- 
cellent orchestra, under an able conductor, having been 
made thus convincingly apparent, it is to be hoped that the 
warning note may be heeded and that the little ones may 
be saved from the dangerous trap so cunningly laid for 
them by a wicked mayor and his artful confederates, the 
music commission. If the youngsters need Sunday even- 
ing music are there not the home, parlor melodeon, even 
if it be chronically out of tune, and various compilations 
of tunes under such collective titles as “Home Recrea- 
tion,” “Music for All” and “Treasures of Melody”? The 
Puritans builded well. There is still surprisingly much of 
1637 in 1808. 
*** * 

The works announced for performance by the Handel 
and Haydn Society this season, under its new conductor, 
Reinhold L. Herman, are “The Messiah,” “St. Paul” and 
“The Creation.” According to report there is to be a 
vigorous overhauling of the chorus, with the object of 
getting rid of old voices and replacing them with fresh 
This I understand has given rise to much hard feeling 
among the veterans, whoset vocal cords have grown gray 
in the service of the venerable organization. It is a variant 
on the old story of the actor who complained with quaver- 
ing voice and tearful eyes that after having enacted Romeo 
for nearly fifty years the management had taken the part 
from him in order to bestow it on a mere boy. Alas! 
“to have done is to hang quite out of fashion, like a rusty 
mail in monumental mockery.” 

Carl Zerrahn still feels an interest in the society. Mr 
Herman not being expected here before next Thursday, 
Mr. Zerrahn, his predecessor, has consented to conduct the 
first rehearsal for him this evening. To err is human: to 
forgive, divine. The longer I live the more thoroughly 
am I convinced of the wisdom contained In the aphor- 
ism, “There are some things as well as others.” 

* * * 

I hear that Mr. Gericke could. if he were so inclined. 
stand knee deep in the orchestral scores with which the 
native composer has flooded him. Also that the number 
of vocalists who wish him to hear them sing is rapidly 
swelling to alarming dimensions. As he is exceedingly 
amiable few of these solicitations are refused. The con- 
ductor’s life is not a happy one. I wonder if he ever in- 
clines to the grewsome desire of old Colley Cibber to 
pinch the pipes of these young singing birds 


*_ * * 


The program for the first concert of the Kneisel Quar- 
tet season, to take place to-morrow night, is: Quartet, G 
major, op. 76, No. 1, Haydn; sonata for piano and violin, 
D minor, Brahms, and quintet, F major, op. 59, Bee- 
thoven. Mr. Arthur Whiting is to assist. 


Address VICTOR THRANE, Decker Building, New York. 
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The Great American 


MISS MILDRED | 
WEBBER, 


MANAGER, 


Fine Arts Building, | 
MICHIGAN AVE., CHICAGO. | 


Violnist 


THE MUSICAL COURIER. 


Rosenthal is announced here for two afternoon recitals, 
to take place in Music Hall, November 16 and 23. 


* * * 


I struck a snag in my letter of last week to THE Musicat 
Cour1ER. In other words, it seems that I offended deeply 
one undoubtedly worthy fellow being, who is exceedingly 
sensitive on the subject of halos, and who has taken the 
trouble to write and to forward to me a chilling remon 
strance against any ribald allusions to those picturesque 
As he may like to see how his 
I here faithful 


and ornamental symbols. 


communication will look in print, give a 
copy of it: 

Sir—Do you not think that you might employ your 
time and your pen more profitably than by treating sacred 
things in the scoffing and flippant manner that you did 
(sic.) halos in your letter to THe Musica Courier of 
the 19th? There are things that ought to be approached only 


in a spirit of reverence. Are you aware that halos are sym 


bols of holiness, and as such should not be dragged in 
the dirt?) The very derivative of the word from the An 
glo-Saxon “halig,” signifying “holy,” should have made 
you respect_it. It is easily to be recognized that you are 


one of that baneful class of degenerates who delight in 
ridiculing all that the past has hallowed. Or is it because 
there are no Semitic saints and therefore no Semitic 
halos? INDIGNATIO. 


The connection between the closing paragraph and that 
which precedes it recalls the once current bit of humor: 
An ing 


an of genius boldly 


“What would you rather do, or go a fishing?” eniou 
riddle that was never solved until a mz 
“IT prefer whisky.” It is difficult to reply to a 
nom When iker task after 


fashion, and on profoundly moral gr: 


answered, 


to this 


de guerre one is ti 


uunds, one would 


like to know, beyond peradventure to whom one is in 


debted for the application of the chastening birch, flat 
ruler or rattan, as the case my be 
As a champion of halos the correspondent, who mod 


conceals | vere pseudonym, is 


is identity under a se 
within his 
justice of his animadversions, there is no reason why he 
should not show the courage of his convictions 

name to his communication. There is nothing 
it be his mislead 


halos 


estly 
clearly rights, and being need of the 
by append 
ing his real 


dT 


reminding 


need feel ashamed, unless 
Semitic saints 


he will be 


of which he 


views regarding and Semit 
feel certain that grateful to me for 


him that the earliest halos on record were those bestowed 
on saints of Semitic origin. Paley’s query—it was Paley’ 
wasn’t it?—‘‘Who can refute a sneer?” does not appear to 


be wholly invulnerable 


Memories of schoolboy days of torturing Greek, now in 
the dim, gray far away, prompt me to combat, timidly, I 
confess, the derivation given by my friend in the mask 
and to urge that the word “halo” comes to us, not from 
the Anglo-Saxon “halig,” signifying holy, but from the 
Greek “halos,” which signified the circular path which the 
oxen tramped out on the threshing floor, and which by 
ready analogy came at last to be applied to circles about 
the sun and the moon, and eventually to the glories de 
picted about the heads of saints. Perhaps I have tasted 
of the Pierian spring without drinking deep erovgh, but 
if so I trust that “Indignatio” will be merciful should he 
undertake to lay bare my ignorance. Derivations, how 
ever, are always perilous things on which to place implicit 


reliance, and the connection between an ox track and a 
halo may be more insidious than convincing 

I entertain no enmity toward “Indignatio,” despite hi 
blackening charges of scoffing, flippancy and 
reprehensible qblivion to the solemn sacredness of halos 


ll His 


I credit him with a sincere belief in all he 
impeccable—if I may the 


Apthorp on. the 


degeneracy 


has said 


truthfulness be infringe 
copyright held by my respected friend 


Deeply moved by these and 


may 


adjective other humani 
tarian considerations, I would, if it were within my power 
and my means, make “Indignatio”’ a present of the most 
gorgeous halo that love or money could procure; but it 
should be a useful halo—one made of swelling and succu 
lent thistles, to which he could lift up his mouth, and on 


which he could contemplatively browse in placid forget 


fulness of the flippant and scoffing evildoers who burden 


B. E 


this beautiful world. WooLr. 
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PITTSBURG, October 15, 1808 
HE Scalchi concerts given here this week were anything 
but a should 
have been selected as the place for their 
in the United 


soston and New 


success It is strange Pittsburg 
initial per 
nowhere in this 
York, is a 
ind discriminating audience to be 


here, ex 


formance States, for 


country, outside of 


more critical 





found Po it was the reason they came 


pecting to score a great success. If it was, they made a 


big mistake. They wou ve been making a mistake to 





come here at any time, for that matter; but of all the prin 
cipal cities, Pittsburg was the most unfavorable for the 
first appearance of such a poor company of singers. The 
Pittsburg mu it 


x I 


sic lover is bound to express his opinion, be 
gy vod or bad, and this was fully demonstrated by the ter 
rible raking these reputed operatic stars received, not alone 
at the hands of the local press, but from the listeners them 
selves as they separated after the concert, giving vent to 
their disgust that any manager should have the temerity to 
attempt to impose such second-rate talent. The tenor 
singer was the object of greatest censure, even our most 
charitable critic (who always says a good word when he 
in), remarking: “They would be all right if they had a 
good tenor.” 

The Scalchi Italiar 


Sofia Scalchi, a once famous contralto; Mile 


oncert troupe is composed of Mme 


Helene Noldi 
a young American soprano; Signor Codurri Canzio, a new 
Italian tenor never before heard in this country, and Signor 
Achille Alberti, baritone, recently with the Mapleson Im 


perial Opera Compan 1f New York, and comes here un 


der the management of Walter A. Peck, who also acts as ac 
companist 

Mme. Scalchi, although at one time singing with great 
success in opera with Adelina Patti, and sharing with her 
the public favor throughout several extended tours, has 


passe d the zenith 


f her popularity, and seems now to be 
one of those great singers who have not known just the 
right time to retire. Had she quit the stage ten years ago 
she might still be considered one of the world’s great con 
traltos, but she now deserves nothing more than the chilly 
reception accorded her in Pittsburg. Not more than three 
hundred were present at the first concert, and a mere hand 
ful turned out for the second. It is true the people of Pitts 
burg have been more or less satiated with excitement and 
entertainment this week, incident upon the twenty-seventh 
triennial conclave of the Knights Templars, held here Octo 


ber 10 to 13, inclusive. This might be accepted as a partial 


rm — VON KLENNER 


Evans — 


WILL RESUME SEPTEMBER 12. 





VIARDOT-GARCIA 


Vocal Instruction.  sernop. 


Sole Authorized Representative in America. 


Private Studio: 40 Stuyvesant St., lth St. and Second Ave. 
NEW YORK 


excuse for the very slim attendance at the opening concert, 
which was held in Carnegie Music Hall on Wednesday 
evening, the 12th, but nothing else than the shortcomings 
of the singers themselves and their total inability to even 
approach the claims made for them, could be held respon 
sible for the cold shoulder given them upon the occasion of 
the second concert on Friday evening, the 14th 

Scalchi, we must admit, is still a singer, her low tones 
being very good and rich, and the peculiar weird quality of 


renditi 





her voice making quite acceptable het 
nostri monti” from the fourth act of “Il Trovatore,” but 
her voice is not even, and in the middl 
are extremely thin, makng her voice as a whole unsatisfa 
tory. Had it not been for her former successes, we might 
even be tempted to go so far as to say that her method of 
production is not correct, but we wish to leave her what 
ever credit she may deserve 

Of the other three members of the quartet, with the single 
exception of Alberti, perhaps the less said the better. The 
soprano was absolutely lacking in power, in quality of tone 
and in stage presence [he tenor sang out of tune most of 
-oncert breaking down com 


pening 


the time, once in the « 
pletely in a quartet from “Rigoletto.” At the second con 


med in slightly better form, but appeared at times 


cert he see 
utterly unable to get in key with the piano, which was also 
at fault. Neither the singers nor the accompanist seemed 

, F 


to understand each other, and all appeared unprepared for 


their work. Even had they had the most careful rehears 
ing, it is doubtful if their singing would have found ap 
proval here 

Signor Alberti, we are glad to say, is a baritone of great 
merit, and we are sorry to see him touring under such un 
favorable conditions. His work is certainly fine, his voice 

h and powerful and acting dra it and he ist be 
the nstay of the troupe if they long hold together 

It is surprising that Madame Scalchi, particularly with the 
material she now has with her, should attempt a tour of 
this countrv with the expectation of making a success 
either financially or from a musical standpoint—and the two 
usually go hand in hand The tenor “equal to Campanini 
the young American soprano with such “magnificent stage 
presence, great personal charms and wonderfully rich 
gifted voice,” so extensively dvertised previous t their 
appearance failed to make good the reputat S ed 
for them in Europ Foreigt ngers will do well t ike 
greater allowance for the intelligence and mt edu 


of the American publi 


the song cycle which has been 





attracting so much attention in musical circles recent] 

will be heard for t f tt ‘ n ittsburg on the evening 
of Monday, October 24, at ¢ Q Music Hall. The 
ext tr Fitzgerald’s translation of the celebrated 


“Rubaiyat” of Omar Khayyam, and the music is by Miss 





top f absorbing interest oteme d Cres 
rendition here is looked forward to with the keenest 


ticipation 


T hie interpretation w 1] be all that can be desired. the 
artists who are to present it g Pt V 
where for their exe site p t val } latest ~ 
in musical score The quartet is composed of Mrs. S. C 


Ford, soprano Miss Marguerite Hall. contralto 


- Hos KRONOLD, 


| VIOLONCELLIST. 


Concerts, Musicales. 
Address: 

MUSICAL AGENTS, or 
HANS KRONOLD’S STUDIO, 
132 East 47th Street, 

NEW YORK CITY 
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zie Gordon, tenor, and David Bispham, bass. Miss Adelia 


Prentiss is pianist 


Che occasion will mark the opening the Art Soci 
receptions for the ensuing season Ay w"uncement w 
also be made of the prize winners in the 
competitions held under the auspice of the society dur 
the season of 1897-8 This is one of the new and ¥ 
creditable features of the Art Society's worl 

* * * 
rhe Pittsburg Exposition, fro — p ' 


has been a greater success this season than ever befor 
The attendance so iar | exceeded that of any previou 
year, and the financial profit will reach beyond the most 
sanguine expectations. But tl 
been in the line of musical attractions 


j 


It was, indeed, a rare undertaking for the management 


to bring here Walter Damroscl ind s orchestra 
for the purpose of playing at an industrial exp 
and to audiences paying 25 cents admission It is 
nly the second time or record that this r any other 
syniphony orchestra has ever played at an exposition, but 
the enterprise of the board of directors | bee 1 é 
warded, the largest c1 t é emb 
nightly during the week to listen to classical music. The 
people eemed to realize that the haracter of the 
was far above the ordinary and a treat which tl 
not often enjoy, and while the average exp tion-goer 
scarcely be expected to fully appreciate th 
Wagn nd Beethover vet they certainly, d | 
eager to list to music of a better class tl the 1 
tomed band marches and popular airs, and were apparent! 
inxious to themselves of the opportunity of inc 
ting a taste for the good The visit lasted an entire 
week 
. oe 
Vict Hert loses the Pittsburg Exposit r the 
s 898. He has with him |] ’ Tw tv-s¢ nd 
Regime B 1 of New Yor! ‘ e fi t d best 
1 bod icians now playing under the name 
} 1 9 f i, ? 1 tric 
- ing the better idea _ t the ame tit 
das! g his peri nee the stars a 
Strir } P izh to w t In ‘ n t 
t H happy er gling of popular 
1 h th 
ever in Pittsburg 1 S I s fitting 
a meet on 1 musi e hiet 
of the Pittsburg Exposit 
** @ 
The experiment of allowit 1 bandmaster t s 
the leaders! Ip of a full-fledged symplhx ny orchestra to 
be tried in Pittsburg the coming winter. Victor Herbert 
has cepted the directorship of the Pittsburg Orchestra 
now in its fourth year. The orchestra has been improving 
steadily since its inceptic n nd while it is to be hoped that 
not only will Mr. Herbert prove himself capable of leading 
it on to a still greater degree of perfection, but demon 
strate as well his own fitness for the more exalted musical 
posit ve is eT p we ire opp ed to 
» band ter being off d sucl post. although in ¢} 
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instance it may be shown that Mr. Herbert has been mere- 
undergoing a natural course of training,, gradually 


working his way upward, until he now approaches his 


ly 


rightful position 
Mr. Herbert is really a higher type of musician than 
ge bandmaster, and it is possible that his keen 


ine 


+} r: 
the avel 


appreciation of classical forms, his great personal mag- 
his wonderful control of musicians, and his own 


netism, 

genius, will combine to make him a success in this new 

role. The venture has its elements of success as well as 
ilure Pittsburg will await with interest the result of 


his efforts, for upon the success of this season’s concerts 
may depend the future existence of the orchestra. 


* * * 
\ gratifying indication of an earnest desire upon the 
part of at least a portion of the music lovers of Pitts- 


burg to make a conscientious study of good music and 


to educate themselves to the point of being able to listen 
intelligently to classical forms is the announcement that 
Mrs. J local of 
ability, will open a ¢ for the informal study of the 


Howard Speer, a pianist considerable 


1 
lass 


programs to be given by the Pittsburg Orchestra. The 
scores of all the programs have been secured by Mrs. 
Speer, and one hour each week will be devoted to an 
analytical study of the music to be played at the ensuing 
concert 

Chis is a unique feature of the rapid musical advance- 
ment in Pittsburg, and Mrs Speer is to be congratu- 
lated upon her new move, as are also those who will be 
privileged to listen to her. We wish her and them suc- 

. + 7 
Mrs, May Stowell, a local soprano of great promise, 


for Paris on Wednesday next to take up her vocal 
studies under Jacques Lillian 
Mrs. Stowell’s place as soloist at Calvary M. 


Caves 
Bouhy, the instructor of 


) , 
biauvelt 


I, Church will be filled temporarily by Miss Mary Stow- 
ell, of Sewickley, Pa 

| Mrs. Stowell sailed hence on the Wednesday steamer. 
Her husband, Myron Stowell, of the Pittsburg Leader, 


seeing her off Ep 


Mm. Cj 


PITTSBURG, Pa., October 19, 1898 
The Pittsburg Orchestra, which for three years has been 
struggling for recognition from the home people, its pro- 
motors valiantly endeavoring to gain for it a firm foot- 
hold, seems now within sight of a permanent resting place 
It is at least much nearer that end now than we had any 
right to expect from last year’s sales, and it promises fair 


to be soon upon a self-supporting basis. The interest al- 


ready evinced in this winter’s concerts shows a most 
healthy and altogether encouraging increase, not only in 
local interest, but in financial backing as well. 

The seats for all the concerts of the coming season 
have already been subscribed for, and although the prices 
ire not sufficiently high to cover the expense of the 
course, yet if the same degree of favor is retained until 
next year, there is every reason to believe that the orches- 
tra will by that time be able to secure good audiences at 


such rates as will enable the management to meet every 
item 


The sale of seats opens Thursday, October 20. 


t expense. 
A line 


of subscribers has already been formed in front of the 


ticket office by the holders of season coupons, and as this 
goes to press, Wednesday, the 19th (twenty-four hours 
before the sale) 107 messenger boys are standing in the 


line holding positions for the subscribers themselves, who 
I] Fach 


will relieve them at 7 o’clock to-morrow morning. 


person in line, if a subscriber, is allowed to purchase ten 
seats, and the majority will take advantage of this privi- 
lege, which means that representatives are now in line 
for 1,070 seats, the capacity of the hall being 1,800. And 
what is still more astonishing and gratifying is the fact 
that this column of purchasers began to form early yes- 
terday afternoon, before nightfall there being fifty per- 
sons in line, so that at the least calculation holders of 500 
seats have had representatives in line for the first choice 
of seats and held their positions for two days prior to the 
Nothing of the kind has ever been known in Pitts 
ARTHUR WELLS. 


sale. 


burg or elsewhere. 


Municipal Band Concerts. 


SoME INTERESTING QUESTIONS FoR Mayor QUINCY TO 
ANSWER. 





To the Editor of the Herald: 

The letter which appeared in Saturday’s Herald, taken 
from THE Musica Courter, and signed by Mayor Quin- 
cy, is certainly a curious affair. In it Mayor Quincy seeks 
to please the musicians by stating that the music com- 
mission, of which he is chairman, has paid more to the 
musicians employed by the city for the concerts of last 
summer than the musicians employed for the same purpose 
In previous seasons were paid 

Anyone familiar with the musicians of this city knows 
that the men of the municipal band were, essentially, the 
same men, or men of the same grade of ability, as those 
who have played under contract in former years with J. 
Thomas Baldwin, now a member of the music commis- 
sion 

Will Mayor Quincy please tell the taxpayers of Boston 
why the music commission should pay more for the ser- 
vices of these men than the city has paid them under the 
contracts of former years? 

Going farther than this, let me ask Mayor Quincy what 
right the music commission had to ignore the contract 
1ule in the city charter and appoint a bandmaster and 
engage a band without competitive bids from all the band- 
men of Boston who desired the honor of giving the city 
concerts? Is this contract provision of the city charter a 
matter that must be respected by the Mayor, as the chief 
executive of the city government, and can be ignored by 
him as chairman of the music commission? 

Considering the well-known results which have attend- 
ed low-priced Sunday evening concerts in this city for the 
last quarter of a century, the audacity of the music com 
mission in announcing the contemplated series without a 
Such 
action is frequent enough without having the city of Bos 
ton added to the list of musical speculators 


dollar to back up the venture is somewhat amusing 


In conclusion, let me call attention to the questionable 
action of the music commission in ignoring the law re 
garding concerts on Sunday. The concerts announced by 
the music commission on Sunday evenings are not pri- 
marily given in aid of any charity, and it is rather an 
undignified proceeding, to put it mildly, for Mayor Quin- 
cy to seek to evade the law by promising, on behalf of the 
music commission, that the surplus receipts, if any, shall 
go to the City Hospital treasury. 

A Frienp oF Poputar Must 


HE only feature in which THe Musicat Cov- 
RIER is interested so far as it pertains to this 
question is the advocacy of the principle that 
musicians should be strictly professional in their 
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conduct and charge fees, as do lawyers, physicians, 
editors, architects and surgeons, and if they do not 
propose to charge fees then they should retire, so 
that those musicians who respect their calling can 
exist. This starving out process must stop. 

The letter addressed by Mayor Quincy to this pa- 
per, and published in this paper, explained certain 
features of the discussion, but the grand and funda 
mental plan must not be lost sight of. Musicians, 
charge for your professional services, and if they 
are worth nothing you will thereby ascertain it, 
while you also, on the other hand, learn that you 


have merit if you have any. 


Press Notices. 





Miss SARA ANDERSON ON Tour With Seip. ORCHESTRA 
HE real success the evening. however. was the 
vocalist, Miss Sara Anderson, a young American 
singer, who shows more promise than anyone we 
can think of. She is a mezzo-soprat vith all the ef 
ments that make for righteousness in vocal art—a voice 
of great compass and beauty of tone; a voice full of feel 
ing; one of those large seriou ce that grij he s 
And, moreover, she is beautiful and carries herself like a 
queen. Her first number was an aria from Tschaikows} 
“Jeanne d’Arc.” The exquisite expressiveness, dramatic 
power and purity of tone she displayed literally took her 
audience by storm, and she had to answer ir recall 
but, for some unknown reason, refused to give an encore 
Her second appearance was in three fairy-like fantaisies by 
the American composer Mac Dow«e Clover.’ Yellow 
Daisy” and “Bluebell.’ Despite her beautifu dictio1 
and the loveliness of her voice, her style proved too large 
and serious for the vehicle In response to a recall she 
gave a most beautiful and tender rendering of the ballad 
“My Mother Bids Me Bind My H ” Miss Anderso 
is certainly the coming Americar na donna.—The 
Mail and Empire, Toronto, October 19, 1808 
The only soloist w Miss S Ander r 
who made her first apy f e here nd ured 
favorable verdict from the audience She ea d 
yet rich voice, of sympatheti talitv. and sane the 
from Tschaikowsky’s “Maid Or ! | uch ad 
dress and intelligent expression. To the five re 1 
rewarded her efforts she simply bowed her ack 
ments In the second part of the prograr he sang three 
little songs by MacDowell. and tl ga rer ae 
Haydn's charming song, “My Mother Bids Me Bind My 
Hair.” which she interpreted with artistic simplicity of 
style and expressior The Globe, Toront October 19 
1808 
Miss Sara Anderson is a 1 f splendid figure, with 
features which reminded one Mr Stewart Houston 
(née Beverley Robinson). though M Anderson is large 
in stature. Her voice full and rangyv me prans 
and shows fine culture The Miss Ander shows a 
vood knowledge of vocal art She \ re led ceveral 
times. and made a decided hit I to World, Octohe 
19, 1808 
The vocalist was Miss Sara Anderson and she fully 
realized exnectations. With a mezzo-soprano voice of rich 
auality. telling volume and beautifully trained. Miss Ar 
derson won an ovation that was thoroughly merited. The 
Tschaikowsky aria from “Teanne d’Arc” showed the young 
singer to be possessed of considerable dramatic power 
Miss Anderson later contributed three sones of McDow 
ell. “The Clover.” “The Yellow Daisy.” “The Blue-bell,’ 
and demonstrated that she had her in ready com 
nd intonation she wu 


mand. and that in expression 
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tistic. A not-to-be-refused encore, however, brought out 
Miss Anderson’s most pleasing contribution. Denza’s 
“May Morning,” which was unusually well rendered. Miss 
Anderson should have a brilliant future before her.—Syra- 
cuse Journal, October 18, 1898 


Among the pleasing features, however, was the recep 
tion tendered Miss Sara Anderson, the single soloist ac 
companying the orchestra. It showed that the audience 
till had in mind the successes of this young soprano at 
the recent Worcester Musical Festival. It was there that 
n an evening and afternoon of song she established her 
reputation. Miss Anderson was first accompanied by the 
entire orchestra in an aria from ‘Jeanne d’ Arc,” by 
laikowsky In this the remarkable power ol her voice 
displayed itself. It was at all times kept fully under 
| and yet rose distinctly above the great concord of 

struments. Her second appearance was toward the end 
of the programs, when, instead of singing she scheduled 
ongs by Chadwick e sang three by MacDowell—*The 
Clover, “The Yellow Daisy” and “The Bluebell.” These 
ere tantalizingly short love songs Miss Anderson is 








ung er is stated to be 21—and she has a charm 
gp ynality rhe three flower songs were encored so 
y that she responded and sang the familiar “A 
ning,” by Denza \ huge bouquet of pink car 





was presented her at the close of her first num 
October 18, 1898 
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rich, mellow sopr 
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Baron Anderson, a well-known artist, who is now living 
wietly in New York Syracuse Standard, October 18 
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(Juartet 


They Sang Last Sunday. 


Grenville Sr ig prano; Theodore Van Yorx 
tenor; Joseph S. Baernstein, bass, were the soloists at the 
ng in the Roseville Avenue Presbyterian 
( Sunday ‘ g The selections were as fol 
Now We Are Aml dor duo (St. Paul), Men- 
Save Me, O God,” soprano solo, Randegger; 

i | l (y l es ad 


(Abraham), 


Molique; “These Are They,” soprano solo (“Holy City”) 
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é ( e fine eve given 
‘ | B ed ayed he great abil 
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Singing \ ‘ ‘ é ind Free Press said 
> i ¢ £ ¢ 1 he de is iT the up 
y 1 rc in every 
rig ‘ W ¢ ys Charts 
i gy the 1 ratus added 
I h to ‘ ere It w | ‘ that Mrs 
Blaclh ore knew where € spoke and at the close of 
e le c é er ol que ms, which 
ere 1 ) é } ere ¢ ] te eT he second 
M 3 é k w Ye giver iternoon 
ne she will speak more particularly of “Breath 

( 

later in the season Mr slackmore will return to this 


First Chicago Production. 





CINCINNATI, October 22, 1808 


i io event of special significance among local musicians 
and in a manner interesting other musicians through 
ut the world was the award of the prize composition by 

the Saengerfest Executive Board to Dr. N J Elsenheimer 
It was an unexpected honor for Cincinnati, for the con 


test was open to all musicians in this country and abroad, 





and there were no li tations, save that it was to be a can 
tata or choral work, written for men’s mass chorus and 
occupy in its performance from forty to sixty minutes 
'wenty-eight compositions were sent in altogether to the 
Music Committee rhe three judges who accepted the re 
sponsibility of selecting the best composition were | \ 
MacDowell, Heinrich Zoellner and Frank Van der Stuck 
en. The first two sent in their decisions first and Mr. Van 
ler Stucken’s was deferred to the last on account of his 


When the three decisions were 


pared at a meeting of the Music Committee wa 


ibsence in Europe 


overed that each one had selected a different composition 


Ot course, this was a serious dilemma, or rather 
rile i if new word n that connec yn may 
De rt ed The I tt« was referred to the »Saen 

t director, Lou Ehrgott, who wa nstructed t 





ake a report at a future meeting of the cor 

the committee met Mr. Van der Stucken was present and 
iade a statement that he had been informed his selec 

did not meet the requirements of the Board, inasmuch 


+ ¢ 


would take only about twenty or twenty-five minutes 


whereas the prize cantata was to be of 

Hence, he said, 
e would withdraw his selection in favor of the one made 
»y Mr. MacDowell This settled the difficulty When the 


ealed letter accompanying the composition was opened th 


lor performance 


from forty to sixty minutes in duration 


ame of the successful composer was announced to be Dr 


a = 


. senheimer. The prize is $1,000, provided for by the 
late Fred. H. Alms, and his widow, Mrs. Alms, was at 


ynce notified of the award made by the Board 


It is understood that the money will be paid over to the 


nposer at once The name of the cantat s Consecra 
tion of the Arts,” and it is written on a text furnished by 
Dr. Gustavus Bruehl, one of the best known and most suc 
cessful German littérateurs of the city. The poem in Ger 
nan contains 120 verses, which rhyme alter ely e dic 


m is classic and the entire construction a beautiful all 
gory, the burden of which is that Columbia is a patron o 
a 1 ea nt 
he arts, especially of music, and that she may well entet 
into competition with her elder sister, Europe Dr. Elsen 


heimer says he wrote the work rather under pressure, as 


he had very little time to finish it to satisfy the conditions 


of the Board It was the last composition sent in ot the 
twenty-eight 4 remarkable thing in connection with the 
competition is that Mr. MacDowell, one of the judges, says 
in his letter to the Board that he found his a rather difficult 


of the compositions were of decided medi 


task, aS most 
ocrity 

On the other hand, one of the other judges it 1S believed 
Mr. Van der Stucken, averred that his task had been de 


lightful, as nearly all the compositions showed considerable 
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Contralto. 
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and Mrs. JOHANNA HESS-BURR at the Piano. 


ability, and thus even eminent judges differ. Certain it 


that the award was eminently satisfactory to Cincinnatian 


and especially to the members of the Executive Board and 
e singing societies « e Ne \ » 

1) Elsenheimer ha | ently lentifie I ‘ W 

Lat i < S singing, and ! 1 p lew ea rT 

thie d rec I the Orphe >) r é | ty 
nan singing societies of the city Phe esti tt 

cantata eC ru effective ind rae ying « 


cidedly the influence of Wagner and Liszt on the 
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The Music Directory 


AND 


Musicians’ Annual Register, 


1441 BROADWAY, NEW YORK, 


ILL be the most complete reference book ever pub 
lished for the use of Musical Artists, Teachers, Con 
servatories, Societies, Trade Firms, Manufacturers, etc. I 
will contain the names and addresses, under classified 
headings, of all persons in any way identified with the 
business or profession of Music. 

All persons who have not yet sent their 
addresses for insertion free of charge are requested to do 
so at once, and thus contribute their mite in accelerating 
the work in the interest of all. 

Those wishing the insertion of special matter concern 
ing themselves, to follow after their names in the Directory 
will be furnished advertising rates upon application to J. ‘I 


names and 


COWDERY, Publisher, 1441 Broadway, New York, 
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leave a very marked impression wherever they may be 
They are both artists of the first degree. 
a meeting of the Saengerfest Executive Board this 


heard 
\t 
week a resolution was passed to admit the Eastern soci- 
eties iree of charge to the concerts, on condition that they 
pay fer their own lodging and board, according to their 
proposition \fter the award of the prize composi- 
tion to Dr the Music Committee was em- 
powered to proceed with all the necessary details for the 
preparation and rehearsal of the work. It is likely that 
composition will be published by the John Church 
which has published nearly all of Dr. Elsen- 
The manuscripts the unsuccessful 
will sent to them the 
Board. The Finance Committee reported subscrip- 
tions to the amount of $10,000. 
Dr. Elsenheimer, the winner of the prize, has been very 
prolific It will be interesting just at this 


own 


Elsenheimer 


thie 
Company 
of 


heimer’s works 


competitors be home at expense 


ot the 


a composer 


time to note a list of his compositions: 


SONGS. 


‘Love’s Charm,” for accompani- 
ment) 
‘The Three 

paniment) 

\ngeline’s Cradle Song,” for soprano (piano accompani- 
ment) 

‘Belsazer,” dramatic ballade for high tenor or soprano 
(piano accompaniment). Orchestra accompaniment 
written by the composer. This composition was sung 
by Madame Materna, the great Wagner singer. 


mezzo-soprano (plano 


Gypsies,” for mezzo-soprano (piano accom- 


P1Ano PIECES. 
Piano 
the 


Instructive 
Published by 


Melodious and 
beginners. 


Fifteen 

for advanced 
omposer 

Olla Podrida.” Valse studio for four hands (one piano). 
Written for orchestra by the composer 


SACRED SOLO AND QUARTET. 
rhe Angels’ Lullaby ” Sacred song for bass, vocal quar- 
tet, piano or organ. Arranged for string quartet and 
organ by the composer 
CHORUSES. 
‘The Lord’s Day” (for Easter). 


(“‘Haec dies.’’) 


Motet in Handel's style (with English and Latin text), 
mixed chorus and organ (orchestra). 
‘Praise of Women.” Male chorus, soli and orchestra 


Piano score by the composer. 

Valerian Dramatic cantata for male chorus, baritone 
solo, orchestra and organ. Piano score by the com- 
poser 

. ‘ ” 

ITLventide 


harp and organ. 


Female chorus, bass solo, string crchestra, 
Piano score by the composer. 


COMPOSITIONS FOR ORCHESTRA. 


Humoresque; a Conversation Between Mr. Pizzicato 

and Miss Sordina.” For string orchestra. 

Olla Podrida.” Valse study for full orchestra. 

Some of his greater compositions, such as “Belsazer,” 
‘Valerian,’ ““Humoresque,” have received favorable com- 
ments from Theodore Thomas and the late Anton Seidl. 

The Apollo Club has inaugurated a complete change of 


base for the present season. Last year, aided by the 
friends of the May Festival Association, it took a decided 
Some standard choral works, such as Dvo- 
Mater,” “The Swan and the Skylark,” by 


Thomas, &c., It was 


step upward. 
rak’s “Stabat 
Goring were given most creditably. 
their singing that made the late May Festival a success. 
‘Tis really a pity that this high standard, attained after 
hard study and training, should be lowered so soon. The 
\pollo Club has determined to return to its old ruts of 


>., and they will be given for the bene- 





part songs, glees, 
fit and admiration of a few subscribers, limited in number 

The Apollo Club has the material for great work. It has 
proven this, and it has a director whose aims are always 
It is sad to state that this change of 
necessitated of the lack of funds. 


of last season were paid for by the singers 


thoroughly musical. 
} 


base on account 


Was 


Che concert 


and director of the club for the additional work with which 
they burdened themselves on account of the May Festival. 
Che public and its patronage did not pay for them. A 


repetition of the scheme of last year, without the aid of the 
May Festival Asssociation, would most probably be a los- 


Season 1898-99. 


ing undertaking. Self-preservation is the first prirciple of 
life, and the Apollo Club is entitled to its enjoyment. In 
this connection it may be said that the club will make a 
special study of the motets of Bach and the older masters. 
The Orpheus Club is in harness for the season. Last 
year’s outcome financially was a decided failure. There 
was not enough money left in the treasury to pay Mr. 
Graninger, the director. Of course under the circum- 
stances it is out of the question that the Orpheusites will 
attempt anything in the extraordinary line. Among the 
numbers for the first concert,; December 1, “Paul Re- 
vere’s Ride,” by Dudley Buck. The principal soloist will 
be Jerome Helmont. J. A. Homan. 


is 


Alberto Jonas. 


among the 
the United 


that few 
visited 


Wy is not exaggeration to declare 
really 


great pianists who have 
States within the past few years received so warm a wel- 
come as that awarded to Alberto Jonas, and none more 
speedily won his way to the hearts of our music loving 
The success Mr. Jonas achieved when he played 


New York audience for the first time was em- 


people. 
before a 
phatic, 
He appeared 
Walter Damrosch’s 
preceded him, and the public was led to expect much. 
However, he more than fulfilled those high expectations 
front ranks of con- 


with 


Hall in 


His high reputation had 


in Carnegie conjunction 


orchestra. 


and incontinently stepped into t 
temporary pianists. Since Mr. Jonas’ first appearance in 
New York he has played in most of the large cities of 
this country, and the newspapers have everywhere teemed 
As this fascinating artist is destined to 
this musical 


he 


with his praises. 
figure conspicuously in many of season's 
events, and as his portrait adorns the first page of this 
week's issue of THE MusicaL Courier, it is not inoppor- 
tune to explain what manner of man he is. 

Alberto Jonas was born in Madrid, June 8, 1868. 
vious to his twelfth year he had written many piano com- 
One of these, a 


Pre- 


positions, some of unquestioned merit. 
mazurka, he dedicated to the daughter of Alfonso XIL., 
who was so pleased that he gave the composer a private 
audience. Young Jonas played for the king, and was 
given, as a mark of royal favor, a costly gold watch beau- 
The pianist still values 
this above all his earthly possessions. 

At the age of eighteen, after having visited France, Ger- 
many and England, Jonas resolved to devote himself for 
He entered 


tifully ornamented with jewels. 


several years seriously to the study of music. 
the Conservatory of Music Brussels 
himself sedulously to acquiring a solid musical educa- 
tion. So diligently did he apply himself that he dis- 
tanced easily all his classmates and bore off the first prize 


and addressed 


In this famous instituion he passed five years and pursued 


with great success a full course, winning distinction in 
harmony, thorough bass, composition and counterpoint, 


the same time developing his technic to a point 
After leaving 


and 
beyond which it seemed impossible to go. 
Brussels Mr. Jonas spent several years in Germany and 
enjoyed the benefit of instruction from the profound theo- 
In September, 1890, he took part 
Petersburg, and so 


rists in that country. 
in the concours of Rubinstein, in St. 
distinguished himself as to win from Rubinstein the warm 
est commendation. That incomparable master consented 
to give him a special course of lessons during his three 
months’ sojourn in the Russian capital. 

Then began Mr. Jonas’ career as a concert pianist. In 
all the capitals of Europe and in the principal cities of 
Mexico and South America he has played with unqualified 
success. Perhaps his proudest achievements were won at 
the Singakademie and the Philharmonie in Berlin. The 
Berlin newspaper pronounced him a virtuoso of the high- 
est rank. 

Mr. Jonas possesses the artist temperament and is brim- 
ful of sentiment. He is a true poet of the piano, combin- 
ing elegance and virility, brilliancy and solidity, impetu- 
osity and repose. As an exponent of Schumann he holds 
a high position, and this composer’s works usually figure 


Sembrich. 


Maurice Grau Opera Company. 
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on his programs. Mr. Jonas is, however, a symmetrically 
developed, many-sided pianist and a general musician of 
ripe scholarship. He can play with equal facility a Bach 
fugue, a Beethoven sonata, a Schumann fantaisie, a Chopin 
ballade, a Liszt rhapsody or a Brahms concerto. Mr 
Jonas’ personality is fascinating and his nature is peculiarly 
He is versed in the best literature of the day and 
His linguistic acquirements are such 


refined. 
is a classical scholar. 
as enable him to speak fluently five languages and to read 


several others. His modesty is that of genius, and he is as 


amiable a pianist as ever touched the keys. He is a fa- 
vorite in polite society and wins friends wherever he 
goes. His forthcoming tournée in the United States, 


under the direction of Victor Thrane, will beyond doubt 
enhance his already high reputation and enlarge his popu 


larity as a concert pianist. 


The Aolian Recital. 


A S usual, a very large audience attended the A®olian 
recital last Saturday afternoon. The soloist was 
Mille. Flavie Van den Hende, the violoncellist, who 


played, as she always does, with delicacy, spirit and in 


telligence. She received a great deal of applause, and had 


to give several encores. The program was: 
The Flying Dutchman Overture.......... .... Wagner 
Acolian pipe organ 

Rouet D’Omplhiale .....0<ccccceccs . Saint-Saéns 

Berceuse Se ae Godard 
Mile. Van den Hende, accompanied by the A£olian 

orchestrelle. 
Scherzo from Midsummer Night’s Dream 
AZolian orchestrelle 


Mendelssohn 


Erlking ee _ Schubert 
Pianola. 
Military March EES Pee Schubert-Tausig 
Pianola 
i a oe ia a aebnin Gen 
EOS, gross cetee nate oe 
Mile. Van den Hende, accompanied by the 
Serenade March 


Saint-Saens 
eoee . Popper 
pianola 
..- Herbert 


AZolian pipe organ 


Antonia Sawyer’s Studio. 


Mrs. Antonia Sawyer will devote a certain number of 
hours a week to vocal instruction, making diction a spe 
cialty. Her studio is in the Montevideo, Seventh avenue 
and Fifty-fourth street. 

Arthur Beresford. 
The enthusiastic receptions which everywhere greet the 


of this famous basso are most gratifying 


singing 
can truly be 
leading basso of this country 





tion he hol 


said to have earned the pos 


Owing to the length of his 





tour he has been obliged to refuse many engagen for 
oratorio, but after February 1 he will again be in the 
field to sing either the bass or baritone roles in which he 
has achieved such triumphs. We are in receipt many 
eulogistic press notices, but owi! to the crowded 
condition of our columns will defer,their publication for a 


week or so. 


Krehbiel-Franko. 

One of the most important musical literary events of the 
season will occur at the Lyceum Theatre on Tuesday, 
November 15, at 3 Pp. M., when H. E. Krehbiel, musi 
critic of the New York Jribune, will deliver a lecture, en 


titled “‘How to Listen to Music.” During the progress of 
the lecture the American Symphony Orchestra, under the 
leadership of Sam Franko, will follow the lecture, illus 
trating the most important phases of Beethoven's symphony 
No. 5, j be different 
standpoints, as to form, poetic treatment, 
emotion, &c., and at the conclusion of Mr. Krehbiel’s lec 


ture Mr. Franko’s orchestra will render the symphony in 


in minor, which will treated from 


orchestration 


its entirety. 

The lecture, treated as it 
before, and very important 
view, especially from the fact that Mr. Krehbiel is so 
known in musical the fact that Beethoven's 
Fifth Symphony is the most popular and best known of all 


will be, has never been given 


is from a musical point of 


well 


circles, and 


the nine symphonies. 


FOR CONCERTS 
ADDRESS 


GEO. W. STEWART, 
120 Tremont Street, 
BOSTON, MASS. 
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Dr. Miller’s Discovery. 


J. STANFORD Brown 


T the June ‘meeting of the M. T. N. A., held in this 
A city, Dr Miller delivered an address upon 
Some Results Along the 
Vocal Field.” (See THE Musica 
XXXVIIL., No. 9, p. 25, August 31, 1898.) 
He began by urging that the physician throat 
the the 
a clearer understanding of the subject and a mutual agree 


Frank E 
Line of Modern Research in the 
CouriER, Vol 


peciails 


vocal teacher and physicist join hands to secure 


ment as to terminology, which procedure alone can securt 
the desired results and must meet the cordial approval ot 
scientific 


all interested in solving the problem of voice 


production 





For convenient contrast we shall place in parallel col 
umn the facts as Dr. Miller says 
(1) they are “generally accepted,” and 
(2) he claims they actually occur 
He assumes four “actions” in tone production 
(1) breathing (inspiration and expiration) 
(2) action of the larynx vocal bands 
(3) action in the cavities e the diaphragn 
(4) articulation, 
to which he very properly says ‘‘all will agre« \nd ther 
he discusses the order in which these actions occur when 


tone is produced for singing purposes 

















vision is essential in order to eliminate trot 
any possible differences which might enter in t case ¢ 
the “speaking voice 
In order to estimate intelligently the value ot what D1 
M er believe t Sa erted lor the fir time we 
try and e cert I we u tand exactly what | 
eans to convey by the ter he uses and what he cla 
P } -e discovered 
Let us then consider what meaning or g 
properly be given to the tollowing expressions 
(1) action ot the larynx, 
(2) action of the vocal bands, 
3) action of the cavities above the diaphragn 
The whole matter hangs then 
a) on the meaning of the word “action d 
(b) on whether this meaning 1s identical in the thre 
cases above cited 
Action” may be said fundamentally to imply tiot 
ind in the case physi gical process whi r 
do with singing n iy be take n¢ I 
ictivity, 4. ¢ 
(1) muscular either nti n or rel t 
(2) or contraction followed by relaxation, or 
(3) muscles contracted and held in a state of contract 
for a longer or fora rter period 
Further, when considering motion produced by mu 
iction one must alway ear in mind clearly w end 
tie cle is the anchor BA the end w hn ret 
fixed in space and toward which the part t wi t 
end of the muscle is attached is made pp 
put the idea another way we must t it 
approaching of the two ends of the n ward ¢ 
other so much as to see clearly w e! Ss 1 
through space so as to be nearer the other end when 
motion ceases. For t €, In ope g 1 nd y 
fingers approach the palr In the case the uth t 
lower jaw moves to and from the upper one 
Remembering these fact ist what doe ‘ 
larynx and vocal bands ean 
The possible motions are of 
(1) the vocal tube, 
(2) the larynx in the vocal tube 
the larynx 


(3) the vocal bands within 
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(4) the epiglottis, 





or to particularize more fully 
(1) the vocal tube as to 
(a) length 
(1) above the larynx 
(2) below the larynx 
(b) cross section 
(I) S1Z¢ (increas¢ de 
(2) shape, O, 0, @, 
smoothness of internal 
2) the irynx (Adams app 
) posit 1 ole I 
A) glottic = 
the bands 11 
+ } 
‘ +84 ‘ 
(J tret g rel 
(2) damping 
b) w 
) thickness 
4) slant the epiglottis 
) Vl : { 
1) Vi ‘ | 
As Genet \ Accept 


1) Inspir 
+ +3 
2) Expiration o eath 
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Investigation. 


LUTSCHG. 


To the Committee who undertook to pass judgment upon the merits of the Virgil Practice Clavier and Virgil Clavier Method 


the two following questions were re 








Ist Question -Does the Technic Clavier furnish to the piano student superior a ivantages for the 
acquisition of artistic executive skill? 
Answer —Yes. without doubt. 
2d uestion—Does the Technic Clavier Method of Elementary Instruct pealing as it does 
irectly to the mental and physical powers of the learner (indepencent time of isical 
effects), tend to dull the musical perceptions of the learner, and st l growth and 
interest? 
Answer—No! On the contrary. we have, by witnessing the accomp!ishmen ght you 
boys and girls—who had only been instructed for four m nths in the ril Techr 
arrived at the conclusion that by appealing to the mental! faculties of the pupil—ina 
yundation for the real 


entirely foreign to the usual elementary instruction—an excellent fou 


education is laid 


(Signed) 


OTTO LESSMANN. ERNST 


FELIX DREYSCHOCK. 


CHICAGO OFFICE: 
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does he realy mean ‘overtones, 
tical definitions? 

li Dr. Miller tone 
sound), what effect does he claim the adjustment of the 
And does he not hold that acous- 
pitch 


by means acoustic tone (simply 


it? 
tic vocal tone is purely a question of “pitch,” 7. e., 


cavities have upon 
of fundamental produced by the proper contraction oi the 
laryngeal muscles? 


the cavities above 


Dr. Miller, speaking the “action in 
the diaphragm,” leads naturally to the inference that he 
believes in “chest resonance,’ which idea has been so vig 


orously attacked by Dr. Muckey. May not the ditference 


between the be due to differences in their con- 


ceptions of resonance and its application in the singing 


gentiemen 


Miller assist ali students 


voice? And, finally, will not Dr. 


to a better understanding and appreciation of his discovery 


by explaining in detail the exact meanings he wishes a 


tached to the terms he has used?’ 


Notes from Faris. 


PAkis, Oc.ober 14, Lays, 
ELLE SEDIE is a Paris proiessor of whom peopie 
aiways love to speak and to hear. there is some 
ing magical as well as magneiuc about the man. he 


draws people to him and he keeps them, and he is deariy 
Part oi this is due to his angelic but animated anu 


OVEL 


varicolored disposition He is a real type ol the real Itai 


ian school of artist whose spirit, born in beauty, grows and 
ves in beauty, and carries bDeauly with it wherever it 1s 
ound 
ihis professor has been highly successiul in past years, 
and perhaps more than anyone in the maniiold ups and 
downs of capricious fortune and pupils holds always his 


He has had many very interesting pupils 


and has worked veritable miracles with voices, both in the 


' j 
OWN sleadily. 


way oi development and repair 

Mrs. Etta Edwards, the Boston teacher, speaks of Delle 
Sedie as Ol a patron saint who has revealed to her the 
religion” of true vocal emission and guided her through 


its most troublous stages. Her success at home with her 


own pupils is a retiex of the success of this teacher with 


nerseil. 


Gerard, whose successes have recently been 


Louise 
noted in the American and European press, who has made 
a successful debut in Italy and been re-engaged in opera 
is a staunch and loyal pupil 


In 


r that country and Russia, 


nd ot Delle Sedie iact he has been her only 


teacher in Paris. 


Heilmann, who has been here several times re- 


erred to, is a superb basso, of whom his master expects 


much. Mr. Heilmann is more and more enthusiastic about 


her as he sees evidenced in his own great improve- 


nis tea 


ment the value of the method and conscience practiced 
upon He will remain with him until he is told that 
there is nothing more ior him to learn in that studio. 


\s this pupil is a young man of excellent judgment, char- 





er and good and a musician as well, his feeling 
n itter counts for much. Poor Howard Jaffray, of 
Brooklyn, whose early and sudden death filled so many 


ei, was equally faithful and confident in the hands 


With gt 


of his professor. His voice had developed wonderiully 


and was exceedingly beautiful 


Iwo serious students are the sisters Bensen, of Chi- 
cago, one soprano, the other mezzo Mr. Bently, of 
Knox College, Illinois, a tenor and teacher, made his 
studies here solely with the view of teaching. He made 


good progress for the short time he was here and hopes 


\ 


to return. Miss Carey, of the same institution, with the 


same intentions, and with a remarkably good low mezzo 


voice, went home delighted with what she had heard and 


done and also hoping for return. 
} 


One of the most beautiful contraltos Delle Sedie has ever 
Professor-in-Chief of the Superior Class of Violin, 
Liege, Belgium, Royal Musical Conservatory. 





By contract with the Belgian Government Mr. Musin has, 
annually, six months’ leave of absence, which he proposes 
to utilize by establishing in New York a 


Virtuoso School of Violin, | 


based upon the Liége System. 





Celebrated exponents of that system are: 


WIENIAWSKI, VIEUXTEMPS, LEONARD, MAR- 
SICK, CESAR THOMSON, YSAYE, MUSIN. 


The Ovide Musin Virtuoso School of Violin, 


of New York, will be open throughout the year. 
Mr. Musin will occupy his official position at Liége from February 
to August 1, and in New York from August 1to February 1. 


New York address: Steinway Hall. 


| 





tears and an intelligent and studious pupil.”’ He says 
“Her early return was a pity, as more than aver 


t her: 
age success was in store for her. This she will no doubt 


win any way.” Miss Baker was also a good pupil. Benja- 
min Chase, of whom one hears so muca, trequendy and al 
ways favorably, in New York and Brookiyn, was a pupil 
wiht Delle Sedie, and thanks fortune for the privilege. A 
lovely girl, Miss Schroeder has a beautiful voice, which is 
Miss S. 


studious, gracious and devoted to her work and her teacier. 


Just Opening up to show what is lying beneath. is 

A French pupil is destined to a brilliant public career, 
singing easily from G below to C sharp above, with a fine 
solid medium, great equality of tone, attractive timbre and 
great sentiment and expression. 

Miss Kuhn, of Boston, who came over with a weak voice, 
like a fine thread, has developed a firm, round organ, while 
This, in fact, is the 
to 

Miss 


Griggs has a graceful voice of promise and Miss Gibney 


retraining her own particular timbre. 
Delle Sedie’s art 


its 


individuality 
individuality. 


creed of guide the 


fullest powers without dropping out the 


has a charming light soprano. 

Three of Delle Sedie’s pupils are in the theatre at Stock 
holm. Two Swedes are here now studying. 

Miss Hull, of Boston, has arrived at a fine respiration, 
her great need, and is one of the Delle Sedie specialties. 
Mile. Horvitz is an intelligent amateur. Her voice, which 
Mile. McKinstry, who 


is already a good musician, is making progress in the vocal 


was spoiled, had to be set in order. 


art as well. 

Mr. Clark, a tenor, whose great difficulty was nervous 
ness, is calming down and consequently getting in trim for 
in either 


doing the best work. Delle Sedie does not believe 


nervousness or straining. His theory is that all connected 
with music should be beautiful and seem natural and easy. 
Mr. Greek, an English tenor, is here to study the art of 
Mr. 
agility. Mr. 


gent, handsome and young, being scarcely eighteen 


teaching. Simon, also English, a baritone, has great 


Norton, a basso of good compass, 1s intelll 


There are many other interesting young people in or 


coming to this studio, of whom more later on. One great 
beauty about Delle Sedie’s work is that it is essentially con 
fined to vocal production and the art of style in singing, 
leaving the departments of stage work for those who make 
A good teacher cannot mix all things in 
to 


a specialty of it. 
one vague mass of vagueness. It is a great satisfaction 
find concentration upon the most important and most difh 
cult of all 
hands as those of the famous and dearly loved Delle Sedie 


vocal departments in such able and worthy 


* * * 


Mrs. James Jackson, of Paris, is one of the young genera 
tion of American residents in Paris who bids fair to emulate 
the example of that estimable lady, Mrs. Walden Pell, in 


her philanthropy and usefulness to young American musi 


cians in Paris. She may well be said to be “full of good 
works” in this regard, and many there are already who owe 
her much in the way of musical presentation. Some of het 


charming musicales were mentioned last season, in which 
several talented Americans appeared 
This season her salons were opened by a very brilliant 


and successful matinée musicale, given by M. Legrand 
Howland, the young and much talked of composer of 
Nita” and other things which are winning attention. On 


the program of this occasion were fragments from his lit 
One of the 
its 


tle opera and other selections since written 
“Adieu,’’ made quite a 

His “Ave Maria,” 
received with flattering enthusiasm 


latter, sensation by touching 


beauty also a berceuse and duo, were 

It must be said that this success was in great measure due 
to the admirable interpretation of Miss Minnie Tracey, who, 
Monte Carlo and Paris, 
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Address i111 West 105th St., New York. 


at Aix, has made these works 
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” according to the acous- had was Mrs. Cleaver, of New York, “a voice to move to known and approved. In these, in the * Rigoletto” quartet, 


“Aida” and “Herodiade,’ 


and in an exceedingly dramatic and effective song by Bach 
Miss Tracey was heard to the greatest 


the “Faust” trio, selections from 
elet, “Chére Nuit, 
advantage, singing with a verve, entrain, color and warmth, 
None Amer 
than singer, 


which quite carried away tne audienc: of the 


work this 


ican singers abroad is doing bette: 


or has made more improvement in her art 


Miss Emma Thursby, who, with her sister, is visiting Mrs 
Jackson at this moment, showed her comprehension of vocal 


art two songs and was warmly applauded 


Miss Kathryn Bruce, a young American contralto, made a 


in charming 


most favorable impression both in looks and voice. Mor 
of her later on. 

Lhe concert was greatly illuminated by the presence of 
the celebrated baritone of the Grau Opera Company, M 
Henri Albers, who was in this city en route from Aix, 


to America, ior 


where he has been giving representations, 


which he sails in a week on the Touraine. His voice, man 


ner, diction and appearance were greatly admired in the 


concerted pieces and in solos, Which he made memorable 


the matinee, which was a tarewell one, as Mr. Howlan 
also leaves next weck tor the States, was most successtiul 
in every sense. Among those present were the Princess 
of Monaco, Mme. Emma Eames, Sir Campbell Clark and 
lady, Mrs. Drake, the Baroness Robecourt, M. Isidore de 
Lara. 

Miss Emma Thursby and her sister have been in Eu 
roped month or s0, anda couple Ol WeeKS 1n Paris. In I ng 





land they had many agreeable musical treats, associated 
with the Thursby tamily. Miss Thursby is remembered in 
Paris, where she made a most successiul debut in the Co 
lonne concerts at the Chatelet, and in the concerts ol 
Conservatoire. In both places she had ovations trom the 
musicians of the orchestras as trom the audiences. She 
since sung in many countries, giving Irom ten to lourteel 
concerts at a time in a cily, anda in 5 e dozen languags 
She recalls With meiancnoly picasure nei ilipresarivo 
Maurice Strakosch, whom she remembers as a most ad 
nirabic irtist laithtul triend, able mianager anda as mk 
who never permitted forcing or straining of the voice, ! 
which latter she has since ever blessed him 

She returns next week wilh restored Vigo! nany ew 
ideas and new music for her class in vocal music, which 1 
anxiously awaiting her return in New York. She studied 
the Yersin phonetic syste! last year a home, and 
strongly in lavor of its adoption by singers ohe iookKs Ire 
markably well, and is in the best of health and spirits 

Henri Albers, of whom mention is made above, is a Hol 
lander by birth, but of fren education He is blessed 
with fine physique, a superb baritone voice, good style, dic 
tion, &c., and a certain authoritative, strong-willed way 
that is very attractive. His career so tar has been excepuon 


brilliant, ung in Holland, all through France 








ally navilg »> 

in Belgium, at Monte Carlo, at Covent Garden, Londo1 
and in New Orleans and San Francisco as well. It was 
during his American tournee that Mr. Grau heard ot a! 

engaged him. He aster of forty peras! 

Madame Tcedor (a Juliani pup yu y), who w 

the same company in New O1 is now in Paris 
singing in the Lyric Opera Company, which 1s establish 
ing itsell here with a view yt giving Opera to the masse 
at popular prices. She is doing very well and helping to 
bring the venture to a success The houses are nightly 
crowded to hear all the old Italian and French operas 
and many new ones. 

Work on the Opéra Comique has been retarded by the 
strike, but the open promis¢ notwithstanding for 
early next month. M. Carre is doing | best to satisfy 
his personnel during the “waits,” partly by moneys paid 
partly by privileges granted to g ng in the provinces 
meantime Deagorus control the execution of the clos 
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ne of the melees teacher 1s a great believer in a ery extended epertory 2 
1 I Wher \ ‘ a Sca 1 
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er 1 day Fuge re gets 45,000 Irancs a yeal M. Carre tavors Friends of the pianist Zeldenrust are rejo neg 1 . “ H 
the engaging of American singers, as It W uuld help draw engagement in the United States he pianis ery well ner with ¢ Tee 1 Academy 
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Music in Baltimore. 


BALTIMORE, Md., October 19, 1898. 


HE musical season us, and there is every evi- 


is upon 


dence of its being the most successful of any Balti- 
more has known for years 
Naturally the greatest interest centres around the de- 
velopment of the Peabody Conservatory of Music, under 
its new management, and there is every indication, from 
the plans that have been outlined by its director, that this 


institution is about entering upon a new era of prosperity. 





[he possibilities of the Peabody institute will now have 
an opportunity of proper development. This is all that 
this institution has ever required—management. Harold 
Randolph, the newly appointed director, has given me an 
outline of the reforms that have so far been brought about 
in the management of the Conservatory of Music, among 
which I would name the establishment of a curriculum; 


more distinctly marked grading, clearly de- 
careful of 


that is 


fined 


to say 


course in various branches, with record 


progress of each student, the abolition of the vague three 


years’ certificate in theory, and the substitution of a special 


each branch with sup 
to 
with supplementary 


teacher's certificate, to be given in 


plementary studies Diplomas are henceforth be con 


ferred in separate branches, studies 
as he for miscellaneous musical know 


retofore 
method left 
under the 


instead ot 


ledge the former the graduate free to teach 


nytl though it were full and free sanc 


ing as 


tion of the faculty 

The introduction of a class in piano sight reading and 
in fundamental training is also one of the new features 
that have been introduced. There has also been or 
ganized a string quartet, for the study of chamber mus 
with advanced pupils. The establishment of an organ 
depariment, and the building of an organ in the concert 
hall, and the general broadening out of this department, 
with the selection of Miles Farrow and S. Archer Gibson 
as instructors in this department, are among the most 
notable changes that have been made. In fact, it is a ma 


had 


always had, 


Institute has never an organ 





surprise that the 
it. We 


specially 


have in our midst, and have 





1 number of lented organists, and it is a mar 


ise that with the opportunities that have been 


ter surpr 
ifforded the students in this special branch, the former 
management of the Peabody Institute had never placed 





hese advantages before the community 

Mr. Randolph informs me that there will be a reduction 
f the former twenty recitals to twelve, and they will be 
by artists of world renown, among whom the following 
ire positively to appear: Aus der Ohe, Godowsky, Hein 
rich, Sherwood, Bloomfield-Zeisler, Blanch Marchesi, Henri 
Mart ind the faculty of the Conservatory 

The concert ha been newly decorated, and various 
my emet have been made 

It wa ended to have had the Kneisel Quartet for a 
egular series of concerts, but owing to the abandonment 
of the Washington series concerts by the Boston Sym 
phony Orchestra this has been found impracticable, but 
one concert by this famous quartet has been arranged for 


It 


if this series 


and it is hoped that more will follow 


would be tinct loss to the lovers of music 


for I know of no 
been given in Baltimore 
delight than 


of concerts should have to be abandoned, 
musical entertainments that have 
more keen pleasure 
Kneisel ¢ Qua ir 


evidences of the progress of the 


and 





afforded 


the 


have 
the concerts of tet 

One the 
present management is the arrangement by which the stu 
the Conservatory of Music will be per- 
mitted to attend the concerts of the Boston Symphony Or- 
ot 


of distinctive 


Peabe dy 


dents of 


*hestra, as well as those the Baltimore Symphony Or- 


at a reduced price. This is a positive evidence of 


HARRY PARKER 


KOBINSON, 


BARITONE. 


chestra, 


Coacerts, Recitals, Musicales. 


ADDRESS 
147 West 82d Street, New York. 


Frederic Mariner 


(TECHNIC SPECIALIST). 


Three Free Lessons 
Given on Application, 


Explaining the vital points of 


THE VIRGIL METHOD, 


Address : 
29 West 15th Street, NEW YORK, 








and must unquestionably redound to the advan- 
Among the most im 
Stu 


progress, 
tage of both Institute and students. 
portant steps taken is that of combining the 
Preparatory School with the 
sale of season tickets for the Boston Symphony Or 


Peabody 
dents’ Conservatory of Music 

The 
chestra opened on Monday with a very encouraging 
Mr 


in the subscriptions for the concerts of the 


sale 
Jungnickel is meeting with substantial encouragement 
Boston Sym 
phony Orchestra. 

Mr. Pache 
leading choirs of the city 

Mr. Melamet is contemplating the organization of an or 
chestra for and with the 


is about organizing a chorus, made up of the 


a series of popular concerts, vari 


ous organizations that will visit us during the season, com 
the local ta that 


gives promise of making the coming season one of 


bined with lent will be heard during the 


season, 
exceptional interest and pleasure 

The most recent announcement is that Harold Randolph 
chorus, made up entirely 


who will endeavor to organize 


of the solo singers of this city. This is in line with a simi 


lar organization in New York, under the direction of Frank 
Mr. 
a similar chorus, 


Mr 


a number of 


Melamet endeavored some two ago 
but after several efforts it was 
Randolph will be more successful, 
ition of this 


be 


choruses that are 


Damrosch years 
to organize 
abandoned. I hope 
works that an organiz: 


that it 


for there are 


character could very successfully render would 


useless to attempt with the average large 


brought together, requiring much time for actual study and 


rehearsing. This feature of delay in acquiring familiarity 
with the more difficult works, and which can only be ex 
pected from a body of trained soloists, would enable the 
conductor of such a choral organization to give such a ren 
dition of these compositions that we would otherwise be 
unable hear. There are a great many obstacles in the 
way of its successful organization, but it is to be hoped 
they will be overcome 
The friends of Richard Burmeister feel much gratified 

his appointment with the Scharwenka Conservatory. Mr 


Burmeister, while in the city, had probably the largest num 


who has ever 
of these 
to 


ber of talented pupils of any piano instructor 
3altimore \n the 
Oehm, who I think 
front rank among the instructors in this community 
ntly of 
of 


ong most promising 


destined 


lived in 
take a 
I had 


private 


Arthur and is 


1s 


an opportunity rece hearing hm play at a 


and technic I question if 
had 


a painstaking 


musicale, and in point power 


he has any superior in Baltimore. I have personal 


opportunity of judging of his ability as and 
conscientious teacher 


Any 


ment as 


communications for annou 
to 


Sanders & Stayman, 


publication or any 


prospective concerts, if addressea 


will receive attention 


Gustav L. Becker’s Work. 
cture 
Ninety 


an 


course of 
70 West 
morning at 
The foll 


and 


the mext se ison’s 


Gustav I 


The 
musicales giv 
fifth 
informal musicale 
ing 


subjects for 
en by Becker, at 


street, were announced last Saturday 


ow 
his 


rzando, 


arranged for that purpose 


Mr 


Bach; allegretto 


compositions were played by 3ecker 
pupils: Fugue in A minor, 
Haberbier;: “If I Were a 
Raff ; Heller; 
ranged two 
the 
the 
‘Jocelyn”’ 
The first musicale 
will be given at No. 70 West 
5, from 10 to the morning 


“Night Music.” 


True and Practical Vocal Method 


perfected and taught with greatest success by 


LOUIS GARCIA MUNIZ, 


135 West 56th Street, New York City. | 


Voices examined and advice given concerning the imperfections | 
of each voice, their cause and effect, and their immediate prevention | 


NORTHROP, 


ELIZABETH 
SOPRANO. 


Oratorio, 
Concert and 


Musicales. 


Address REMING- | 
TON SQUIRE, 125 
Fast 24th St. 

Personal Address : 


338 West 56th St., 
NEW YORK. 


sche 


Bird,” Henselt: waltz caprice 
Chopin's etude. op. 25, No. 1. ar 


Kate Ockleston Lippa: “By 


Theodore added much to 


etude, 


for pianos by 


Spring,” Piutti Arnheiter 
interest of the program by singing the Lullaby from 


Poniatowski’s ““Yeoman’s Wedding Song.’ 


of the 


and 
fourth season, 
Ni yvember 
be 


present series, the 


Ninety-fifth street, 


12 The subject will 


in 











| For Terms, Dates, &c., 


THE MUSICAL COURIER. 


INFORMATION BUREAU. 


a 
MaIL 


Letters have been forwarded to the following since pre 


FoRWARDED 


vious issue: 


Miss Igneroff, Prof. Carl Baermann, 
Mr. Cowdery, Sam Franko, 
Richard Burmeister, F. H. Tubbs, 

Walter Damrosch, Beyer-Hané, 

Samuel B. Johns, C. V. Lachmund, 


Major Pond, Frank Damrosch, 

Charles Schuetze, H. T. Fleck 

Arthur rams, Martin Haurwitz, 

Miss Feilding Roselle Miss —" Strauss, 

Farrand & Votey, Miss Villa Whitney-White 
Matt For ARTISTS 

Mail addressed to the following have been received at 

lHe Musica Courter Bureau of Information: 

Victor Herbert, “Critique, 

G. S. Waurell, Max Nicholl, 

Miss Kate D. Funck “Student,” 

Mme. S. A. Fischoff, Mary M. Shedd, 

Flora Droescher, Hugo Kraemer, 


Harry Gilbert Miss Ollie Torbid 


Mrs. Mina Schilling. 








Mina Schilling’s growing popularity is due to the intense 
nterest she throws into her work \ musical tempera 
ment, a flexible, high soprano voice and an agreeable per 

nality are the natural advantages witl which Mrs. Schill 
ing is equipped. She has sung with the Orpheus Club 

f Springfield, Mass.; the New York Schubert Club, in 
Haydn's “Creation” at Montreal; in the first American 
production of Stanford's “Requien with the Damrosch 
opera company, and ‘rever she has appeared she has 
met with success. Her manager, Townsend H. Fellows 


Is DOOKINEG engagement for her 

Mrs. Grenville Snelling. 

is rapidly com1 
Mrs 


cu 


lling, the ng 
The New York 


soprano 


Grenville Sne soprano 


Sun says Snelling 
arly agree 


Her 


was 


a charming voice part 
finish 

especially attractive She 
Massenet 1 


ilemon,’ which has never more 


Her voice is not 


ch songs is 
ro 
de 


only 


most successful in the umber and the 


been 





true and strong in its apable recruits 


upper not 


ilw iys be velcome on the professional 


Townsend H. Fellows’ Agency. 


busy the 


Townsend ows’ 


Phe 


has 


choir department of agency 


kept ¢ conected with it past week 


There have | 


veryone 


een an unusual number of changes in the 


demand for 
Announce 
another 


and in conse 


diffe 


different quence a gre 
positions 
res in 


ing 


the rent vacant 


ment will be officially made of these ch 
1 + 


»ws has also been asked to supply organ 


different 


the past 


different churches week in 
time of the 
be 
tion of our differ 
Mr 


churches in the 


country. So many changes at this 


coming season, and if rumor 
renova 
As 


principal 
with 


a ¢ omple te 
May |! 
the 


ioirs on Fellows is a 


limself in one of city 


con church methods and 


versant 
able 
singer in this direction 


the 


and is thoroughly 


the capabilities of a 
in his efforts 
Those regis 
of the en 


October 


requirements, he is to judge of 


and is conscientious 
right place 
the 


Stratior 


to place right singer in the 
advantage 


lasts 


tering with him now will have 


tire ar’s work, as the regi until 


1899 


AIME LACHAUME 


Piano and Music Studio. 
PREPARED TO RECEIVE A LIMITED NUMBER OF PUPILS. 


ve 


114 West 34th Street, 
NEW YORK. 


Hours: 10 To 12. 





The New York Philharmonic Club, 


EUGENE WEINER, Director. 
EUGENE WEINER, Flute; SEBASTIAN LAENDNER, Violin; ARTHUR 
METZDORFF, 'Cello Virtuoso ; HERMAN BRANDT, Violin Virtuoso 
HEINRICH HELLWIG, Viola; HERMAN LEHMAN, Double Bass 


address care of MUSICAL COURIER, or 
317 East 13th Street, New York. 





‘Woman's String Orchestra of New York. 


(40 selected professionals). Carl V, Lact mund. Conductor. 


Leontine Gaertner, 'Cellist; Ida Brauth, Violinist. and other soloists. 
Washington Concert (National Theatre, charity ) netted te 800. 
New York Concert (Daughters of Revolution), $1,600 
“ Unquestionably the finest Woman's Orchestra in existence.” —N. Y. World. 
“Great precision of attaque ; a good, full tone and an abundance of spirit." 
—New York Herald, 
Address for Circulars and Terms 182 W. 85th St., New York City. 
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ur. CARL E. DUFFT has been specially engaged to take entire charge of the Choir Department of this agency, and will also assist in direction of Concert work 
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CHICAGO OFFICE MUSICAL COURIER l 
224 Wabash Avenue, 
October 22, 1898 f 


HE season progresses slowly. People are inert so far 

as music is concerned, and beyond the orchestra but 

little interest is displayed. Opera is receiving scarcely 

iny attention, and we do not know whether we shall have 

i full company in Chicago. No details have been re- 

ived this office, and therefore it is impossible for me 

oO answer my numerous out of town inquirers, much as 

I should like to be of service in diffusing the valuable 
nitormation. 

lo those people in Nashville, Wichita and other cities 


who asked me for particulars, will say that beyond the fact 
that the company comes here November 7 few particulars 
are known 

and de Reszké will not 


that Maurel and Lehmann 


[ hear indirectly that Calvé 


1 + 


come, and the 


probabilities are 


will appear instead 


x* * * 


the 
former, 


Chicago Or- 
both in 


second concert of the season by 


Phe 


chestra an advance the pro- 


and obtained a gratifying reception at 


The 


was 
playing 


good 


upon 


gram and 


the hands of a audience season ticket holders 


are out in great numbers this year, evidently showing 
their appreciation of the efforts made by the orchestra to 
ncrease the musical advantages of the city. 


\t this week’s concert there were two novelties, the 
Symphonic Poem of Chausson and Mackenzie’s Three 
Dances, from “The Little Minister.” Neither proved to 
be of deep interest, although they were charmingly played. 
The Bach Pastoral, the Schubert Symphony in C major 
and the Wagner “Tannhauser” overture rounded out a 


program which on the whole was interesting, being neither 
too classic nor too modern 
with the 


so that criticism in detail is un- 


Everyone is conversant interpretation by 


Thomas and his orchestra, 


necessary 


This is the program: 
Pastoral from Christmas Oratorio .o... bach 
Symphony, C major... er oki . Schubert 
Symphonic Poem, Viviane, op. 5............. .Chausson 
Three Dances from The Little Minister . Mackenzie 


Overture, Tannhauser Wagner 


* * * 


Proud indeed is my feeling toward Chicago when 
privileged as I am to attend this novel gathering in honor 
of the silver wedding of a couple who have done so much 
the city’s am at 
brought into contact with the affectionate spontaneity of 
so many who have led with them in the fight for progress, 


cultured many- 


to further artistic upbringing. I once 


ind at the time am a witness to the 


Same 


sidedness of our host and hostess.”” It was in words such 
as these that Chicago’s veteran newspaper writer, 


continents, greeted me 


a lady 
whose fame belongs to two near 
the close of the unique but most pleasurable 
ment offered to nearly 500 friends (a number limited only 
by the capacity of the Assembly Room in the Fine Arts’ 
3uilding) by Dr. Lewis H. Watson and his wife, the 
latter known wherever music is recognized as Mrs. Regina 
Watson. 

A novel idea excellently conceived and perfectly carried 
Chicago’s most fashionable set, those who are known 


entertain- 


out. 
as the ungrudging assisters in every manner possible to- 
ward the artistic advance of the home city, welcomed an 
opportunity to honor a man and his wife who for five and 
twenty years, through rain and shine, had traveled to- 
gether and had taken a foremost place in work for Chi- 
cago. And among those assembled not all were of this 
city, for New York, Boston and other places far distant, 
except to the wondrous bridging of loving regard, had 
sent their quota. 

The program offered was a happy combine of music and 
drama, and Dr. Watson and his wife, both so gifted, took 
to themselves the onerous responsibilities of authorship 
Three songs to music of Mrs. Watson, and in two of 
which the words were by her husband, found fitting inter- 
pretation from Mrs. Genevieve Clark-Wilson. 

scherzando composed especially for the occasion by 
Walter Spry, a delightful bit of musicianship, by the bye, 
and a dainty serenade of Adolph Weidigs, were beautifully 
played by the Spiering Quartet. George Horton read 
an original poem, and the well-known Pete Dunne, being 
too nervous or too busy to read his own clever sketch, 
specially written for Dr. and Mrs. Watson, a capital in- 
terpreter was found in Frederick Greely. 

Mrs. Fannie Bloomfield-Zeisler had promised to play, 
but failed to put in an appearance, a fact for which the 
peculiarly unfortuitous Chicago jubilee week weather may 
bear the responsibility. Dr. Watson, long and favorably 
know here as devoting the spare moments of an unusually 
busy professional life to worship of the muses in the shape 


of timely and charming essays in verse, on the present 
and for the present occasion had written a one act 
comedy, “The Wager.” Opportune, humorous, with 


strong character sketching. and very fortunate in those who 
presented it. the author’s call at the finish was some 
thing far more than the perfunctory testimonial usually 
accorded to whosoever may be responsible for the play 
Tt was a deserved recognition of absolute talent 

The program completed, refreshments were 
Kinsley, and after an hour of delightful social comming- 
ling the evening closed with a few felicitious words from 


served by 


COURIER. 


Miss Arrington Lunt, renewed congratulations to the host 
and hostess and freely expressed regrets that so happy an 
and conducted should be 


to a celebration 


occasion one so auspiciously 


devoted necessarily so limited, when it 


took twenty-five years of happy marital existence to 
justify. 
ess 

News that will interest the pianists is to the effect that 
William H. Sherwood has been engaged with the Chicago 
Orchestra, under the direction of Theodore Thomas, and 
will make his appearance at the Auditorium in January, 
when he will play Saint-Saéns’ Concerto G minor 

No more welcome announcement has been made recently 
with regard to musical matters than this engagement of 


Sherwood. We have all wished to hear the greatest Ameri 





can born pianist in the midst of environment suited to his 
genius 
- * * 

\ change has come o’er the spirit of A. J. Goodrich, and 
he is now to be found as one of the faculty of a school 
which one would have supposed to be the antithesis of 
the principles he advocates. For in this school life and 
expression, philosophy and generally occult mysticism form 
part of the curriculum of a musical education which neces 
sitates the utilization of a doctor and a captain And in 
this company is found A. J. Goodrich, one of the most pro 
found pedagogues in harmony, counterpoint and composi 
tion The sequel is anxiously awaited 

* * * 

Miss Jeanette Durno, of whom I spoke in my last letter 
as being a pianist of much ability and too good to be 
wasted on the bell piano, is to be piano vist with the 
Chicago Orchestra in March. She will bably play the 
Grieg A minor concerto 

* . ” 

Our Chicago artists are indeed making strong competi 
tion in the East. Now comes the news of Mrs. Genevieve 
Clark-Wilson’s engagement with the Handel and Haydr 
Society in Boston. This engagement, made through the 
agency of Mrs. George Benedict Carpenter, is one of the 
most important of the year 

Charles W. Clark will also be heard with the Hande 
and Haydn this year 

- * * 

It is probable that George H n W e | Strauss 
song recital on tour, as it is an ext Ity and one of 
rich interest to all musical devotees 

* * * 

Artists under the exclusive management of Frank S 
Hannah Soprano, Jenny Osbort ontralto, Mabell 
Crawford; tenor, Frederick W. Carberry; bass, William 
Osborn Goodrich; pianist ry Wood Cl omp 
ist. Johanna Hess-Burr; contralto, Edyth | I 
baritone. Charles W. Clark; bass, Her n Kurzt \ 
linist, Earl R. Drake accompanist Lottie I Merr 

Miss Osborn, Miss Evans, Mr. Carber 1 Mr. Clarl 
in the production, “In Persian G the Origin 
Sherwood Quartet 

* * * 

Mrs. Genevieve Clark-Wilson has been engaged to sing 

at the Morning Choral at St. Louis, February 7 
a 

The Union League Club has completed arrangements 

with Mrs. George Benedict for a series of fortnightly en 


tertainments, beginning November 3 


* * * 

The second lecture in the piano literature cla vill be 
given by Emil Liebling Saturday afternoon, October 29 
Bach, Handel, Scarlatti and contemp neous mposers 
will be the topic of Mr. Liebling’s discourse, which he 
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will illustrate by playing Scarlatti’s sonata in G minor, 
Handel's variations in E and the same master’s Passacaille 
in G minor. 

Bach will be represented by the Invention in F prelude 
The second by a song recital of David Bispham. The 
minor and organ prelude and fugue in A minor 

I would suggest that a recurrence of “late comer” an- 
noyance be avoided. It is decidedly disturbing to have 
an intellectual and instructive lecture continually inter 
rupted by tardy arrivals. The lecture commences prompt- 
y at 1:30 o'clock 

* a * 

Mr. Liebling plays at Sterling, Ill., October 26 

Advanced members of the Liebling class announce a 
series of complimentary individual piano performances 
during the season rhe first will be given by Miss Belle 
\dams Wednesday next 

he first performance of the “Persian Garden” in Stude 
baker Music Hall, November 4, will be preceded by a 
ong recital by the artists, Mrs. S. C. Ford, Marguerite 
Hall, David Bisphan acKenzie and Adella Prentiss 


[he second by a song recital of David Bispham. The 





box holders for this production, under the auspices ot 
he Rockford College Association, are as follows: Mrs 


P. D. Armour, Mrs. P. D. Armour, Jr.; Marshall Field, 
irs. Frank Gorton, Mrs. S. E. Gross, Mrs. Harold F 
McCormick, Mrs. B. G. Poucher, Mrs. C. L. Hutchin 
m, Mrs. S. M. Nickerson, Mr. and Mrs. J. M. Clark, 
Mrs. William Linn, Mrs. J. F. Hervey, Mrs. H. D. Cook 











* + ” 

\ very charming or to Chicago recently was Miss 
I d Angelo Berg Vine here 1 lew days o1 
é iy to New York s id been giving song 
s nd lecture nm the Vest, and Denver, Omaha 

Lo a oprings ne the Vestern cities id been vis 
ed iil O1 W \I Bergh had met w the greatest 

uccess 1 inter ‘ is the directress ot t 
irt, Miss » Bergh 
as t \merican repr: ve of the 

mce establi she alter 
wn as founder of the now celebrated 
method. In coming to Chicago just 
vefore the season opened Miss Bergh unfortunately has 
mly dull reminiscences Chicago’s musical progression 
nd appreciation, as during the time she remained her: 
musical happenings were in abeyance, pending the for 

al opening by the Thomas Orchestra 

Miss Bergh, however, visited the different musical cen 
tres and expressed delight at the Chicago Musical College 


Building and the Studebaker Hall 








ot wi ull Cl g s are so justly proud 
ss Berg ng recitals in the West were spoken 
terms most idatory in the Denver Sunday 
j puolcar \ 

The song recital given by Mlle Lillie d’ Angelo Bergh 
Wednesday morning at the residence of Senator d Mrs 
Hill ‘ event 1 mu | circles I was a de 

g € 200 or more guests composing the 

s ¢ Mile. d’'Angelo Bergh, the famous 
New hat her arduous labors of the 
W ere ng upon her nervy and so 

yu é mate of Colorado. §$ has spent 
the summer at Colorado Springs, and before !eavi for 

York last week gave in Denver the morning musicale 
ed to. She charmed her auditors for over an hour 
songs of Italy, England, France, Ireland and Ger 

She has exquisite style and finish and a voice thor 


In the numbers rendered Mlle 





h displayed a ren arkable versatility 
e. d’Angelo Bergh is a favorite in the first concert 
drawing rooms in Paris, London and New York. She 


has met with distinguished success, and she certainly can 





, 
not 1 of doing so these same recitals should she con 


ot fail of doing in 
tinue in this direction 

Mile. d’Angelo Bergh also lectures on artistic vcice cul 
tivation and voice building. Her studio in New York 1s 
noted. among other respects, in that it is there the new 


l 
] 
I 





music is always heard first, being a favorite congregating 


place for the prominent artists in that city Mile. Bergh 
is a rare linguist and possesses an imposing presenct It 
will be learned gladly by teachers and others advanced in 
technical and artistic knowledge of music that Mlle. d’An 


elo Bergh will spend next summer in Colorado Springs 
[he critical audience present Wednesday gave Mll 
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cible dramatic talent 


Bergh an applause which must have been inspiring, com- 
ing, as it did, from the best musical talent in Denver 

Miss Alice A. Crane, a pupil of Middelschulte, the organ 
ist, gave a recital at Lake Geneva which elicited unstinted 
praise. Her program was made up from works of Handel, 
Bach, Dubois and Guilmant. Her interpretatlon of Guil- 
mant’s ““Lamentation”’ created a most excellent impression 
Mr. Middelschulte has had some remarkably good pupils 
and Miss Crane is one of the best. 

The new St. Paulus Kirche has one of the finest church 
organs in the country, and Mr. Middelschulte is to give a 
recital on this instrument very shortly. Walter Spry came 
to Chicago to play in the first concert of the series, for 
which the Spiering Quartet has been engaged by the Uni 
versity of Chicago. The remarkably good ensemble work 
done by Mr. Spry the two past seasons has resulted in 
his being constantly requested to take part in concerted 
music. On this occasion he played with Mr. Spiering the 
Grieg sonata for piano and violin in G major 

Mrs. Harriet Dement Packard has been engaged as so 
prano soloist with the Listemann Quartet. The tour for 
which Mrs. Packard is booked will commence early in 
December. Previous to her departure with the Listemanns 
she will be heard in song recitals in Southern Illinois and 
also in Indiana 

Anna Graff Bryant’s studio in Handel Hall is one of the 
busiest in town. Her year’s work has begun most auspi 
ciously, with a better class than in any preceding season 
Mrs. Bryant has able assistance, especially from Miss Marie 
Hoag, who has acted as accompanist and assistant 
teacher for some time past. Since she began study with 
Mr Bryant her voice has wonderfully developed and 
broadened. Miss Hoag is an excellent student and artistic ; 
vorks faithfully at her art and will be heard in recital 
early in December 

Mrs. Bryant is preparing a series of song recitals and 


lectures, in which Mr. Bryant will take part. One of the 
advantages of study with Anna Graff Bryant is the oppor 
tunity she affords to pupils for singing in public. Soirées 


and recitals are of frequent occurrence and the advanced 


students are encouraged and aided to their best endeavors 


Unkind rumor said Clement Tetedoux had forsaken Chi 

igo, which has been his home for several years, and re 
turned to the East. Rumor lied and Mr. Tetedoux is daily 
at his studio in the Athenxum Building. What gave rise 


to the statement that the distinguished French master had 


gone from here permanently was the fact that during the 
summer months he has been conducting a vocal class in 
Salt Lake. Several musicians of that city who had studied 
in New York with Mr. Tetedoux had been urging him for 


years to visit Salt Lake and last May he concluded to go 
} 


1e result that he passed the summer mont 


t he re with ; 
ery pleasantly and profitably. There is much musical 
lent, many excellent voices and sundry charming people 

Salt Lake, but they are not sufficient to induce Mr. Tete 
doux to desert Chicago (except as a holiday), where he has 
such a numerous and influential following 

Some very successful singers now before the public owe 


success mostly to the tuition they received from Mr 


thetr 
r 


etedoux Among the prominent people who are and have 


ween well received may be mentioned Miss Effie Stewart, 
it present playing in “Aida,” and whom the New York 
Herald recently criticised most favorably. Miss Stewart 
has also sung with the Carl Rosa Opera Company in “Cav 
alleria Rusticana” and Donna Anna in “Don Giovanni.” 
Miss Stewart I remember hearing in England, and was im- 
pressed by her remarkable dramatic soprano and most for 
\ Chicago singer, Miss Mae Estelle 
Acton, who studied with Mr. Tetedoux, is now returning to 
him after a season with Sbriglia, Della Sedie and Marchesi 
Miss Marie Willard, May Douglas and Miss Grace Wilton, 


> opera fame, are others of the successful pupils 





f Clement Tetedoux 
The Chicago Piano College gave a concert in Kimball 





Rehearsal Hall this afternoon. Clement B. Shaw was the 


assisting vocalist 
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Mr. Leffingwell, the violinist, announces a concert fot 
next Thursday. 

Otto Pfefferkorn announces a series of piano recitals 
lhe first was given Friday at the Armour Institute, where 
Mr. Pfefferkorn is engaged in teaching. The program 
for the series comprise many of the standard classic and 
modern compositions, and are made up much after the 
manner of the Godowsky recitals 

A soirée musicale is given to-night at the Athenzum by 
Miss Della Crysdale, harpist; Miss Bessie Ramsdell, violin 
ist; Mrs. Clara Cobb, accompanist; John S. Van Cleve 
pianist; Clement B. Shaw, vocalist, and Wallace Bruc« 
Amsbary, reader 

From OMAHA 

[he unusually early snow and continued cold weather o 
this week have resulted in the plans for a second musical 
festival, at the close of the Trans-Mississippi Exposition at 
Omaha, being abandoned. The Auditorium, having no 
heating apparatus, has produced a chilling effect upon both 
musicians and audience It reminds one of the early May 
concerts at the World's Fair, when turs and overcoats were 
in demand, and some of the star tenors also wore thei 
hats during their great solos, without even causing any sur 
prise to their audience 


* 7 * 


When Clarence Eddy gives a testimonial commending in 


the highest terms some young artist, it may be taken for 





granted that the recipient is worthy. Mrs. Eleanor Fisher 


a pupil of Eddy, is highly spoken of and recommended 





as an accompanist, and | have heard her in some remark 
ably good work. She has been accompanist for Mr. Gotts 
chalk, Bicknell Young and Charles W. Clark, and has 
proved a most Capabie assistant in all these vocal studios 
During the meeting of the Music Teachers Association 
Mrs. Fisher undertook at very short notice the accom 
paniments for both violinists and vocalists at a number ot 


the concerts, and was not only successful with the publi 


but enthusiastically praised by the artists 


Miss Carrie Louise Willard, Miss Edna Marian Barnes 
and Miss Elaine De Sellem have announced a dramatx 
usicale for Thursday, October 2 rhe program is enter 
tainingly arranged 

Miss Celeste Nellis, who was a tavorite pupil ol W. H 
Sherwood, is to remain in Berlin tor another year. Sev 
eral very interesting articles irom Miss Nellis’ pen, relative 
to German musical life, have recently appeared in Western 
papers 

Waliried Singer, a professional pupil of Mrs. Clara 
Murray, the harpist, has been engaged to take the place 
f Miss Helena Stone (now with a Boston Ladies’ Orches 


tra) at the A£olian concerts given at Lyon & Healy's 


Miss Emma E. Clark, of the Gottschalk Lyric School 
gave an excellent lecture before the Y. W. ¢ \. last 
week Her subject wa | Advancement of Music in 
( igo and Its Influc Miss (¢ k afterward played 
some Schubert compositions \ large and enthusiast 

1d1ence attended 


The method and instruction obtainable by pursuing a 


course of study with Mary Wood Chase was shown in the 
performance of a good but brief program by a pianist who 
comes every two weeks from beyond Madison to take 
a lesson frot Miss Chase, and whose name I did not 
learn 

Composers seeking for lyrics to which musik il setting 
could be given might write to Clement B. Shaw, who has 
translated delightfully verses from French, German and 
Swedish. I understand that Mr. Shaw is an extraordinary 
linguist, as well as an able vocal teacher 

The Masonic Temple Theatre is a success as a winter 


resort, as well as a summer one 

[he first week the place was crowded at every per 
formance, and the attractions yet to come are of the 
magnet kind the management will have no fault to find 
Commencing with Sunday matinée, Soloret, the queen of 


light, makes her first appearance at the Temple; the 





princess has n ide a big hit and is retained for one 
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more week. Shattuck, Gladys Van, World's Trio, 
Gracey & Burnette, Loney Haskell, Lewis & Elliott and 
the Temple Red Hussar Orchestra make up the very 
desirable 

Bruno Kuehn will give a concert at St. James’ Church, 
North Park avenue and Florimond street, on Tuesday 
He will 


Miss Mary Pow- 


program. 


evening, October 25, at 8 o'clock. be assisted 


by Miss Elizabeth Hearding, soprano; 


rs, piano; Karl Brueckner, violoncello; accompanist, 
\Miss Madge Denison. 
\ime. Nellie De Norville has opened a school of music 


n Stemway Hall and reports excellent prospects for the 

\ musicale will be given by the pupils of the 

school, who will be assisted by Frank Winter, 

Miss Wheeler, on Thursday, 
FLORENCE FRENCH. 


coming year 
De Norville 


Irene Skinner and Lucile 


October 27 


=/ 


St. Louis. 


| tilt grievous error of it! The error of embodying the 
musical happenings of St. Louis in the Chicago cor 


respondence, as if St. Louis, musically speaking, were a 
suburb of the great Western metropolis. But so it is to 
the outside world, to the musical community which lives 


beyond the narrow confines of cliquish, clannish, con- 


itive St. Louis 


St. Louis, with its old-fashioned, stately hospitality, its 


Southern warmth and its delightiul people, narrow, yet 
progressive, hugging to itself the knowledge that there 


exists within its close boundaries the same enlighten 


ment and advantages which are enjoyed in the other great 


cities of the great Central West. And a stranger finds the 


same conditions prevailing in St. Louis which exist els« 
where \s with art in Chicago, so it is in St. Louis 

the non-appreciation of local talent, local artists 
obliged to give way to the foreign, recognition 1s even 
more grudging in St. Louis than in many other cities | 


could name; the striving for appreciation on the part of the 


home artist or teacher is the work of a life, the musician 
grows gray while waiting for local favor and becomes 
weary Ol a struggle against a fate rendered cruel and 
senseless [he antagonism with which he contends is 
stronger than he, so in the majority of instances a few 


pupils serve to keep him on earth, ambition is stilled and 


another artist drones out his weary way, heedless and care 
less of the outside world. But much of this condition is 
directly traceable to the local artists’ own selfish conserva 
tism, the selfish conservatism which is the crying evil, 
influencing the local artist against the local artist li 
ocal talent is to be supported it must be the local artist 


who sets the initiative: recognition of home talent must 


emanate from the home artist. 

Encouragement must be given pupils to attend the 
concerts and recitals of those musicians who reside in 
their midst, whose lives are spent in the endeavor to ob 


tain a hearing for an art upon which years of study have 
If the musical student is encouraged to 
the and 


friends in time will attend also, and it will then be merely a 


been expended 


attend the local enterprises, student's relatives 


question of a short period before the general public be- 
comes a factor in musical education and progression. Be- 


fore this ideal enthusiasm is created, however, the ram 


pant professional jealousy will have to give place to a 
broad-minded, liberal spirit, which would permit the local 
music instructor to say to the pupil, ‘Mr. — — gives a con 


cert to-night; you ought to go.” And when this is pos 
sible art will be practicable in St. Louis or in Chicago, or 


in any other city now in embryotic cultivation. 


St. Louis has conservatories devoted to musical edu 
ation. Who hears of them? Who outside of St. Louis 
knows the Epsteins, that own the Beethoven Conserva-” 


tory; who knows Strassberger, of the Strassberger Con- 
servatory. Lhe may be made that they tlourish 
and have existed tor a number of years, but to hear oi 
Louis. ‘lhen, again, there 


claim 


them one has to come to St. 
are distinguished artists, but beyond Ernest Kroeger and 
Alired Robyn their names are practically unknown. 

‘Take Charles Humphrey, the tenor, a singer 
work would be received with favor in any city. 
ing a beautiful voice, with training obtained from the best 
masters in America and Europe, Mr. Humphrey should 
be known and heard all over the West; Charles Rohan, 
too, a baritone of really fine attainments, educated, musi 
ready 


whose 


Possess 


cal, cultivated with a splendid oratorio repertory 
at a moment’s notice to undertake the most exacting roles, 


these are two of the singers whom St. Louis claims. As 
for good pianists, there is a plethora. At random I men 


tion Ernest Kroeger, Victor Ehling, George Vieh, George 
Baddeus and Nellie Strong Stevenson. Vocal 
are Mrs. Branddus, who has had the happiness to train 
prime donne and is one of the finest vocal instructors the 
in a future letter much 


teachers 


shall have 
Violinists, too, are many, 


West ever obtained. I 
to say of this interesting lady. 
and of these I may particularize Mr. Parisi and Mr. Schoen. 

These names occur to me just as I have had the pleas 
ure of meeting them, and serve merely to show the exist- 
ence in St. Louis of so many first-class artists. 

The 
far those of Chicago and naturally necessitates several 
Ernst and 


number of musical clubs and societies exceeds by 


conductors, and of these Professor Otten, Mr. 
Mr. Robyn are the most prominent. 


x * * 


It was worth a visit to St. Louis, if only to meet that 
extraordinary versatile genius, Alfred Robyn, distin 
guished as composer, conductor, organist, teacher, le« 
turer and pianist. It is difficult to determine in which 
branch of the art he most excels, as where there is such 
exceeding knowledge and mastery of detail to single out 


one especial subject is a task. Mr. Robyn has written 
operas which have had continuous runs in New York, 
Boston and St. Louis. He has written concerted music 
and light music, comic opera and a serious Mass, and 


lt 


can truly be said of him that he is a remarkable genius, 


his songs are among the most popular and favored. 


art there is allied knowledge of 


the 


for to his knowledge otf 
minutest 


ordinary detail] and routine in particulars 


\lired Robyn is a man oi affairs, a man of great concen 
7 5 


tration, who has mastered the intricacies of existence and 
the leader the 
world of St. Louis. Conductor and founder of the Apollo 


oi musical and a power in the social 


Club, the richest musical in St. Louis, he 


has been ever eager to produce new works and introduce 


organization 


new artists, while at the same time aiding the local musi 
His broad-minded, liberal policy has at all times 


his 


Clan. 


been evident, and expended for the benefit of con 


fréres, even to the extent of placing their compositions 


in his programs; a policy which also permits him to dis 


cover the good in local musicians 


\ volume might be written about Alfred Robyn and his 


accomplishments, but enough has been said to give a 


glimpse of the representative artist of St. Louis. 
To illustrate the power he has, a singer in Chicago told 


me that he had sung under many and distingushed con 


luctors, but not one possessed the enthusiasm and mag 
netic torce ol Robyn. 
x * * 
But what shall be said of a city possessing a splendid 
irray of artists, magnificent talent, trained choruses, a 


not one place of entertainment 
There 


ymphony orchestra and 
18 


its 


in which a concert audience could be seated? 


Suilding, certainly, but it is barnlike in 


Hall 


the Exposition 


wilderness. Memorial is dark, gloomy and dingy 
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city boasts no other hall suitable for musical 


Where are the public-spirited men and their 


the 
purposes. 


and 


pride in the city’s achievement, for which the West is so 


noted? A magnificent city like St. Louis, with its 700,000 


and no place where a musical entertainment 


Where are Busch and all the rich men who 


nhabitants, 


can be given! 


could found such a hall, and in no other way, then by 
popular subscription? The Apollo Club could easily af 
ford to lead off the subscription, and there is surely 
enough love of art and wealth enough to permit of the 


enterprise 


St. Louis needs an awakening on some matters, and this 
matter of the hall is the most important. Once start this 
and public indorsement will be given to the artists and 


musicians and teachers. With a population of 700,0v0 
if only I per cent. supported music there would be an 
impetus given which would grow to immense propor 


tions FLORENCE FRENCH 


Leontine Gaertner. 


loncellist important 


This distingushed vi 











gagement at Williamsport, Pa., November 22 \s the 
founder of the Ladies’ Trio Club she is kept busy pertecting 
that organization That artists of merit will be asso 
ciated with her in this enterprise goes without the saying 
The names of the members of this club v be announced 
soon. Miss Gaertner will be heard in many concerts this 
winter and she expects to introduce some novelties on her 
programs. She played in 1 ( N. J., last week and will 
appear this evening S nd 1 ow night in 
Carbondale, Pa 
The New York Philharmonic Club. 

[his organization opened the seas Monday evening 
October 17 1 the ha f the Ye g \i¢ Christian Asso 
ciation of Brooklyn d ga I I e following 
nig at the e place Che « I en were en ryed 
by audiences that completely fille e ha Che personnel 
of the New Yor Philhart ( i TOLLOWS Eu 
gene Weiner ute; Sebast Laendne ) Arthur 
Metzdorff, violoncello; Hermann B 1 jin; Heinrich 
Hellwig ja, and Henry Lel ‘ e ba Phe club 

1 ade umber of b g 1 ex] o be ery 
busy this winter 

The Gamut Club. 

\ new musical organization has be formed, with Will 
im C. Carl as the mus« director, to meet fortnightly in 
the Chape the Old First Presbyter Church, Fifth ave 
nue and enth stree Che obje of the club is the 
study of the intellectual side of the works of 


famous composer 


be held next Saturday evening at 








rhe first meeting w 
8 o'clock, when the works of F Josef Haydn will be 
discussed, wit ustrations by the W String Quar 
tet, of New York Mis Jane Allen Miss Flor 
ence Muriel Austin, violinist; Miss Mary E. Rodgers, viola; 
Mis Agnes Mathilde Dre r ) ( 5 ind several 
well-known vocalists, including Miss Sybil Kassen, who has 
ust uged for Mr. Carl’s choir; E. I worth Giles 
tenor Luther Gail Allen, baritone The explana 
tory ill be given by Dr. Howard Duffield and Mr 
Carl, papers on the “Life of Haydn’ and “The 
Works of Haydn” will be read by Mrs. Seers and Mrs 
Eleanore Blakeman. A general invitation has been extended 
for this meeting, and new members will be enrolled. Dut 
ing the season public concerts, lectures and musical even 
ings will be given under the auspices of the club, and the 
membership will lude many well-known 1 cia! 

The admission this week will be without ticket 


Mr. Emil Paur, Conductor. 
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Victor Thrane’s Trip. 


NE of the passengers on the Kaiser Friedrich, which 
reached this port last Wednesday morning, was Vic 
tor Thrane, the impresario; another was Moriz Rosenthal, 
the pianist Not many hours after landing Manager 
hrane, wearing a hat that would have made Rough Rider 
Roosevelt envious, walked into one of the editorial rooms 
of THe Musicat Courter 
I tell you we had a tempestuous voyage coming over,” 
said Mr. Thrane 


but being an old salt I am an immune from mal de mer, 


Most of the passengers lived on rolls, 


and did not lose my appetite I don't believe that Rosen 
thal was seasick, either. But the good ship Kaiser Fried 
rich brought us over safe ly and here we are.’ 

Well, did you accomplish what you set out to do?” 

Yes, my trip was eminently successful. I went across 
as you know, to arrange certain details of the grand tour 
around the world which Ysaye and Gérardy are going 
to make next year under my personal direction. I visited 
them both and settled every matter connected with that 
tournée, which will be much the most important one they 
have ever undertaken. We shall start from Paris early 
next spring and proceed to Mexico, thence through the 
Pacific States. We shall sail from San Francisco for Aus 


tralia, stopping at Honolulu on the way \fter playing 
n all the principal cities of Australia and New Zealand 
we shall visit Java, China and India. I am in correspond 


ence with agents in those distant countries who assure 
me that our tour will be very successful from a monetary 
point of view. We all know how brilliantly successful 
it is certain to prove in an artistic sense. Both Ysaye and 
Gérardy look forward to this tour with intense interest 


They have committed their fortunes to me absolutely and 


eave everything unreserved to my judgment This in 
plicit confidence they repose in me proves how completely 
} é t I 

satisfied they are with the way I engineered their ‘tour 


n the United States last year 
Another matter | desired to settle wa the postpon 
ment of Sieveking’s visit to this country He is exceed 
ngly anxious to fill certain engagements in’ European 
cities this season, so I modified my contract with 
so as to permit him to carry out his wishes. But the 
\merican tournee only deferred, it is not abandoned by 
iny means It ought to be mentioned in this mnectior 
hat Sie veking A ] p iy the Wissner piane il d 
vhen he revisits the United States 
What else did you accomplish? 
\ good deal W hile [ was abroad I naturally was 
on the alert to discover available talent. I met some ex 
} ” 


ceptionally great artists whom I could have secured, bu 


| refrained from bringing them over for the reason that 


next year I shall be giving my exclusive attention to 
Y saye and Gerardy I had the priv lege of becoming 
icquainted with some very great men in the world o 
nusi One of these is Alexander Petschnikoff, the Rus 


ian violinist. What a marvelous artist he is! He is be 


yond peradventure one 0 the giant violinists of this cen 
tury Another celebrity whom I met was Mare Han 
bourg, the Russian pianist. I saw a good deal of him 
ind heard him play several times. In Australia he has 


ven having the same sort of success that Paderewski en 


oved in this country. He is about to make a tour throug! 
Germany. I cannot say that I was deeply impressed by 
the superlative merits of any of the singers I heard. | 
do not hesitate to give it as my opinion that the singers 


of this country, especially the women, are superior to 
those in the Old Country In my travels I heard no con 
tralto the equal of Katherine sloodgood Should she 
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visit Europe (and it is altogether likely that | shall ar 
range for her a trans-.\tlantic tour), her success would 
be certain. What | afiirm touching the superiority oi 
American singers is sustained by the most celebrated 
voice-builders in Europe [hey have asserted that trom 
no ¢ountry come so many talented pupils with phenome 
nal voices. 1 am glad to be able to pay this tribute to 
American singers, for | am _ heartily in accord with 
(HE Musica Courtex in its laudable efforts to secure for 
them fair treatment when they are brought in competition 
with imported singers 

What else did you do? 

Weil, | had a glorious trip, and | must tell you about 
t. In Berlin | passed some time ind right here | must 
make my acknowledgments to Otto Floersheim tor the 
many kindnesses and courtesies he showed me It was 
through his kindly instrumentality that | was privileged to 
meet socially many notables who otherwise might have 
been inaccessible. In Leipsic | had a pleasant time with 
Nikisch the great conductor has receivea several flatter 
ng proposiuons to return to the United States, and it 1s 
possible he may accede to some ol these offers I lorgot 


to mention that during my sojourn in the German capital 


{ was charmingly entertained by Petschnikoft and his 
ovely wile who 18s a splendid type ol the \merican 
woman She is a native of Chicago 
From Leipsi l proceeded to Cologne, where 1 met 
George Fergusson, the baritone, who gave me a fine time 
He is held in warm esteem in Germany. Owing to very 
remunerative cngagements in Berlin he cannot return to 
\merica this season 1 went to the Spa and visited 
Gerardy and his parents at their beautiful summer home 
Villa Mimosa Together Gérardy and | went to the 
races. Everybody was betting, so we picked out the win 
er and placed some of our hard-earned coin on him, but 
usually happens, he turned out to be the loset We 
njoyed the rare sport, however, and good humoredly 
pocketed our losses \iterward we rode together throug] 
1 famous wood, and a curious old stone stairway wa 
pointed out to me Sitting here Meyerbeer composed the 
music to "The Huguenots, I was told by my companion 
With Gérardy I attended a concert at Verviers, given in 
ommemoration of Vieuxtemps. There was a vast aud 


ence, composed of the most demonstrative music lovers 


er saw rhe lion of the occasion was Ysaye, who 
p ayed IKe a god His peritormance aroused the wildest 
nthusiasm \fter making a somewhat hurried visit t 


the famous conservatory in Liége 1 went to Brussels to 


spend a short while with Ysaye at his elegant home o1 
\venue Brugman. His residence is an imposing struc 
ture, four stories high, with a brown stone front On 


ther side of the front walls are incased tablets on one 


i these is a bust of Wagner and on the other one ot 


Beethoven. The house is sumptuously furnished in up-to 
late style Every possible convenience and comiort can 
be tound there \nd the establishment is presided over by 


Madame Ysaye, a most refined, amiable and intellectual 


woman, who is, in the scriptural sense, the great artist s 
ielpmeet Chis is an ideal home Ysaye, his wile and 
hildren constitute a model household heir happy do 
estic life seemed to me a vital argument against the 
sophistries of those who oppose marriage, and | came 
way impressed with the truth of the old saying, ‘A true 
vife is the richest blessing that can be bestowed upon 


» mention the wine cella 


But | must not omit t 
Ysaye is a connoisseur of wine, with a taste so delicately 
ultivated that by sipping the contents of a bottle he can 


dentify the brand and tell the vintage. He prides himself 
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upon his collection of rare old wines and is never happier: 
than when treating a guest to some favorite variety. Whuilk 
1 tarried in the Ysaye home | was entertained so royally 


that I was loath to quit the hospitable abode. But I must 


needs hasten to Paris, to see my friend Pugno 


I found Pugno at the head of the famous Paris Con 


servatoire Betore visiting in Paris, however, | wa 
with him at his summer residence, where I enjoyed ele 
gant hospitality. His wine cellar rivals that of Ysaye and 
le protesses to be as expert a wine taste! Hollman the 
oloncellist, was there at the time In Paris Ysay: 


Gérardy and I were guests of Pugno at the same time 


ind I assure you he entertains with the same elegance 
that he plays the piano. I shall not soon torget my 
his home 


\fter leaving Paris I went t ondo The ast evel 


~ 
- 


ng I spent there was pass 


water, the correspondent of E Musica ¢ RIER. whi 
ntroduced me to a party of distinguished peopl l had 
a chat with Mr. Adlington, the prominent British 1 
presario who manages Paderews!} | England He \ 
ilso manage Marc Hambourg when he s ountry 
I forgot to tell you that in Berlin I was most courteously 


treated by Herr Hermann Wolff, the great manager, a1 


that I hear Cs sy « Let iv play il nioved tis 
ospitality d that in Paris I p t some pieasant hou 
with Nevada. Henry Joubert and Dr. Palmer. While it 
London I heard Miss Hortense Paulsen sing. She has a 
ezzo sopra ‘ ch w ike her fortune It i 
ne of the finest ve ever heard When she visits thi 
untry | neg | iC pi duce urore Wel 
I believs ers my trip. I tl I have told you al 
; rt 1 ling 
‘ de A ( 2 
And Managé hra tened his e to meet 
, ill arn " Dp Dp 4 Vere mpatientivy await 


D’Arona and Le Vinsen Return. 


Mme. Florenza d’ Arona and he shand., Le V 
el returnec t ther ‘ \ icces i] | pean trit 

le, ial : Pp Friday Madame 
[Ar whe ‘ Dp itor roi pupil 


\liss Reb« i H 22 M ( le idedly ian 
nis puy ] ] \ g d netior She 
yjlavs with good te ‘ expressior and is at 
acting tent this year wherever she appears 
He unaffected ma ‘ ‘ oe cept ind breadt! 
style and pure intona give great satistaction to pec 
\ ‘ ‘ jualified t udge of true merit in 
sica ‘ ince Downs H. Fellows, he man 
wel . ranging dates Tt ( 


Mile. Flavie van Den Hende. 


i | Ss ‘ l y ‘ ‘ ( \ 
é . ad he playing w ver ) i we diet 
The Lu x Su d tl abou p 1 ce 


Dhose the Len he t irt 
know of her splend tl ns ( He 
selections were Fisher's Romance at Poppet | tell 
Each was played with mu feeling and artist disere 
tio! Mile. Van den Hende techni fully adequate t 
eet all demands of the day. She 1 irtuos rhe pa 
tronesses at the concert were Mrs. Jo S. Barns Mrs 
William D. Sloane, Mr R. C. Greet \l Robert 


Winthrop, Mrs. Joseph H. Choate and Mrs. W,. C. Scher 
merhorn 
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OCTOBER 24, 1898 
ME. LOUISE GAGE COURTNEY has been ap- 
M pointed conductor of the Y. M. C. A. chorus in 
Danbury, Conn., and will begin rehearsals to-day. The 
horus will consist of about forty gentlemen 
She began her New York chorus class for the season at 
her studio, 1211 to 1215 Carnegie Hali, on Tuesday even 
ing, October 18 The work decided on is: “The Legend of 
Don Munio,” by Dudley Buck. While this class is com 
posed chietly of the pupils (ladies and gentlemen) of Ma 
dame Courtney, others are admitted on certain conditions, 
and the chorus bids fair to assume goodly proportions 
The first hali hour is devoted to tone work, scales and the 
study of intervals as a help in sight reading, while the 
remaining hour is given to the study of part music, after 
which there is an informal soirée musicale, the different 
members singing solos, duets, &c., and so gaining confi- 
dence fer more important appearances 
* * 
Suppose a hasty cable car conductor injures your fore- 


finger so it is entirely useless for three months, how much 


damages ? Depends upon the extent of the injury 


are your 
inflicted upon you in your profession, you will say; $1,000 
says J. Remington Fairlamb, whereat the company holds 


Yet this just what hap- 
and organist. In re- 
July said conductor 


up its hands in horror, I presume 
well-known composer 
last 


pened to the 
the 
and now that the injury is well on the 


versing seats of an open car 


did this, mend there 


is talk of adjusting the damage. 

Do you know his three sacred solos?—‘The Veiled 
Guide,” “Watchman, What of the Night?” and “Ho! 
Everyone That Thirsteth!”” If not get you to Belder s and 
see them, for they are all most usable songs, each with a 


fine climax, effective and not too difficult church music 


* - - 
Mme and assistant of 
Lamperti, 
ing her hours at Hardman Hall, 


I lay emphasis on the word 


Ratcliffe Caperton, 
has issued handsomely engraved cards announc- 
138 Fifth avenue, Monday 
“en- 


representative 


and Thursday, 10 to 3 
even 
such doings do 


testi- 


graved” because so many teachers are careless 


and because 
the 


slovenly—in their printing, 


not pay Madame Caperton prints following 
monial: 


DRESDEN, July 1, 1895. 
Ratcliffe Caperton is my only authorized repre 
and I advise all pupils desiring to study with me 
AMPERTI 


Mrs 
sentative, 
to be prepared by her G. B. L 

Sedanstrasse 17 

And also this: 

Pupils prepared for oratorio, concert and lyric stage 

Special teachers’ course with diploma. 

Professional course not less than two years at special 
terms 

Lessons misssed by the pupils will be their loss; 
missed by Mrs. Caperton will be her loss 

Miss Madeline Brooks, one of her professional pupils, has_ 


those 
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been appointed principal of the vocal music at Wolf Hall, 
Denver, Col., a well-known girls’ school, and while it is un 
derstood that the young woman obtained this position by 
sheer force of merit, still it is known that Francis Fischer 
Powers said a good word for her, in commendation of both 
her singing and her method. Mme. Caperton is the well- 
known head of the vocai department at Ogontz; her Phila- 
delphia studio is 408 South Eighteenth street 
* + + 

Hausrath’s concert occurs to-morrow (Thursday) even 
ing, at the Church of Atonement, One Hundred and For 
tieth street and Edgecomb avenue, with the following gal 
axy Miss Lily Ott, soprano; Miss Anna G 
O’ Ryan Russell A. Throckmorton, readers; Miss 
Johanna Fillian Eichler, pianist; Ethan Allen Hunt, tenor; 
George Belder, baritone; Albertus Shelley, 
Huhn and Kittridge, accompanists. 
well known, 


of stars: 
and 


violinist, and 


Mesrs. So many of 


these artists are with extended reputations 


that there 
Hausrath himself is a splendid pianist, 


most enjoyable 
this 
may be expected to contain proper and detailed mention 


is no doubt the concert will be 


and column 


of his concert. 
x * * 


and 


know, 


a church 


Jessamine Hallenbeck is a name many of us 


the owner of which has an enviable reputation as 


and concert singer. Mrs. Alfred Corning Clark, whose 
husband built and gave the present building occupied by 
them to the Mendelssohn Glee Club, and who is herself 


famed for various far-reaching and munificent philanthro 
pies, gave a “housewarming” in the fine new colonial build- 
ing she finished at Cooperstown, N. Y intend 
a Y. M. C. A., a public hall and a 
Of there 
elegant time generally, 


, last August, 


ed for museum com- 


was dancing, a banquet and an 
the older generation the 
Miss 


up 


bined course 
for 
thoughtiul hostess provided ballad 
Hallenbeck. So this young traveled all 
the State and back, some 700 miles, to sing for Mrs. Clark’s 


guests, and those who have had to do with that great-heart- 


and 
sung by 
the 


music, 


lady way 


ed lady know that the singer was well rewarded, both in 
Uncle Sam’s dollars and in genuine appreciation 
Miss. Hallenbeck sang at a concert in Long Island City 


last Thursday evening, and will be frequently heard. She 
is now soprano of the Yonkers First Presbyterian Church, 


and has a studio at 9 West Twenty-second street, New 
York. 
x * * 
Miss R. Leve, a young contralto pupil of Joseph B. Zell- 
man, has been engaged from among many applicants for 


the position of second contralto at the Church of the Holy 
One Hundred and Twenty-second street and Lenox 
Miss Leve has studied for about one and one-half 
years with Mr. Zellman, was 
very small when she first began, but with careful and con- 


Trinity, 
avenue. 


her only teacher. Her voice 


scientious training and intelligent study Miss Leve is at 
present the possessor of a very fine voice, ranging from 
low E to high A, of full, round and vibrant tone. Every 


one hearing her is very much surprised with the favorable 


results in such a short time. It is due mainly to the excel 
lent work of this young vocal instructor, Joseph B. Zell 
man, whose pupils are daily becoming better known. Him 


self a singer as well as teacher, Zellman has a decided ad 


vantage over him who is a teacher alone 


o. - 2 


Harriette Brower was a Berlin music student about the 
time undersigned was there for a similar purpose. She 
studied then with Klindworth, Scharwenka and Von 


Biilow, having previously been a Mason-Sherwood pupil 


That her study was not without result may be seen by her 


Scharwenka Conservatory of 1 THhusic, 
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Fall term begins Sept. 5, 1898. 
any time. 
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solo pieces, played in Albany October 10, where she com 
bined with T. Williams-Pearman, tenor, in a recital: 
. Rameau 
Scarlatti 
Schumann 
Chopin 
Chopin 


3rassin 


Theme and Variations. ......,...ccssece. 
Pastorale... — pst os 

Dream Visions........ 

Nocturne, F major.... 

Etude, C major... 
Magic Fire Spell TE eae Wagner- 
Miss Brower 


Miss Brower is located now New York, paying fort- 
nightly visits to Albany, her former home, for teaching 
purposes. Her summer school in the Virgil method was 
very successful, many teachers from Albany County and 


Rensselaer County coming to her for a special course. 
a 


Who says size has anything whatever to do witli ability? 


Are not the wide-awake, active folk short of stature? Here 
is Harry Thomas, the Rochester tenor and conductor, not 
by any means a large chap, but O my! what a worker! 
He sends me his song recital program, Mrs. Louis E 
Fuller, accompanist, with music ranging from Schubert 
to Buck; another program, given in conjunction with 
Miss Littlehales, cello, and Miss Marie Stilwell, contralto; 
and finally a newspaper clipping, as follows 

The Brick Church choir will give a concert on Friday 
evening, November 11, the first part of the program to 


consist of secular songs and choruses, and the second part 


will be the song-cycle“In a Persian Garden,’ the words se 
lected from the *Rubaiyat’ of Omar Khayyam, the Persian 
poet, and the music written by Liza Lehmann for iour solo 
voices with piano accompaniment. The work will be give 
by the following artists: Miss Clerihew, soprano; Miss 
‘ross, contralto; Mr. Thomas, tenor; Mr. Schlegel, bass 
and Mrs. Fuller, accompanist. “In a Persian Garden” will 
be given on the above mentioned date, November 11, for 
the first time in Rochester or this vicinity 

This is a sample of the music given at this church 

Prelude (a) Canzonetta, Brewer; (b) Intermezzo, Mas 
cagni; anthem, “O How Amiable a Thy afi wen 
Barnby; quartet, “And Our Sorrow Is No Mo Havens 


soprano, contralto and tenor solos het» quartet: offertory 


anthem, “Recessional,” Kipling, De Koven, soprano solo 
and chorus; postlude, “Trium iphal March,” Brewer 

Harry Thomas, tenor and choirmaster; Miss Jennie M 
Clerihew, soprano; Miss Frederica Cross, contralto 
Henry J. Schlegel, bass; Mrs. Louis E. Fuller, organist 
chorus of fifty voices 

Mr. Thomas is a vice-president of the New York Stat 
M. T. A 

- * * 

Another up State music man is Orlando J. Fowler 
basso, who finds the scales in his music so interesting 
that he has recently become a men ber of the Osgood 
Scale Company! Anyway he sells scales week days and 
sings them all the time Fowler has a splendid bass voice 
of unusual carrying power, and in this town would be 
drawing a church salary of $100 every month 

* * * 

Louise King that was, now Mrs. Chamberlain, who 
caused considerable commotion last Septem} you re 
member the Coney Island disappearer—was Murio 
Celli pupil, and it interested me to find at her studio a 
handsome picture with this inscriptiot 

To My Dear TEACHER, 
MADAME MURIO-CELLI 
FROM LouIseE KING 
All of the madame’s pupils love her! 
* * nd 

At All Angels’ Church, West End avenue and Eighty 
first street, a special festival service will be held on the 
evening of All Saints’ Day, Tuesday, November 1, when 
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Gounod’s “Redemption” will be sung by the combined 


Musical History of Wilmington, Del. 


choirs of Grace and All Angels’ churches, accompanied HERE are very few cities in the Union of the size 
La s : 1K ) sl 

by an orchestra of twenty pieces, under the direction of 

J. M. Halfenstein, Geo. | 


at that instrument F 


and population of Wilmington that are not further 
Miller, organist of the church, 


W. RIESBERG 


advanced musically than it. The estimated population of 
Wilmington is 70,000 souls, some of which are musical and 
the balance otherwise. Up to the year 1870 Wilmington 
had no musical history whatever. It has been said that 

Castle Square Opera Company. Jenny Lind once visited here, but no authentic proof can 

my TROVATORE” opened Mondoy night to another be 


crowded house The 


secured to verify the statement One of the earliest 


well-known work was pro musical organizations ever fostered here was the Diamond 


duced with the usual care and excellence which we are State Band, in which the names of Joseph Stoeckle and 


now accustomed to see at the American Theatre. The George Ellinger were prominent, the leading clarinet an« 


new prima donna, Miss Adelaide Norwood, justified all cornet player respectively This was ‘way back in the 
that was predicted for her. She is indeed a very good early seventies The population were all engaged 
artist, and knows how to use her very good vocal powers. money getting and paid little heed to music in any shap« 
\s Leonara she looked handsome, and sang and acted and so far as I can learn the band rehearsed in tl 
with judicious knowledge ta hre cor pany ior want of better qt er 

The cast was as follows rhe first public place of amusement was the Odd Fel 
leonora Adelaide Norwood lows’ Hall, which still stands at the corner of Third and 
Inez,* her attendant Zetti Kennedy King streets It has been the scene of many bun 
\zucena, a gypsy and pretended mother of Man al Ghee Ganka rl 

- = 1 SOW <« th mish Se \ ) ) D 

rico Lizzie Machnichol oft: . —s . Ke 

Manrico. the Sheehan @musement in the city is the Grand Opera House, buil 


Troubadour Jos. I 


Ruiz, his followe Algernon Aspland in 1872 [his is a very large and comfortable playhous« 








An Old Gypsy B Knight with ery large stage ind imple accommodations For 

Count di Luna, a rival of Manrico Wm. G. Stewart , : fall me 

- - nt s it was success y condu 

Ferrando, follower of the Count E. N Knight we y year Va ucce u nat ed 
* Wednesday evening and Saturday matinee the part of #reat artists appt ired on the stage er im S 
Inez will be sung by Martha Hofacker so conducted now. but no great musik ittractio has 
The alternating artists this week are Miss De Treville ppeared there for five years. I may say ten ye th 
Leonora Mr. Lavin, Manrico Mr. Chase. Di Luna the exception of one appearance of the Seid! Orchestra 
Miss Romaine \zucena The large chorus was again [here are two other theatres, the Bijou, opened about 1886 
r the features ind the Wonderland Theatre. giving vauds lle show ind 
continuous performances. The latter theatre patr d 

principally by childret The Bijou is for rent! 
Now for resume f the earlier events The first 


Barna’s Success. 


nusical club of any importance that attempted the study 


A‘ ABLEGRAM from Coburg, Germany n Monday of classical music was the Beethoven Club rganized 
states that Marie Barna, the American soprano, made March. 1877. by a few local amateurs—J. N. Carswell. W 


great success there as Senta in the “Flying Dutchman.” c rt Allmond. Jol G r. John D. K nd W 
They know met g about that pera Gsermany t ? ' The had the G a Opera Hous 
nd have had great Sentas 1 il centre id there Masor lempl e led Tl fj ert 
re t must neces be great trit p r Marte y on Tune 14 1877 Tt ‘ y ‘ ed } 

Barna llowing 
S 7 ' | , 
Apollo Club. Walter | 
( ncet 1D 37 K tz7er 
\ € al " eeting of the Apollo Club held last Mon Ino. Greiner 
day night, Re Dr. Burise, « the Marble Church. was Trio, piar J d ell Havd 
elected president, to succeed Mr. Sheldor W. R. Chap Third Air, Varic De fF 
, Henry Alber 
n WwW ele ed ductor 
. Concert Marcl for piano Kul 
Another. J. D. Kurtz 
DALLAS, TExX., October 2), 1808 The members were s follows Henry Alb P 
Ki:ditors Ti Vusical Courier Walter B n, firs t ] | G ‘ 1 
We beg " suNnce ‘ ¢ 1 ne publicatior t Fdwd. Gamt ( 5S = | 1. Dp 
e Musical Obser ’ dw bh le < ive Vv Kurt p and ell 
end the courtesy of exchange Fraternally This club continued to rehearse until the next s 
Musicat OBSERVER. when the piano-player went t Leipsic, one of the violinists 
vent to Baltimore to lead an orchestra and another 
Mrs. Marshall Pease. 


iwav to study law. which caused the club to dishand \fter 


\l \l 1 Pp : 
irs. Marsha east i g e! usic : ; , 
7 : ; , ¥ : . this a few vears came the Philharmonic Orchestra. made up 
‘ qd has ures i numbe dates ng them e . 
: | : “i of amateurs and conducted by C. B. Rhoads, then a promi 
n engagement to sit r the Sorosis affairs in 
: : 7 P ’ nent singing teacher, and afterward elected Mayor How 
ther at the New England Society dinne i musicale at : . . : P 
: : Piatt : ever, he drew more inspiration from Bock than he did 
he Majestic and with the Musarian Society Her man ‘ 


from Bach, and he really was not a man of ability 


ier, Townsend H. Fellows, is having many inquiries for : . 
wehestra tasted caly a chert time and then went 

rtnis s son 

cr tn cast Fon the ansamtiine the than teeer had tad tent 


In ** The Merry Wives of Windsor.’’ the 
Heinrich Meyn. the 
irian Society in “The Merry Wives 


send H. Fellows is having manv inquiries for Mr 


musicians, and the two principal brass ban 


iritone s to sing with the Mu city were formed, the First Regiment and Hy 


of Windsor.” Town tary Band 


which will be described later In 
Meyn this, the Millard Club was formed for the study 


year, and everything points to a successful season for works, with C. B. Rhoads as nductor and 
m. His voice powerful in his heavier selections, and Fulmer as accompanist. Fulmer was a fine musici 
y he can sing the dainties e ballads with a tone so_ he was virtually leader of the club. He is now dead 
clear and bell-like that he delights his audiences. His the Philharmonic Orchestra, the Millard Club went 
voice has that rich, sympathetic, vibrating quality so rare From its ashes sprang the Tuesday Club, also condu 
il d his accent and enun ation are adn irabic Rhoads This club went up Rhoads 1s de id i 


M e | THIRTEENTH TOUR.——= 
I mM a — 


CHOEN- ; : SOUSA 


___ RENE, | AND HIS 


Viardot-Giarcia Method, B A N [ « 


Masical Director of the UNIVERSITY CHORAL UNION. JOHN PHILIP SOUSA Conductor 


Minneapolis, Minn. 
OFFICES: ASTOR COURT, NEW YORK CITY. 
September 7 to 13, inclusive, Pittsburg Exposition. 
September 14 to October 29, inclusive, 
St. Louis Exposition. 


Grand tour of twenty-five weeks c»vering entire territory of the 
United States, beginning at Kansas City on October 30, 1898 






Certificate of recommendation from Mme. V1Arpor, dated 


Paris, July 19, 1898, subject to inspection. 
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SELMA KRONOLD, 


Dramatic Soprano. 


With the International 

Grand Opera Company. 
Mme. Kronold will accept concert en 
gagements for season 1809 after her 
season is over with the International 
Grand Opera Company 
For Terms, Dates. &c., 
for Season 1899 address 
HENRY WOLFSOHN’S MUSICAL BUREAU, 

181 East 17th Street, New York 


EDMUND J. MYER, 


VOCAL. INSTRUCTION. 


32 East 23d Street, NEW YORK. 


Summer Term at POINT CHAUTAUQUA, N. Y. 











ELOISE... 


MORGAN, 


SOPRANO. 
Sole Direction 


VICTOR THRANE, 


33 Union Sq., NEW YORK. 


Decker Building. 
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the citizens and music lovers and netted each performer 


the sum of 30 cents!’ A fair sample of the liberality of our 
I y 


public in musical matters. 


In February, 1892, a male chorus was organized, named 


the Ferd. Fuilmer Chorus, in honor of the dead musician 
| have mentioned they gave a concert in the Opera 
House that year, which was well attended. It is sunk into 
oblivion. In this year a musical paper was started, called 
the Local Graphic. It has joined the things of the past 


\ concert was also given for the benefit of the Russian 


sufferers by the opera house orchestra, and the 
Orchestra were to assist them, but through some jealousy 
they Lhe fair The 
Kemeny: Concert Company came here also in 1892. He 


He came on the stage 


backed out concert Was a success. 


had another audience of sixty-five 


and cast a contemptuous glance at the luckless audience, 
with 


ind then brough his bow down on the strings a 
swipe that froze the marrow in one’s bones 

In May, 1893, an old skating rink was transformed into 
an auditorium, and was opened by a grand concert, as- 
sisted by the Castilian Troubadors, oi Philadelphia, and 
the Grace Orchestra The same year Ovide Musin and 
his concert company played there to a small audience 
[his place is now only used for political meetings or 
church tairs, &c 

On May 9, 1895, Steubgen’s String Quartet played a 
concert in the Opera House. Strange as it may seem, 


no string quartet appeared on the program, it being a 
mixture of everything but string quartets 

1895, the Wilmington Chorus, having been 
the Opera 
This 


members 


On June 3. 


time betore, concert in 


Arthur 


iormed a short wave a 


House, with Hartmann as violin soloist. 


concert was fairly atended by friends of the 


[ have been several 


It i thing of the 
jusical, dramatic and educational institutes started here, 
started at 


s also past Chere 


been a success. One was 


Miss Wormley and Mrs 


but they have never 


103 Market street by Darling- 


ton, but never amounted to anything. Another was 
tarted at the rooms of the old Warren Club building, on 
West street, with good teachers, all of whom were artists 


from Philadelphia, however—but I doubt if they ever se- 
This state of affairs shows conclusively that 


he 


cured a pupil 
called a musical city, even by its 
tu I 


will now give a brief outline of the organiations which do 


Wilmington cannot 


hard things deny 


most loyal resident acts are 


t 


cxist 


The principal ones are the Musical Art Society, the 
First Regiment Band, Hyatt’s Military 


Saengerbund, and I may say the or 


Grace Orchestra 


the Delaware 
hestra connected with the Grand Opera House, as it is 


different 


Band 


organization even though it is kept up in 


n 


from the bands, &c 


Vay 

The Musical Art Society is the most stable one of those 
| have mentioned. By that I mean it is the most advan 
tageously situated, being kept up by the Four Hundred 
here are, however, some good musicians in it. This is its 
second season. It is principally conducted in the interest 
of vocal music, and has rehearsals in the Century Club 
rooms, conducted by s| Leslie Carpenter, a local pianist 


The Beethoven String Quartet of Philadelphia has appeared 
and last season the public had a chance to hear sev 
at 


there, 


but the concerts were not too well 


Brill, an artist from Philadelphia. produced 


soloists, 
\ 


works in his violin recitals 


eral fine 
tended. E 
some fing He has done more 
o educate the public in good music than any other violin 
st who ever came here, being an artist whose resources 
nd abilities become known and improve on acquaintance 
He a series of recitals this season, when 
he expects to play the Then the ‘cell 
st Listemann appeared at the Century Club last season at 


is contemplating 
3eethoven Concerto. 
me of the concerts of this society. If there is any deficit 
he members are able to pay it, consequently it has a good 
Mrs. Gawthrop, Mrs 
Flinn are some of the leading members, being lovers 


hance for existence Bannard and 
\liss 
f music in the best sense, and are untiring in their efforts 
for the success of the society 


"he next is the Grace Orchestra, so named from having 


heen formed from the Sunday school of Grace Church. It 
as long since departed from the church, however, and is 
ready to accept any kind of an engagement. It numbers 
hout eighteen men, and boasts of the only oboe and bas 
soon player in the city. It was organized in 1886 by J. N 
Robinson, who has been its leading spirit ever since. hay 


AGNES MILES, 


Finished Pupil of Moszkowski. 


Direction of W. W. THOMAS, 


301. 302 & 303 Carnegie Hall, New York City. 





YVONNE 


de TREVILLE, 


SOPRANO. 
178 West 81st Street, NEW YORK. 





Grace 


ing successfully managed it and conducted it through local 
musical storms and disputes and even boycotts, and the 
thing still lives. It has given concerts regularly for twelve 
years in churches and halls, very rarely making their own 
expenses, the deficit being paid by its manager, Robinson 
It has always had directors from Philadelphia. The first 
was C. H. Lauer, then Henry Fehling, John Meyer, and 
lastly Brill, who now has it in charge, and has worked it up 
so that the orchestra played Schubert's B minor symphony 
at its last weekly rehearsal. But irregularity of attendance 
has been, like many another organization, its greatest draw 
back, at some rehearsals there being twenty-five men 
present, at others hardly a dozen 

The First Regiment Band comes next. 
longer than 


It 


Orchestra 


has been ac 
John 


He is a cornet player 


tively in existence Grace 
Wallsmith is the leader of this band. 
of poor ability, and his knowledge of band conducting does 
not exceed that of his cornet playing. He is a good fellow, 
like many others, but that does not do much good for the 
band. 

I will now speak of the Hyatts Military Band. It was 
organized about the same time as the First Regiment. It 
is conducted by Walter Walls. To say that he has a big 
head is puttingit mildly. But I will not trust myself to write 
I may overstep the bounds of professional 
men, and 


iurther of this. 

criticism 30th 
hardly one man in the First Regiment Band has not played 
in Hyatt’s, and vice evrsa, but they are all the time roast 
ing each other, and I can say, with my hand on my heart, 


bands contain about sixteen 


that there are not over three first-class musicians in both 
bands put together. Each have a lot of local press notices 
which, you know too well, is the most pernicious system 
employed by the press of the present day, as no local critic 
dare criticise them at the cost of his life. However, from 
excursions and politics, they all make considerable money. 


I This 


made 


next come to the Delaware Saengerbund is 


up of the music-loving and well-to-do Germans. 


They have a hall of their own, and they do sing their 
glees and choruses well. I will explain the secret of their 
success. Wilmington is a dry city on Sunday. You can 
not even get a soda water on Sunday. I was in the rooms 


of the Saengerbund a few Sundays ago, and I saw about 


thirty members and well-known business men, all well 
supplied with lager. I suppose it is the proper thing 
though, as beer and music abound in their country. I 


may add that I did not go in there to sing, neither did 
the friend I was with. 

Next comes the orchestra connected with the Grand 
Opera House. It is composed of the best musicians in 


their line the city contains, led by Samuel T. Compton, a 
violinist of genuine ability, and in fact, the hardest work 
ing student in the city, and as he is studying under Gustav 
Hille in Philadelphia, gives evidence that he is ambitious 
as. Grace Orchestra, 


This orchestra, though not as large 


as good 


and is probably 
Some 


plays all the standard overtures, 


theatre orchestra met on the road of its 


n.embers have not acquired all the nee essary experience 


as 


any 


but they have the chance for improvement and will im 
prove, as their past performances have shown. It is the 
best musical organization in the city, technically speak 
ing. 


There are two string quartets in the city, the Haydn 


and Mozart The former is composed of Samuel 1 
Compton, first violin; A. C. Dennis, second violin: Geo 
\lbert, viola, and Geo. Compton, ‘cello 

The latter is composed of J. L. Dashiell, first violin 
Frank Wilson, second violin: C. M. Baird, viola, and 
Frederic Becher, ‘cello 


They are both young and ambitious and practice regu 
larly 


Of church choirs I can but little, as there are m 


important ones, except the Catholic choirs, and they are 


say 


badly in need of good leaders 

What I would judge as the best choir in the city 
Paul’s R. C. Church, has the poorest leader. When 
starts to beat time he becomes excited and stops beating 
did one 
when an orchestra was assisting the choir. His 
I suppose if they fired him she would 


St 
he 
several times occasion 


entirely, which he upon 


wife is 
a good singer, and 
quit also. 

The choir of Calvary P. E 
same boat. as the leader there has not even ordi 


Church is practically in the 
nary abil 








} 


| “MAUD 


CHAPPELLE, 


CONTRALTO. 


Oratorio and Concert. 


c. Cc. JOHNSON, 


150 Nassau Street, New York. 


ADDRESS 


ulie Rosewald. 


Former pupil of 
iss Montefiore. 


Present pupil of 
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and the organist, Miss Carrie Saring, a talented young 
he gets there 


ity, 
woman, is virtually the leader, although 
ahead of her in securing his salary, and they are frequently 


a year behind in the organist’s salary 


There are two really fine pianists in the city, J. D 
Kurtz, Jr., and Miss Martha Bradfield. Kurtz studied 
in Leipsic, and Miss Bradfield is a graduate of a Phila 


delphia conservatory \mong the few other good pian 
ists I can name are W. M. S. Brown, also organist at 
St. Paul’s R. C. Church; T. Leslie Carpenter, J. D. Maier 
Jr., Miss Saring, mentioned above; J. D. Hildreth, E. J 
Mulhausen, Florence Fisher, Frederic Becher and Mme 
Olga Baumann. There are lots of thumpers and bangers, 
very few of whom are not teachers. Many of them have 
old pupils who have never practiced a scale and can't tell 
m what keys their “pieces” are written. I know one child 
studying with a Miss Dill, who is playing Sousa’s marches 
in such horrible fashion that the law should interfere. This 


pupil has never had scales to practice and can’t count time 


at all on an ordinary exercise. It is a shame, but it is so, 
and being acquainted with them, I can give the pupil's 
name and address. Not only that, the fond parents are 
indulging in the hope that their daughter may be in a 
position to soon make her living teaching music May 
the Great Spirit warn the unfortunates who may fall into 


hands! 


her 

The newspapers are very alert to all local happenings 
but music is not in their line, and they cannot be blamed 
hardly. There is no use for musical criticism here, con 
sequently, it is not giver Every local dance player 
called “professor” in the papers, and man who would 
say ill of a local performance would be called mean; in 
fact it does seem hard to Say ill of men vou meet every 
day, but one wants the truth once while and I ar 
giving it, without fear or favor The town has a small 
army of violin players in various stages of ability. I can 
only name two who may lay claim to the title of first 
class in all respects—S. T. Compton and Elizabeth Swift 
Other young and ambitious students of more or less ability 
are A. C. Dennis, J. L. Dashiell, Alfred Frisch ard Frank 
Wilson. When I say ambitious I mean hard working, a 
ambition minus work amounts to nothing. There are 
others who make lots of money, Geo. Luckman, B. I 
Raunsley, J. B. Ritchie and ew other who play for 
dances, &c., and think they know a bout musi t 
least they have long since quit taking lessons, but they 
cannot play. The best violin player practices five hour 
a day, and I have known him to practice ten hours in a 
day, but they don’t take their violin in their hand only 
when they have a job. John D. Taylor the best local 
‘ornetist, and is working hard to improve We have a 
fine clarinet player, John Grella, and a fine flutist, John I 
Ritchie. It is gratifying to me to state also that the one 
who are practicing and studying music are gentlemen and 
onduct themselves as one musician should toward 
another, but the smaller fry are ontinually on the outs’ 
with each other 

Of composers we have several lox ones, principally 
piano pieces, and a few songs. Samuel Compton, of the 
orchestra connected with the Grand Opera House, is the 
most competent. He has composed some fine marches and 
theatrical music, overtures, &c., and possessing the ability 
to score effectively and correctly for orchestra has had 
onsiderable success. In fact he is about the only musician 
in town who is an authority. having been for fifteen years 
actively engaged in theatrical work and hard study in 
all branches of music. and actual experience has rendered 
him competent for most any kind of musical work. W 


few piano pieces some of 


M.S 
which have had 


grown has composed a 


a good local sale 





All the people musically inclined have to depend on 
Philadelphia for their concerts, recitals, &c.. and as the 
majority are not able to pay their car fare, &c., they stay 


f the brass bands thinl 


home. Nearly all the members « 
their band is the only one, and IT doubt that 
attended a 


third of 


one 


the whole number ever symphony concert 


And you can imagine the condition of the press when one 


of them describes the slow movement from Mendelssohn's 


iolin concerto as “minor concerto andante from Men 
delssohn’s E.” We have a few fairly good singers. Miss 
Mary K. Theilman is a very pleasing singer. with a good 

R. W. Wolters and J. V. Har 


style and much ability 


REINHOLD L. HERMAN, 


Conductor of the Boston Handel and Hay- 
den Society, intends to devote severai days 
of each week to teaching and conducting in 
New York. Applications for vocal lessons 
should be made before November 1 to 


|MR. HERMAN, 
| Music Hall Building, Boston, Mass. 
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startled Wel there is no need t& inalyze she sang the 


bert are among the best male singers. J. T. Clymer is a 
+} rich se at tar auite unheard of iz chil 

good, conscientious vocal teacher, and maintains a well- aria with a richne I e quite ul ard in a child 
with a force of expression quite beyond er years and ex 


appointed studio. But to sum up the whole situation, 


perience and with a fairly good enunciation The un 
the musicians are all handicapped by lack of all appre- e] 


thinking audience went fairly wild with enthusiasm over 





ciation from the public, for after all that is the great in- this unusual performance, but | daresay that not one out 
0 n tl 0 4 ‘ t} cl ld dae lo A 
spiration, and art is doubly sweet when one can see the ft every ih a hive ught ‘ I's good. Al . c 
" . . to sing such musk with i ts On gymnastics where 
results of their labors assume tangible form in the shape pec : : : , 

2 will t voice be by the time she reaches the age at which 
of dollars. And until the public become alive to the facts girls usually start to sing And what of the strength of 
and patronize music and musicians | predict that it will the little body, every part of which, from the toes up, was 
ever be thus Uno twisted and contorted with the difficulty of the renditior 

the other night It is a pity that there is no Gerry So 


ciety in Utah, to possibly save for art what is being reck 


SALT LAKE CITY. lessly used for novelty 





Society Wedding and Music at “The Elm.” The opening number of the Thursday evening session 

HE wedding of Mrs. Blanche Lanman-Chapman and SALT LAKE CiTy, October 10, 1808 we - Sold ‘ A, rut i y the Tat 

. . — , . ‘ - nacie choir erenaadt was give! i in encor am 
Clarence Alfred Carr, U. S. N., at the home of Col. and THe THirp NATIONAL Erstepprop was most beautifully rendered 


ion in the ladies’ chorus contest, with the enthusiastic indorse 


Mrs. A. C. Tyler, at New London, on October 19, was a so T HE principal event of the fall season was the Third Madame Swenson’s Ladies’ Chorus won the prize itt 
N S 





ciety event at which many well-known people from New ational Eisteddfod, which opened its 
r " " , ment of the enti audien This chorus is famous tor 
York, New London, Norwich and elsewhere were present the great Tabernacle on the afternoon of the The appends _ — ar gaged led ; the | 
ed v : ° es ‘ = . s 5 " cit” iehlalll ts admirabie wor?r ind s egaradec is me o the pest 
as guests The ceremony was performed in the music Cambrian Society of Utah bent every effort toward mak musical features of the city 
room beneath a canopy of pink chrysanthemums, a bower ‘"8 this series the most successful yet attempted. Dr rT) n : f | , \ by R. J. Thon f tl 
0 > ¢ a cano ol ch Sz > is > : ’ ° : he t or solo contest wa wor vy i omas. of this 
P3 i - Joseph Parry, of the College of Music at Cardiff, Wales ~ ‘ i} : ” 


. J r T selectior S ver Tall Shal fe | Ited 
of blooms, the work of Small, the New York florist. The Acted as adjudicator. and Judge H. M. Edwards. of Scran- © tn ee : was “Every Valley Be Exa 
. oo ’ : from h fessiah 
bride is a daughter of the late Admiral Lanman, of Nor ton, Pa.. was conductor and general manager The con 4 h of a . , . -__ ; a 
“ ~ : ve! ose contest was the m: quartet competitio 
testants came from all parts of Utah and the neighboring : ees - eh gee i 





wich, and a cousin of Mrs. Tyler between the Utah Quartet, of Salt Lake, and the Apollo 
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queen, sang and acted well and looked 2dinieine Miss 
Louise Savage, as Irene, was heard to good advantage, 
and sustained her previous good record. Mr, Goddard 
and Mr. Pyper are old favorites, and were well received, 
and the comedy parts were handled by Mr. Spencer, Mr. 

Campbell and Mrs. Nell Brown. The opera is on a par 
with the previous productions and the organization re- 
flects great credit on its efficient manager, H. G. Whit- 
ney, 

fhe Orpheus Club has begun rehearsals for the year, 
and has made elaborate plans for the new series of sub- 
scription concerts. It is rumored that this season’s con- 
certs will far surpass those of last year, and the public 
will need no further assurance of excellent entertainment. 
Solo performers will be obtained from Eastern musical 
centres, and the club itself, always a favorite organization 


Salt Lake, is said to be in better trim than ever. 
The Euterpe Club held the first recital of the season at 
the Ladies’ Literary Club rooms, the subject being “Wag- 
ner.” The club membership has been increased to sixty 


and a beneficial and delightful season has been planned. 

The Chaminade Chorus has commenced its regular re- 
hearsals for the season, and will no doubt make its ap- 
pearance in concert during the winter. This chorus is the 
youngest in the city, but its capacity for serious work is 
well known, and the public anticipates its début with much 
pleasure 

The Flanders Amateurs, pupils of Miss Gratia Flanders, 
gave their first recital at the Literary Club last week for 
relatives and friends. The pupils’ recitals of Miss Flan- 
ders afford an excellent entertainment, as well as attract 
attention to progress. 

Miss Sallie Fisher’s many friends will regret her early 
departure for New York, but wish her all success in a 
wider field. 

Miss Marion Henderson, of the Chaminade Chorus, is 
frequently referred to as “the best accompanist in the city. 
She is in great demand for her excellent work 

Mrs. E. D. Knappen, of San Francisco, is a recent ac- 


quisition to the vocalists of the city, and has opened 
studio on North State street 
E. C. C. 
SCRANTON. 





SCRANTON, Pa., September 29, 1898. 
coming season promises to be musically a fertile 
The teachers and pupils of the 
menage Conservatory, together with other Scranton 
singe are already rehearsing Sullivan’s “‘Gondoliers,” 
and hope to present it to a packed house about Thanksgiv- 
ing time. The cast for this bright little opera is made up 
entirely from we al talent, under the direction of Henry S. 
Dixie. Mrs. Kate Crossin O’Brien, Miss Timberman and 
F. Emrick will fill leading roles. 

In the latter part of October we are to have a Peace 
Jubilee Concert by the Seid! Orchestra, augmented by a 
local chorus of 100 picked voices, under the capable 
leadership of Amos Whiting, late of Boston. The chorus 
met this week for the first time and the rehearsal indicated 
a marked success for the concert. Mr. Whiting is a 
brother of the noted organist, George Whiting, of Boston, 
and has recently taken up a permanent residence in Scran- 
ton. His announcement circular contains some excellent 
references in regard to his efficient work as teacher of 
voice, and doubtless many of the men singers here will 
take advantage of this exceilent opportunity to secure good 
instruction, as Mr. Whiting’s coming fills a long-felt want 
viz., a good male teacher for the male voice. As a rule, 
a woman teacher can do very little toward developing a 
There are exceptions, but they are compara- 


HE 


and interesting one 


T 


man’ s voice 
tively few. 

Mr. Whiting is talking of making the Seidl chorus a 
permanent affair, eg the object in view of giving a May 
music festival s " comes directly here from the home 
of music teac baie i New England, he will understand 
thoroughly the art of workin one up successfully, and we 
hope Mr. Whiting will meet with enough encouragement 
to enable him to carry his plan through. 

We have a number of music schools here now. Several 
new ones have opened this fall, and there are any quantity 
of private teachers. Mr. Southworth and Miss Freeman 
had a very promising opening this month at the South- 
worth studio, in the Powell building. Mr. Southworth 
has probably the most attractive studio in town. It is 
very large and is handsomely furnished, and there are Per- 
sian rugs, handsome pictures and bric-a-brac galore. 

Haydn Evans has ae ned the new Scranton College of 
Music in the Keystone building. He has associated with 
him Dr. Mason, of Wilkesbarre, who takes charge of the 
vocal instruction, while Mr. Evans has the piano and organ 
work. Mr. Evans is one of the favorite teachers, and al- 
ways has full classes. Dr. Mason has been one of the 
leading voice teachers of Wilkesbarre for a long time, and 

still spends part of the week there. 

Miss S. Louise Hardenbergh, technic and Virgil Clavier 
specialist, has severed her connection with the Scranton 
Conservatory, and with Perlee V. Jervis, the well-known 
pianist of New York, has opened the Jervis-Hardenbergh 


Piano School in the Carter Building. Miss Hardenbergh 
is one ot the best teachers we have, and she. with Mr 
Jervis, will doubtless have as much teaching as they can 


attend to, as they are both well known for thorough work 
The Thiele School of Music for voice, violin and piano 
has also opened promisingly, and with the Schil'ing School 
of Music fills out the list of schools. 
J. Guernsey. who is one of our leading music merchants 
has just finished and opened a beautiful building on 
fully up to date in all details, with mu- 


he re, 
Vashington avenue, 
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sic hall, elevators, &c., and a number of music teachers have 
already secured studios in this admirably appointed build- 
ing. Here are to be found Albin Korn, teacher of piano; 
Mrs. Wilcox, teacher of voice, and Mr. Whiting, teacher 
of voice. 

On Monday evening at the Conservatory a lecture in 
German on “Astronomy” was given by the Rev. J. Ran- 
dolph, assisted by Miss Grace Spencer in German_songs. 
Mr. Randolph, who is the pastor of St. Peter’s German 
Lutheran Church and professor of the German language 
at the Conservatory, is an able pianist and a patron of all 
musical events. 

On Thursday evening at the Conservatory Mrs. J. A. 
Pennington will give the first of a series of lectures on 
the “History of Music.” The subject for the first lecture 
will be “Primitive Music,” illustrated by crayon sketches 
and examples by voice and piano. Mrs. Pennington is a 
very fluent speaker in public, and the lecture will doubtless 
be an enjoyable one. 

Miss Julia Allen, who is a pupil of Ovide Musin, leaves 
Scranton the first of October to accept a position as assist 
ant in the Musin Violin School in New York. Miss Allen 
has a large class of violin pupils here, who show by their 
work that they have an exceptionally good teacher. Some 
of the pupils will go with Miss Allen to New York. The 
music clubs have not taken a fresh lease of life yet for the 
winter’s work, but probably will start soon. 

There is to be a Women’s Music Club started, modeled 
somewhat after the Sacramento Saturday Club, taking in 
pianists, vocalists and violinists, with both active and hon 
orary members. HARRIETTE BALDWIN BALENTINE 
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LEAVENWORTH, Kan., September 24, 1808. 


EDNESDAY M., the 2Ist inst., was a gala day in 


the Catholic world. The morning was beautiful, 
and through the courtesy of the Catholics in issuing tick- 
ets for seats to the Protestants many mingled in the 
throng which poured into the cathedral upon the occasion 
of the consecration of Right Rev. J. F. Cunningham as 
Bishop of the Diocese of Concordia. 

Every seat in the great cathedral was filled long before 
the ceremony. There was an audience of 1,500 people, 
nearly all friends of the bishop, for this city had been the 
seat of his labors for many years, and Father Cunningham 
was beloved by all. 

The decorations were attractive and pure in art, harmon- 
izing well with the glitter and pomp of the altar, which was 
filled with other bishops, dressed in their scarlet and pur- 
ple robes, mitre shaped caps, gold chains and trains, seated 
on one side, with the monks and abbots from the monas- 
tery at Atchison in the rear. On the other side were the 
visiting fathers, of whom there were about one hundred 
It was a magnificent pageant, and surpassed everything 
ever attempted in Kansas before. 

The musical part of the program was in keeping with 


the rest. For months John N. Joerger, director of the 
cathedral music, had been visiting the surrounding cities 


and engaging their best singers, soloists, instrumentalists 
and chorus singers. His labor was arduous, but it was 
done with an interested and loving spirit; nothing but the 
best would do, and the excellent program given, without a 
jar, attested his ability in making his selections 

Prof. Frank Hair, of Baldwin University, the organist 
of the cathedral, played the Coronation March by Whit 
ney during the entrance of the procession into the church 
The organ of this church is one of the Piltchor make, a 
magnificent memorial to the memory of Bishop Meige, 
formerly bishop of this church. The mass sung was “La 
Celebre Missa Pro Pace,” by the French composer, Theo 
Von La Hache. It was sung with good interpretation 


The quartet “Ecce Sacerdos” was sung by Miss Jessie 
Cole, of Kansas City, Mo.; Miss Gertrude Wyann, of To- 
peka; W. H. Lieb, of Kansas City, and Charles Reeske, 


of Topeka, a. quartet of soloists of whom good work was 
expected and given. Miss Cole and Miss Wyann sang the 
“Kyrie,” Mr. Lieb and Miss Cole the “Gloria.” Both 
merited much praise. Miss Cole sang the solo “Gratias 
Her execution 


Tibi” with correct phrasing and shading ( 
was good and showed a sweet voice well trained. Miss 
Bertha Rohr, of Atchison, was heard in one of the mag 


nificent solos, her voice easily filling the church. Nor can 
we speak but with commendation of the young débutante 


Miss Grace McGonigle, of this city, who sang “Salve Re 
gina” with much success. She should go on with her 
voice cultivation; it is worth while. 

The “Offertory” was played by Mr. Anny, ’cellist, and 


Mr. Masino, flutist, of Kansas City. Although the selec 
tion, “Angel Gesang,” was well played, it seemed a little 
out of place, when the magnificent organ could have filled 
all of the requirements of the occasion. They sounded 
“thin.” 

At the conclusion of the ceremonies, which occupied 
over four hours, the Pontifical Grand March, composed 
by Mr. Hair and dedicated to Bishop Cunningham, was 
played, forming a fitting finale to a beautiful ceremonial 
morning. We say, with Father Dalton, of Kansas City 
who preached an able sermon, “God speed Ad 
multos annos 

We had the pleasure of a lovely visit in Atchison, twen 
ty-five miles up the river, and looking over the musical 
interests there we find a large number of amateurs, with 
only the Professors Davies. violin, cornet and piano 
teachers in Midland College. as directors. * There is a need 
of some large minded, experienced leader, who is capabl« 
of uniting the elements, and there is material for fin« 
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chorus work for a vocal teacher and a thoroughly good 
musician. 

While there your correspondent gave Sunday afternoon 
drills in hymnology in the Congregational Church, which 
excited so much interest that I was invited to remain and 
direct an oratorio or some other fine work this winter. 
Much sorrow was expressed that other engagements will 
prevent my acceptance. But “the field is white for the 
harvest,” and I am glad to be able to write this—to those 
waiting for a like opportunity through your valuable col- 
umns. There is no doubt that Kansas is a musical State, 
and the contests at Hutchinson each year do much for its 
development EvrzaBeTH R. JoweEs. 


CLEVELAND. 


CLEVELAND, October 18, 1808. 
LEVELAND has arrived, that is, the fair Forest City 
has thrown off its swathings of provincialism and 

at last stands revealed as a musical city 

We have an influx of professional material; the strang 
ers come with highest credentials. Among them are J. E 
Fancher, who has established himself as a vocal coach 
Mr. Fancher has enjoyed association with many artists 
and he has studied with the best of teachers in this country 
and in Europe. 

Mr. Willett, a baritone singer of excellent reputation 
came to Cleveland from Toledo to sing in the Church of 
the Unity. Mr. Willett also engages in voice teaching 

Randolph Berliner, a violinist of ability, comes here 
from Chicago. He has established a school for violin 
playing. J. M. Hayes is another accession to musical 
ranks. Mr. Hayes has an attractive tenor voice and he 
sings in a prominent synagogue and in St. Paul’s Church 

George Hodges, late tenor at Calvary Church, has trans 
ferred himself to the Unity Church, which, with Mr. Wil 
lett, Miss Berenice Agnew, soprano, and Miss Hallie 
Thomas, contralto, constitutes a very strong quartet 

J. M. James, a tenor from Alliance and a pupil of Sau 
vage, comes to Cleveland to sing at Calvary. The other 
members of the quartet choir at this church are Miss Car 
rie Bishop Scarles, soprano; Miss Schulz, contralto, and 
Mr. Cogswell, baritone. The organist is Miss Bingham 
This is one of the best choirs in the city 

The Old Stone Church choir has been 
Miss Newcomb has been engaged as soprano. Miss Anna 
Medlin, the alto, has a voice of pure contralto quality 
which as yet has received but little cultivation W. S 
Dutton is still the baritone and Newcomb Cole, tenor, 
though it is said that Mr. Cole will spend the winter in 
New York 

The Second Presbyterian Church, 
music, has Edwin H. Douglass as ten 
Hilker, soprano; Miss Nellie Sabin Hyde 
Howard M. Yost, basso 

The C Avenue Presbyterian Church 
male quartet, and the organizatior known as 
tersingers is now installed. There are no 
choirs worth mentioning 

The organist at the Trinity ¢ 
resigned to go to Washington. This is a boy 
requires a skilled choirmaster. The trial is 
merrily on 
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Amsterdam. 


A collection of sixteen marches used by the Dutch 
armies during the war of the Spanish succession (1702 
1713) has been published at Amsterdam A piano ar 
rangement by A. Averkang is announced by Breitkopf & 
Hartel 

Abbe Vogler. 


rhe birthplace of Abbe Vogler in Wurzburg has been 
marked by a memorial tablet, inscribed “Birthplace of the 
music artist, Georg Joseph Vogler, born June 15, 1749; 
died May 6, 1814."". A monument to him was erected years 
ago at Darmstadt, where he was court capellmeister 
The Pope’s Ode. 
Leo XIII. composed for a centenary festival at Rheims 
a Latin ode, and the commission to write the music for it 
was assigned to Theodore Dubois, of the Paris Conserva- 
tory. As Dubois could not complete his task by the time 
of the festival, it will be performed during the course of 
the winter in the cathedral at Rheims. It is written for 
soli, chorus and orchestra 
A Veteran Singer, 


At Remscheid Charles Schneider, aged ninety-four, gave 
a concert lately He is a baritone, and his voice is said to 
have lost little of its ancient force and freshness. He is 
certainly the oldest of living singers who still appear; he 
is older too than J. P. Hartmann, of Copenhagen, the oldest 
of composers, professors and organists, or our old friend, 


De Kontski, who has just completed a tour in Japan 


Paris Noveities. 


Catulle Mendés has written the text for a comic opera, 
‘La Carmelite,” set to music by Hahn, the composer of 
“Chansons grises.” The subject is the love of Louis XIV 
and La Valliére Paul Gavault and Louis Barrey have 
completed a new operetta, “Gai, gai, marions-mons.”” In 
the Theatre Antoine three tableaux, “La Tragedie de la 
mort,” by Reve Peter, will be produced this winter 

D. Constanzi. 

One of the best known characters of Rome, Domenico 
Costanzi, is dead at the age of sixty-nine He was famous 
in two very different fields When he came to Rome, 
thrity years ago, there were no good hotels, so he built in 
succession the Hotel di Roma, the Hotel di Russia and 
the Hotels Europa and London, and finally the Hotel 
Costanzi. But his fame will rest more securely on his 
erection of the Costanzi Theatre, not only the most beau 
tiful theatre in Rome, but in all Italy. It cost him all 
that he had made out of his hotel speculations At the 
time of his death he had nearly completed plans to erect 
for his theatre a model conservatory with class rooms, 
concert halls and dwellings for the director and even for 
the pupils. 





From Pittsburg. 
PITTSBURG, Pa., October 16, 1898, 
Editors The Musical Courier: 
Hee are Nos. 228 and 229 of Frederic Archer's free 
organ recitals at the Pittsburg Carnegie Hall, given 
» highly 


yesterday evening and this (Sunday) afternoon, t 
delighted audiences: 
OrGAN COMPOSITIONS 
Mendelssohn 
Boellmann 


Sonata in D minor (No. 6) 
Introduction and Minuet Gothique (new) 


Andante in A flat (new) W. S. Hoyte 

Prelude and Fugue in C major (new) Saint-Saens 

Cantabile (new) ...E. Bossi 

\lleluia (new) F ..E. Bossi 
TRANSCRIPTIONS BY FREDERIC ARCHER, 

Duo (Petite Suite) so : 3izet 

Finale (Second Orchestral Suite) Guiraud 


Theme and Variations Mendelssohn 
(Originally wiritten for ‘cello and piano.) 

Poeme Symphonique (Rouet d’Omphale) Saint-Saéns 

Gavotte ..... ; . Benedict 

Overture, Der Vampyr Marschner 


OrGAN COMPOSITIONS 


Fanfare, Cantabile and Finale Lemmens 


Marche Rustique (new) Gigout 
(Andante in A (posthumous Smart 
Fantasia on Russian National Anthem Freyer 
TRANSCRIPTIONS BY FREDERIC ARCHER 
Fantasia, Lily of Killarney Benedict 
Largo : Handel 
Priére et Barcarolle (L’ Etoile du Nord) . .Meyerbeer 
Overture, Semiramide Rossini 


I saw “Paul's” protest in your late issue against con 
sidering Mr. Archer as a public benefactor, on the ground 
that he was paid for what he did. It seems to me that 
is not the right way to view the matter, as our reverend 
clergy and our beloved physicians and teachers all (or 


all) are dependent upon such modest pay as they 
| 
I 





receive for their means of living, and periorm a 


ast amount of unrequited service just for love and duty’s 
ike, to help and uplift falling and suffering humanity 
So, too, our great artists and poets are public benefactors 
the creation of those immortal masterpieces they bring 
wrth to touch and ennoble their fellows, and thus “make 
the whole world kin,” even though they make some kind 
of starving livelihood by brush, chisel or pen 
As I am not one of Mr. Archer's acquaintances and 
have no axe for him to grind, perhaps you will bear with 
me when I Say that I consider the high standard of excel 
lence he has maintained here in his professional life work, 
under many strong temptations, which would have over 
borne a man of less moral stamina, and so degraded his 


art, entitles him to respect and confidence. He has chosen 


to do his faithful and always able best to instruct (rather 
than to amuse) the people by his concerts and his lec 
tures These are all free to all well behaved persons, and 
I] richly instructive in their character. True, he is paid 
by the season or year, and thereby, I presume, makes out 

live But it is very plain to anyone who closely ob 
serves his public addresses and concerts that so far from 
being a selfish egotist, intent only upon his personal gain, 
he is deeply imbued with a sense of his moral accounta 
bility under the highly responsible and onerous position 
he holds, and is really leavening the public taste 

I don’t know anything about the restrictions put upon 
the general use by other players of the intricate and pow 
erful instrument he uses for his organ concerts in the 
Music Hall But unless that instrument differs from 
others that I have seen, the organist, whose duty it is to 


render the highest class of music upon it in the best pos 


sible manner, might well be reluctant to have it handled 
by ambitious men not yet arrived at the same degree of 


ficiency with himself 


Mrs. MINA SCHILLING, Miss REBECCA WILDER HOLMES, 


SOPRANO. 


Mrs. 


ZABETH LEONARD, 


VIOLINIST. 


CONTRALTO. 


Mr. WILLIS E, BACHELLER, 


TENOR. 


CONCERT PIANIST. 


But this is all gratuitous, for I don't know whether he 
has or has not sought to prevent the indiscriminate us¢ 
of the Music Hall organ 

You know there are some persons who still think that 
these large concert instruments are played by anyone 
who can steadily turn a crank, but of course Paul 
knows better than that, or he wouldn't be reading 
[HE MusicaL Courier 

I can’t quite make out just what his grievance is, unless 
it is that he is so fortunate as to own something tax 
able; and as Mr. Carnegie’s magnificent gift was finally 
anchored in the municipality in the expectation that if 
men were taxed to keep his great library toundations 
going, they were likely to prize them the more highly 
and avail themselves more frequently of the good of them 
than if left to themselves, with no liability to pay anything 
anywhere, and he doesn't like to surrender his personal 
gains—a feeling which Sir Henry S. Maine used to say 
was characteristic of our race—unless he, too, or his 
friends and nominees may come and “grind,” as Mantalini 


termed it, when they want t« 


But what foolishness this is Paul” has simply his 
apprehended your use of the word “instruction.” He 
seems to infer that you meant that Mr. Archer was giv 
ing or about to give free organ lessons on the great in 
strument at the Music Hall to some select and privileged 
few, which privilege would be denied to others He has 
misunderstood your use of terms, and feels sore about 
someone’s disappointment. Curious (isn’t it?) how easy 
it is for even a bright man to get a wrong notion? 

Mr. Archer promises, I see, “to give free and thorough 
instruction in cathedral music of the highest order, under 
his personal direction, to members of his vested choir of 
sixty voices” at the new Church of the Ascension, which 
is now approaching completion, not very far from the 
Carnegie Library, but of course that church will have its 
own new organ shortly, and the Church of the Ascension 
has nothing to do with Mr. Archer’s duties at the Musi 
Hall at any time, and never had. Truly yours 

E. H. Russeui 


J. Armour Galioway. 


J. Armour Galloway, the singing teacher who announced 
the removal of his studio to 3:8 West Fifty-seventh street 
in last week’s issue of THE Musica. Courter, has resumed 
teaching and is already one of the busiest of men Mr 
Galloway's list of pupils includes several of the well-known 
singers on the concert stage With the advantage of a re 
cital hall in connection with his new studio, it is his inten 
tion to bring out his younger singers who are prepared to 
do professional work through a series of invitation recitals 


during the season 


ION A. JACKSON, 


TENOR. 


ORATORIO, RECITAL, CONCERT. 
Management of W. W. THOMAS MUSICAL AGENCY, 903-804 Carnegie Hall. 
Studio : 324 West 546th Street, NEW YORK CITY 





Dr. HENRY G. HANCHETT, 


136 Fifth Avenue, New York. 
226 Hancock St., BROOKLYN. 


Eight Analytical Recitals, 


CHICKERING HALL, NEW YORK, Mondays at Eleven. 


Mrs, GRENVILLE SNELLING, 


SOPRANO. 


's. MARSHALL PEASE, 


CONTRALTO. j 


Mr. ARTHUR REGINALD LITTLE, 


Mr. RONALD PAUL, 


TENOR. 








SOLE DIRECTION : 


Townsend H. Fellows, 





501-502 Carnegie Hall, 
NEW YORK. 
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THE MUSICAL MISTAKES OF A 
MILLENNIUM.t 


1 Series of Teles € e Critical Articles. 
Epwin Bruce. 
Evolved as an 


ITI. 


By 


\uthor of “Harmony Exact Science.” 


THe CHromatic SCALES 
© theorist has yet undertaken to present a table of the 
in either major or 


as quite a matter 


chords of the chromatic scale, 
In fact, it has been announced, 
that the 
‘red a basis for composition 
with the most important error in the history of musical 
both -the chromatic scale, 
harmonic the perfection and 


construction. If the dispar- 


N 


ninor 


f course, chromatic system is not to be consid 


This brings us face to face 


art, for—in major and minor- 


with its accompaniment, 1s 


crowning result of harmonic 
aging assertion referred to had been made of the diatonic 
—comparatively incom- 


some respects 


a slight ground for consid- 


scale, which is—in 


there might have been 


an unfit basis for composition. 


plete, 
ering that scale 
the 


The stone which the builders rejected is to become 
chief stone of the corner, and, when the possibilities of 
harmonic combination in the chromatic system become 


fully known, a new era will begin in musical composition 
and the field for the sway of the imagination will be 

larged beyond the wildest hope of the musician of ancient 
times. In confirmation of the fact that the chromatic scale 
is pre-eminently qualified to the used as the foundation of 


musica! composition, the model chromatic major scale is 





As may be readily perceived, E minor, chromatic, re- 
sharp as its signature, indicating its near rela- 
tion to the dominant scale of G major. It is as nearly re- 
lated to C major, diatonic, as it is to G major, diatonic. In 
tonal contents it embraces two tones, viz.: A and B flat 7, 
which are peculiar to scales below G major, and two other 
tones, F natural 7 and F sharp, which are peculiar to scales 
above C , 


quires F 


major. 


COURIER. 


pee to any of Gottfried von Weber’s theories) between 
the chromatic octave scale of E minor and the tonic range 
of the chromatic scale of G major, but—so soon as the un- 
derlying harmonies of each scale be added—all doubt will 


Cadence of the Minor Chromatic 
Scale, Ascending. 





E-g, in 


is very re- 


The persistent repetition of the minor third, 
the bass of the transition scale, from C to G, 
markable, and serves to fix the harmony of the tonic of the 
new key most unmistakably upon the ear of the listener. 

The minor chromatic progression is even more closely 
connected than that of the major. The reason for this 
may be found in the peculiar fact that the evolution of the 
septachord in the minor mode precedes that of the triad, 
the latter being formed by the omission of the seventh. 
In the major mode the reverse is the case—the triad is 
evolved first and the septachord is formed by adding the 
seventh. 

In the example of the major mode (example No. 3) the 
first chord is the radical position of the major triad, and its 









































‘re . Xi » No. 1, with a full harmonic accom- ¢ , , : : 
here given, in example No. 1, a ee first inversion forms the lower tones of the major septa- 
paarmene: , : . ; chord. In the illustration of the minor mode the first 

Ex. 1—C Major, Chromatic. 
<4 
- q 
— 
r= 
The majority of readers will be astonished by the dis- chord is the radical position of the chord of the minor 


chromatic scale of C 
major, to E, yet this is cer 
tainly a fact well established by careful analysis. Experi- 
that a similar range the 


covery that the natural range of the 
in its upper octave, is from E 


enced will testify in 
diatonic system is of an important character and of excel- 


the 


musicians 


18 


contra-bass 
the 


As in previous examples, 
on account of the range 
The flat seventh takes its place in the octave scale 
which are indicated by the four 
> and G major 
work of su- 


lent effect. 


omitted extreme of lower 
tones 
and the chromatic tones, 
belong only to the scales of F, C 


It would be a 


asterisks, 
and to their relative minors. 
pererogation to speak at length of the perfection of har- 


monic construction, connection and progression here il- 
lustrated 
The accompaniment has been made quite simple, 


combinations. 


and is 
possible harmonic 


of this seale differs from that of 


only of many 


The 
E minor only in 


one 
fact that the range 
being one octave lower in pitch will ac 
of the mistakes made in the treatment of 


count for some 


minor harmonies 























disappear. Compare G major, which is here produced 
(example No. 4) without contra-bass, with E minor in 
the second example this chapter: 
Ex. 3— 
Minor. 

N. B.—There are not any chromatic tones in the lower 
tetrachord of the tonic range of G major, and G sharp and 
A sharp are wanting. They are first evolved above the 


upper tonic. 

The second degree of G major, A indicated by a black 
note in the diagram, is a tone of higher pitch than A, which 
belongs to E minor, and causes a different division of inter 
vals between G and B. Aside from this there is not any 
minor scales 


the 


tonal difference between the G major and E 
but the 

grams, are quite distinct. 

is destined to become the principal 


inasmuch as its underlying 


harmonic progressions, as indicated in dia 


The chromatic scale 
basis of musical composition, 
and overlying harmonies are more varied and more closely 
of the diatonic which has its 
but is not so complete and far-reaching 


related than those system, 
own peculiar field— 
The next chapter will treat of the origin and nature, uses 


and misuses of the septachord 


Richard Burmeister. 


Richard Burmeister entered his new position as musical 


director of the Scharwenka Conservatory of New York 
last Saturday. During the latter part of next month he 
will give his first public recital, which all pupils of the 
Conservatory will have free admittance. Mr. Burmeister 


Ex. 4—Major Chromatic Scale, G Major. 
|? 
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seventh, and the minor triad, , B, is obtained by omit- 
ting D, the minor seventh. 

The harmonic progression in the central example shows 
minor septachords, the fifth and 
which become the 
the following chord, and vice 
The to descend to the upper 
tonic. For the purpose of illustrating the fact that the 
septachord and not the triad is the primary chord of the 


the close relation of 


seventh being the 
and third of 


connecting tones, 


fundamental 


versa close is here made 












































The chromatic system of the minor mode, as illustrated ™inor mode, our harmonic accompaniment in E minor, 
by the model scale of E minor, follows the analogy estab- chromatic, is effected entirely by septachords, and an in- 
lished by the major mode and has its range from G to G, tense minor effect is produced by an inversion of the 
as denoted example No. 2: contra-bass above the bass, forming minor thirds in the 

Ex. 2—E Minor, Chromatic. combination of the two basses in place of major sixths, 
‘ ‘ es, Oe ee 
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* Copyrighted by the author, and all rights reserved. The harmonic ag first shown in the diatonic minor scale. The contra- 


laws which prove the correctness of these criticisms are fully ex- 
plained in “ Harmony Evolved as an Exact Science,”’ which will soon 
be issued, to subscribers only, by the Beethoven Publishing Company, 
45 S. Washington square, to whom subscriptions should be sent. 


Marguerite 


HALL, 


MEZZO-SOPRANO CONTRALTO. 
Concerts, Recitals, Oratorio. 


Address: THE BROADWAY, 
1425 Broadway, NEW YORK. 





bass may be added below and will give a septet of voices 
with fuller and softer effect. 
There would seem at first glance a very decided ambiguity 
36 West 27th Street, 


J M POOTE,” 22 


Information Bureau on Entertainments, Fetes, Musicales and 
Amateur Performances. 


Furnishing at all times first-class artists from the Genesee, Operatic 
Vaudeville fields ; and ateur Enter 


pw aa Ty i ; 
nmen wor K a special 
Society and Club i atiettectie Bete ehuene 


ypical ‘or D’ 
open for well-known professionals or advanced omatours. 


ADELAIDE Soprano. 


-BEEKMAN.. 


19 East 14th St., New York. 











concerts, 
the 


regular students’ 
Conse rvatory, 
Mr 


but 


number ol 
of the 


will also arrange a 


of which 


be given by pupils 
prospect for this season is very bright 
will retain this season his private pupils 
time use all his energy and influence to advance the Con 


Burmeister 


at the same 


servatory’s interests 


. C. L. Staats. 

C. L. Staats, the clarinet soloist of Boston, has resigned 
his position with the Boston Symphony Orchestra. He 
will be under the Redpath Lyceum Bureau this season. His 
first appearance will be at Albany, N. Y., October 31, after 
which he will make a tour with the Boston Sextet Club 


Mr. Staats found it impossible to play in the orchestra and 
also fill his engagements for solo work in cuuicerts 


J. H. McKialey’s Engagements. 


This admired tenor will be one of the busiest singers 


in thi scountry this season. Last week he sang in Rossini's 


“Stabat Mater,” in Bridgeport, and scored a great success 


He also appeared in New Haven, Zanesville, Ohio; Dela 
ware, Ohio; Laurencebury, Ohio, and Cincinnati. M1 
McKinley will sing in the near future in Washington 
City, Wheeling, W. Va.; Philadelphia, Minneapolis 
Minn., and Dubuque, Ia. He will also be heard in a 
number of concerts in New York and Brooklyn. He is 


of the musicales in Chickering Hall 


.X. Avens, 
The Voice 
Specialist. 


305 Fifth Avenue, 
Rew Work. 


all Term begins Sept. 15. 


Voice tests daily at 2 D. M., except Wednesdays. 


to take part in three 
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D. H. BALDWIN & CoO., GEO. STECK & CO., 
Pianos, 


Baldwin Pianos, Ellington Pianos, Valley 
11 East 14th Street, New York 





Gem Pianos, Hamilton Organs. 





















r Cincinnati, Ohio VOSE & SONS PIANO CO., 
i sienipaletnenitiigs — Pianos, 

KRANICH & BACH, —— Reston, Mere 

Pianos, CANADA'S HIGHEST GRADE PIANOS 
233 and 235 East 23d Street, New York MASON & RISCH 
MALCOLM LOVE & CoO., The Mason & Risch Piano Co., Ltd 
Pianos, iit ati Head office and factories, Toronto, Canada 
‘¢ THE ONLY PIANO WHICH 
IMIPROVES UNDER 
USAGE.”’ 
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‘ HARDMAN, PECK & CO. 
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; Fifth Ave. and 19th St., New York. 
‘ 4 THE CELEBRATED 
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musical public 
New York Warerooms, SOHMER BUILDING, 170 Sth Ave. Cor. 22d Street. 
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THE “SOHMER” HEADS THE LIST OF THE HIGHEST GRADE PIANOS 


STRICH & ZEIDLER, 


. | Producers of High Class Pianos—Upright and Grand, 
134TH STREET AND BROOK AVENUE, NEW YORK. 


= H KAKAUER BKOS. 
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The Stern Conservatory of Music, 


FOUNDED, 1850 20 Withelmstrasse, Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY : Development in all branches of music. OPERATIC anpD DRAMATIC SCHOOI 
4 Complete training stage. ORCHESTRAL SCHOOL I rT 





Sing a 
PIANO AND VIOLIN SCHOOL 


The AUTUMN TERM commences SEPTEMBER 1 
Principal Teachers: HARM‘ INY AND COMPUSITION—Ludwig Bussier, Hans Pfitzner, E. E. Tau 


bert. PIANO—Emma Koch, Felix Dreyschock, Anton Forster, Prof. Ernest Jedliczka, A. Papen 
dick, Hans Pfitzner, Gustav Pohl, A. Sormanr E. E Tau . 3 Hutcheson, Guenther 
n Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Kenno 
Stolzenberg OPERATIC AND DRAMATI CLASS—Prof. B. Stolzenberg, Emanuel Reicher 
’ VIOLIN—Prof. Gustav Hollaender, Willy Nicking, W. Rampelmann CELLO—Anton Hekking 
a HARP, HARMONIUM—FPr. Poenitz. ORGAN—Otto Dienel, Roya! Music Director, & 
Charges; Prom 125 Marks ($30) up to 500 Marks ($120) Annually. 
S Prospectuses may be obtained through the Conservatory *upils received at any time. Consultation 
hours from 11 A. M. tol P. M 


For the Piano Classes, from October 1, 1898, Herr Prof. ERNEST JEDLICZKA, in Berlin; Emma Kocn, ir 
Berlin and Herr GUSTAV POHL, of Moscow, have been newly engaged 
ge” From March 1, 1899, the Stern Conservatory will be in the new building eapecially 
erected for it in the ** Philharmeonie,’’ Rernhurqeratraase 22a. 


Cincinnati Conservatory of Music, 


ESTABLISHED 1867,) 





Miss CLARA BAUR, Directress. 


A Thereugh Musical Education after the Methods of Foremost European Conservateries. 


BRANCHES TAUGHT. Students from the city and vicinity: as well as 
oe ae " these from abroad, can enterat any time during 
Pianoforte, Voice Culture, Pipe, Organ Cabinet the School Year and Summer Term. 








Organ, Violin, Violoncello, Flute, Cornet and other Young ladies from a distance find i 
pa > Yi 8 fre a home in the 
Orchestral Instruments, Theory of Music, Eu- Conservatery Building, where they can ursue 
semble Playing, Elocution and Physical Culture; their studies under the supervision of the Birect- 
also Modern Languages and English Literature. res, For Catalogues, address 
a a Mise CLARA BAUR, 
Students are prepared for positions in Schools KF th al 8 
and Colleges, in Church Choirs, and for the Stage, ourth and Lawrence Streets, 
Concert or Oratorio Oincinnati, Ohi. 
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BESSON & CO., Ltd., London, Celebrated Prototype 
Band Instruments. 


gt or the ipr ik oO and all orchestra i 
- r instruments). SEMINARY: Special training eachers. CHORUSSCHOOL. ELEMENTARY 


Covered Strings Manutactured for Soloists’ Use 


THE NEW CHICAGO BORE. C. FISCHER'S Reliable Bend wenger A 


The Greatest Tone and Easiest I wing Inst 
ment prod ed 


iat the present age 


\ 5 
ARTIST BOWS 
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ial Agent, ( rresay dent 1 Representative f a ate F 
BUPFET, Paris (Evette & Schefier), World e represente a ply 

Renowned Reed Instruments. ‘ a \ " . Mi ( 

RITTERSHAUSEN, Berlin, Boehm System ata ‘ f . eve t 


Plutes and Piccolos. t 
COLLIN-MEZIN, Paris, Theod. H. Heberlein, Jr., *‘‘ The Metronome," : [ 

Modern Stradivarius Violins, Violas and ‘Cellos. erest f the ‘ fes Subecr 
KARL MAYER, Vienna, Conservatory Reeds for ail t $1.0 a ) ce 8 ea 

Reed Instruments. sea s ‘ zea wh 
Principal Importer of Genuine Italian Strings. 


CARL FISCHER, 6 and 8 Fourth A 
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Hazelton Brothers 


PIANOS. 


MUSIC PUBLISHER AND IMPORTER. 


ve. MEW YORK. 






Factory at NORWALK, OHIO. 


C. FISCHER'S Guitars, Mandolins, and Banjos are 
he tie ny ric 
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THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE 





MARY’S URGENT NEED. 


” 


“T have a bad breath and a coated tongue, 
writes Mary O’Connor to the Editor of the 
Medical Advice Column of a New York daily 
paper. Mary also notices a bad taste in her 
mouth. What Mary requires is a Ripans Tabule. 
A single one will banish the bad taste in the 
mouth, half a dozen will take the coating off the 
tongue, and then the bad breath will be gon 


Anew style packet containin : TEN RIPANS TABULES in a paper carton (without gia fors me 
drug stores FOR FIVE CENTS his low-priced sort is intended for the poor and the nica ' n 
of the tivewent cartons (12 tabules) can be had by mail by nding r ght cents t IPANS MICA 
Company, \« Spru treet, New York—ora single carton (TEN TABI S) will be sent for hve ox 





Nos. 34 & 36 University Place, New York. 
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THE MUSICAL COURIER. 


STEINWAY 


Grand and Upright 


PIANOS. 


Stairway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & Ill East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24 HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





GVERETT 


GRAND. UPRIGHT. 


The Acme of Artistic Excellence 


PRADA 


Principal Factory: Albany, Wareham and Malden Sts., 
BOSTON. 


Cambridgeport, Mass. 
White Mountains, N. H. 


PIANO CASE SHOPS, 
SKELETON WORKS AND SAW MILL, 


ee 


WAREROOMS: 


NEW YORK, 141-143 Fifth Avenuc. CINCINNATI, Fourth and Elm Streets. 
CHICAGO, 290-206 Wabash Avcnac. 








fC TMBALE 


CHICAGO, 


ILL., 


U. S. A. 





CONSERVATORY OF MUSIC AND OPERA ACADESlY 
KLINDWORTH-SCHARWENKA. 


Berlin, W. (Germany), Potsdamerstr. 27 B. 
Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt. 
Dr. Goldschmidt, Dr. Alfieri, Dr. Kleefeld (study 


DIRECTORS: 


PRINCIPAL TEACHERS OF THE OPERA ACADEMY : 
of parts); Julius Lieban, Mrs. Gally Dehnicke acting). Artistic Adviser: Royal Chambersinger Franz 
Betz. Principal teachers of the Conservatory : Ansorge, Ph. Scharwenka, Prof. Xaver Scharwenka, 
Imperia and Roya! Court Pianist, W. Berger, W. Lei holz. M. Mayer-Mahr, Miss Elisabeth Jeppe (pian©) ; 
Zajic, Gruenberg, Mrs. Scharwenka-Stresow (violin ; Van Lier ('cello); Grunicke (organ); Dr. H. Gold- 
schmidt, Miss Lina Beck (singing). 

Prospectus gratis. Hours for application 4 to 6 P. 


Royal Conservatory of Music (also Operatic and Dramatic High School), 
DRESDEN, GERMANY. 


47 different branches taught. Last year, 780 pupils. 88 teachers, among whcm 
Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano. Prof 
Rappoldi-Kahrer, Prof. Schmole Sherwood Tyson 


M 





Thirty-elehth year. 
for Theoretical branches are Felix Driseke 
Déring, Prof. K-antz; Chamber Music Virtuosa Mrs. 
Wolf, Mus. Doc., &c.; for Organ, Cantor and Organist Fahrman, Music Director Hipner, Organist 
Janssen; for String and Wind Instruments, the most prominent members of the Royal Court Orchestra, 
ut the head of whom are Concertmaster Prof Rappoldi and Concertmaster Fr. Grutzmacher; for Vocal 
Culture, Iffert, Friul. von Kotzebue, Mann, Chamber Singer Miss Agl, Orgeni Ronnuberger, &c.; for the 
Stage, Court Opera Singer Eichberger, Court Actor Senf-G seorgi, &c, Education from the beginning to 
the finish. Full courses or single branches. Principal admission . beginning of April and begin- 
ning of September. Admission granted also at other times, Prospectus and full list of teachers at the 
offices of Tme MUSICAL CouRIER and through Prof. EUGEN KRANTZ, Director. 





Established 1846 


C.G. RODER, 


LEIPSIC, Germany, 
Music Engraving and 
Printing, 

Lithography and 
> Typography, 


Begs to invite Music Houses | 
to apply for Estimates of | 
Manuscripts to be engraved | 
and printed. Most perfect and 
quickest execution ; liberal | 
conditions 

eee 


LARGEST HOUSE. MUSIC ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application. 


Principal : 
PROFESSOR 
DR. FR. WULLNER. 


instrumental instre 


COLOGNE -ON-THE- 


vee ict The Conservatory of Music. 


The Conservatory embraces: First, Instrumental (comprising all solo and all 
ments); Second, Vocal; and Third, Theory of Music and Composition Schools. 
The Vocal School is divided into two sections—(a) concert singing and (4) operatic singing. There 
is also a training school for pis anoforte teachers. In connection with these subjects there are clasees for 


Italian, German, literature, liturgy, choral singing, ensemble playin g (chamber music), ensemble sin 
orchestrial playing, conc du ting, &c.,&c. Teaching sta! 





ing, musical dictation, elocution, sight reading 
consists of forty teac hers 

Winter term will begin September 16; Sum mer Term, Aprill. Entrance examination takes place om 
the same days at the College (Wolfstrasse, 3 5 The yearly fees are #0 marks (§75) for piano, violin 
viola, violoncello classes; 200 marks ($50) for all the other orchestra! instruments, and 400 marks ($100) for 


solo singin 
WOLFSTRASSE 3-5, COLOGNE, GERMANY. 


For full details apply to the Secretary. 
Pianos for Export 


Manufacturers can se- 
cure export connections 
by addressing 


|“ EXPORTER,” care MUSICAL COURIER, 


vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


174 Tremont Street, Boston, Mass. 





MADAME MORIANI, 
Private Academy for Voice Training 


AND SCHOOL FOR OPERA. 


Voice Production, Voice Mending, 
and the Asthetics of Singing Taught. 
Teaching in Five Different Languages. 
All the Repertoires, Classic and Modern. 


The Art of Acting taught by M. VERMANDELE. 
17 Rue de Treves, BRUSSELS, BELGIUM. 








BLUMENBERG PRESS,’ 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 
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